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New 


Although IM Thorn Needles 
have been popular the world 
over since 1935 with steadily 
increasing sales, we have not 
been idle and research work has 
been continually in progress. 


Samples of over 200 species of 
cactus thorn have been collected 
and tested. We have now found one which is a pear! 
among thorns. In addition to this a new and improved 
process has been devised for drying, impregnating and 
hardening the needles. New and closer tolerances have 
been perfected for length and diameter and entirely new 
grinding machinery has been installed for pointing 
them in bulk. As a result the new needles look better, 
sound better and last longer and are even more essential 
to music lovers. 


From now on all needles will be the new processed 
type. The well-known Top Hat boxes will be over- 
printed with the wording ‘New Process’ in a red 
star. 


Buy a box of the new process 
needles and try them for yourself, 
same price 2/11 (tax paid) per 
10 needles. And for repointing 
the IM Pointmaster price 7/11 
(tax paid) is still the most efficient 
and cheapest sharpener. 


PRODUCTS OF ALFRED IMHOF LTD., LONDON, W.C.! 


MUS 


We are justly proud that our servicing facilities are 
second to none. Our fleet of travelling service vans are 
in constant two-way radio-telephone contact with service 
headquarters. A telephone call to Imhof House is 
immediately relayed to the van nearest your home. A 
permanent staff of 24 trained television engineers 
equipped with the latest gear ensure that your repairs 
are carried out with a speed and efficiency unsurpassed 
by any other retailer. 


At Imhof House one whole floor is devoted to 
television. Here you have the opportunity to see and 
compare in unhurried comfort 50 sets of all the leading 
makes working side by side. Our salesmen can offer you 
impartial advice on any make or model. When thinking 
of buying television it’s worth remembering that Imhofs 
have sold and installed more receivers than any other 
retailer in the British Isles. Confidential H.P. can be 
arranged. 


ALFRED IMHOF LTD., 112/116 NEW OXFORD STREET, LONDON, W.C.! 


TELEPHONE: MUSEUM 7878 (20 lines) 
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He’s just an ordinary little man, who thinks for himself, named Jones (or Featherstonhaugh) — but in his 
heart he’s as proud as a peacock. For weeks past he’s been delighting and astounding his friends with his 
Decca long playing ffrr records. He’s not on our staff and we don’t pay him anything, but all the same we’re 
very grateful to Mr. Jones. Once his friends have been introduced to long playing they become enthusiasts 
themselves (they just can’t help it!). And so it goes on. It’s not really surprising though, now that they can 
enjoy up to twenty-eight minutes’ flawless, surface-quiet, effort-free, uninterrupted music from a single twelve- 
inch side that gives them long playing plus full frequency range recording — exclusive to Decca. 


On the centre pages of this issue of ‘The Gramophone’ you will find 
“LP. Progress to date’””—details of one hundred and sixty-four records, 

comprising the first four Decca releases, to which sixty-eight Brunswick, 
London and Capitol records, not listed here, must be added—a grand 
total of two hundred and thirty-two L.P. records. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.g 
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AUDIOM 70 
WATT 


A BASS REFLEX CABINET 
has been specially designed for use 
with the Audiom 60 and Audiom 70 
reproducers. Working drawings are 
available. 
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The unrivalled series of medium and heavy 


duty P.M. reproducers 
AUOIOM 80 
25 WATT 


Heavy duty multi- 
ratio transformer, 
Model MR/T4 


GOODMANS INDUSTRIES LIMITED 


Lancelot Road, Wembley, Middlesex 


Telephone : WEMbley 1200 (8 lines) 


Telegrams : Goodaxiom, Wembley 


These are anxious times with re and leisure restricted, but music, 
come fair days or foul, never fails to offer that rest and relaxation which is 
essential to music lovers everywhere. Young tastes need developing to appreciate 
only the best . . . developed appreciation will accept only the best. 


B.C.N. ORIGINAL Thorn Needles reproduce recorded music rfectly. The 
ard your collection from wear and tear. You will enprediate their 


safegu 

distinction. 

FROM ALL LEADING GRAMOPHONE SHOPS, ETC., or 

B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 
Tel. : LIV 1935 


6 
FRENCH SUITES 


BACH -BUSONI 


(EDITION BREITKOPF) 


i is good news that the famous Busoni Edition of Bach’s 
French Suites is again available. 

The cover bears the name also of Busoni’s long-time associate, 
Egon Petri, the distinguished septuagenarian interpreter and 
scholar who, as Grove’s Dictionary of Music says, “‘ more than 
any other, has carried on the Busoni tradition in pianoforte 
playing.” This disciple and successor of the great Editor’s began 
in 1914, as the Dictionary writer reminds us, ‘‘ at Busoni’s request, 
to collaborate with on the latter’s monumental edition of Bach’s 
clavier works” ; and the volume now happily again in circula- 
tion carries the name of both, with all the weight of scholarship 
they brought to bear on the interpretation of the classics. We 
have thus the unique clarification of the two great Editors’ com- 
ments, elucidatory, expository and interpretative. 

These fruits of masterly association are exhibited not only 
throughout the actual music-text, but in Petri’s ten pages of 
Preface and the Notes, numbering ninety-four, and covering 
nearly all the movements in the six Suites. 


Eight shillings net. 


Sole Agents for the House of Breitkopf & Hartel 
BRITISH & CONTINENTAL MUSIC AGENCIES Ltd. 
125 Shaftesbury Avenue, London, W.C.2 
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The Corner Ribbon loudspeaker 
controlled sale and installation. £83 
Write for full details. 


“ One of the most advanced designs so far made 
available to the public anywhere in the world.” 


—The Gramophone, January 1950 


The Q.U.A.D. amplifier, complete 
in two units as illustrated. 


£35°0°0 
We regret the slight increase in the price of 


this Amplifier due entirely to increased costs 
since its introduction. 


Write for the Q.U.A.D. booklet 


A good Amplifier can give you 

f programme and distortion faithfully 
8 reproduced. The Q.U.A.D. Amplifier 
can give you the closest approach to 
the original sound. 


m 
| 
USTIC 
| 
| UFACTURI TEL: 36 
| 
I, the design of the Q.U.A.D, amplifier 
We have looked beyond the basic Tequire- 
Ments for the amplifier itself, We have 
“yt developeg @ technique of Compensation © / 
4 Which takes into account the quality of the 
Tecording or transmission and also as far 
48 Possible the acoustic influence Of the & 
Anyone With any Teasonable reproducing 
€quipment knows the inevitable Variations 
in Programme quality ang it does not 
Tequire an expert to Convince them that 
the listening oom has its influence On the 
final Performance. 
In tackling these two Problems, it is 
Necessary to have SOmewhat different 
Controls from those usually Ncountereg, 
When you first Teceive your QU.A.D, 
amplifier, we ask you to Spend an hour or 
two in Setting the Controls jn accordance 
With the easily UNderstogg instruction 
Manual Provided. After this initjay Setting 
has been done, the °Peration of the €quip- 
Ment js extremely Simple and from each 
and every Tecording You can Obtain the wr i 
finest quality within the “Apabilities of that x Ne 
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with 
AUTOMATIC CHANGER 


With this newcomer to the TRIXETTE family you can enjoy to the full the 4. 
extended frequency range and the brilliance of the mew ‘‘ Microgroove” 
records and still play your standard 78 r.p.m. automatically coupled discs. 
The 3-speed Automatic TRIXETTE incorporates a Garrard record changer, 
and the ‘‘ Turnover” reversible pick-up with twin sapphires obviates 
changing of beads or needles. For AC mains, 100/110v. or 200/250v. 
Price 37 gns. (inc. tax). 
dealer the TRIXETTE le 
ci o., Ltd. 
Ld, Maple Place, Léndon, | MUSeum 3817, f 
TRIXETTE 3-SPEED 
SINGLE Vi 
PLAYER MODELS 
Incorporate most of the 
features of the Automatic 
3-speed Trixette, but without 
automatic changer. Model 
P358 has 2plug-inmagneticpick- 
up heads for use ‘with the two |, 
types of record. Model P358T has 
Turnover pick-up head similar to 
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STANDARD 78 r.p.m. MODELS A.C. and D.C. ALSO AVAILABLE 
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GOLDEN PYRAMID 


THE BEST ON RECORD 


ANOTHER ‘FIRST’ BY 


Wharted ale 


THE SUPER 12/CS/AL 


sets new standards 
in sound reproduction 


Wharfedale specialised knowledge and 
experience is evident in the new, 
compactly designed Super 12/CS/AL. 
Providing the instant response necied 
for true-to-life reproduction, it incorporates a specially designed 
cone with bakelised apex, cloth suspension and aluminium 
speech coil of 8-10 ohms or 12-15 ohms, the response being 
effective from 30 cycles to 20k. The high flux density of 17,000 
lines gives exceedingly sharp transient response and ample 
tonal range. 

WEIGHT 18} LBS. 


TOTAL FLUX 190,000 LINES 
CONE RESONANCE 35-45 CYCLES 


PRICE NOW 


£14.10.0 


Made and Guaranteed by 


WHARFEDALE WIRELESS WORKS 


BRADFORD RD., IDLE, BRADFORD, YORKS. 
Telephone Idio 461 
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Owners of **Sound Sales” 
Equipment can always obtain 
a circuit diagram if they 
care to apply, quoting serial 
number. 


Full connecting 
instructions are despatched 
with each unit. 


0.18% DISTORTION INCLUDING REMOTE 
TONE CONTROL STAGE AT 12 WATTS. 


EXCLUSIVE PERFORMANCE CERTIFIED 
BY THE NATIONAL PHYSICAL LABORATORY. 


Price £30-0-0 complete 


Works: WEST STREET, FARNHAM, SURREY 
FARNHAM 6461-2-3 


TYPE A-Z 
Sound Sales Ltd. 


Manufacturers of Electronic Products 
LLOYDS BANK CHAMBERS 


125 OXFORD STREET, LONDON, W.1 
GERrard 8782 


Now available 


ARTHUR BLISS 


Second String Quartet 


Miniature Score 5s. 


First performed at the Edinburgh 
Festival, 1950, by the Griller Quartet. 


A recording by the Griller Quartet 
will shortly be available. 
(Decca LX 3038). 


“ makes a distinguished addition to the tale 
of his works, a piece of keen-witted music 
beautifully laid out for the instruments and 
of unfailing interest.” 

(Monthly Musical Record). 
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SSOUND ADVICE? This booklet 


Contents : L.P. WITH YOUR PRESENT 
GRAMOPHONE. Details of a unique con- 
version of present gramophones WITH- 
OUT EXTERNAL COSTLY ADDITIONS; 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., Londen, N.W.5 

Tels G@ULiiver 113! 

All Expert Enquiries te: 

& OVERSEAS TRADING CORP.LTD 
6 Duke St., St. James’s, London, S.W.! 


JEWELS to 
Suit YOUR 
Pick-Up 
—and Your 
Pocket 


Whether you choose a STARR SAPPHIRE or 
DIAMOND you get the finest jewel point made 
te more accurate specification than com- 
peting needies and costing no more. 
for pick-ups taking the. 
needies STARR GEMTIPT, 
straight shank for crystal, trailer 
grate pick-up For leh weigh pick 
iw 
+ 3/- tax, ferrous shank. L.P. 
iniature and Lexington sapphires available. 
Diamonds the new STARR DIAMOND 
STYLUS unique in availability for lifelong en- 


ent with ANY lightweight pick-up. 
times harder than phire and more 
shock-proof ; ye pd years of use 
its fine lt an attractively 

ecenomical cho! 
Fer 78r. For L.P. records 
7 gne. eax Sgns. can 


For miniature needles suitable for a 
variety of popular lightweight pick-ups. 

Super I.w. pick-ups with removable arma- 

ture assemblies or fixed points are fitted at 


4 Tel: Whitehell 6588. Cables: GOTAC, London 9/11 extra, including tax. 
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“HIS MASTER’S VOICE” 


GUIDO CANTELLI 

LA SCALA ORCHESTRA, MILAN 
mphony No. 5 in E minor, Op. 64— 
chaikovsky - - - DB2I187-91 

Auto Couplings DB9583-7 


RAFAEL KUBELIK 

THE PHILHARMONIA ORCH. 
Overture ‘‘ Calm Sea and Prosperous 
Voyage "’ ; Scherzo (from “A Mid- 
summer Night's Dream" > Both 
Mendelssohn 


MOURA LYMPANY 

Three Fantastic Dances, Op. | — 
Shostakovitch 

Toccata, Op. |1!—Prokofieyv C 407! 
AMADEUS STRING QUARTET 
Quartet in C Emperor 
Haydn - 

po Couplings C783 1-3 
BENIAMINO GIGLI 

WITH ORCHESTRA 

Santa Lucia ; Varcarola Triste DAI963 


* Auto Couplings only. 
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Classical 


YEHUDI MENUHIN and 
PHILHARMONIA ORCHESTRA 
cond. by ANATOLE FISTOULARI 
Concerto No. 2 in B Minor, Op. 7— 
Paganini - - DBS9588 DB9589-91 


SIR ADRIAN BOULT 

LONDON PHILHARMONIC 
ORCHESTRA 

Overture Merry Wives of 


Windsor '’—Nicolai - -DB2!223_ 


ANTHONY BERNARD 

LONDON CHAMBER ORCHESTRA 
Sinfonia (from Cantata No. 42—‘‘Am 
Abend aber desselbigen Sabbaths 3 
—Bach - - C 406 


KARL BOHM 
VIENNA PHILHARMONIC 
ORCHESTRA 
Spharenklange—Waltz—J. Strauss 

C 4070 


ROBERT IRVING 

ROYAL OPERA HOUSE 
ORCHESTRA, COVENT GARDEN 
Giselle ""—Ballet Music 
Adam arr. Jacob - C7834-5 


Fan Tutte 


MOZART 
SENA JURINAC, MARIO BORRIELLO, BLANCHE THEBOM 


THE GLYNDEBOURNE FESTIVAL ORCHESTRA 
CONDUCTED BY FRITZ BUSCH 


Recit.: Dove Son? 
Aria: Soave sia il vento 
Come scoglio (solo by SENA JURINAC) 
DB21118 
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A. R. oN M. & D. 


A QUARTERLY EXPANSION 


jz is a tribute, surely, to the continuing 
vitality of THe GRAMOPHONE that after 
writing for the magazine for twenty-five 
years or so, I still look forward keenly to the 
arrival of my copy each month and read it, 
more or less, from cover to cover. (I leave 
to the last, however, the painful task of 
looking over my own reviews and discover- 
ing, yet again, that I am one of the worst 
proof readers in the world.) 

Now I have long admired the way in 

which Oliver King tackles, with an in- 
exhaustible supply of adjectives, the formid- 
able task of dealing with the heterogeneous 
mass of records grouped each month in the 
columns headed ‘‘ Miscellaneous and 
Dance’’ : and though it may be contrary 
to professional etiquette for one reviewer 
to discuss the work of another in the same 
paper I propose to ignore the rules and 
devote part of this article to what we will 
decide to call thenceforth M. & D., in spite 
of its Army-like sound. Remembering the 
days of my youth when I wallowed in 
M. & D. Music (recorded and live), the 
days when, for example, The Rosary seemed 
to me a song both beautiful and poignant, I 
cannot regard sentimental music from the 
lofty angle of those who are born with Good 
Taste. It is true that “ the hours I spent 
with thee, dear heart’? now appear as a 
string of false pearls to me, but they were 
real enough then and served their purpose. 
Those of us who have had a similar experi- 
ence would not haps value so much, 
or be so grateful for, the illumination that 
came in Inter years had we not come up to 
great’ music (and a different set of values) 
from, so to speak, the basement. The 
epithet is not meant to be disparaging. 
Very many people live happily in artistic 
basements : and enjoy themselves more 
readily there than in the upper regions, 
where they are often ill at ease. They do 
not need our sympathy, nor do they deserve 
our contempt. As Blake said ‘‘ Man’s 
desires are limited by his perceptions and 
no man can desire what he has not per- 
ceived.”’ But great art can happen to any- 
one at any time, no one is safe from it : and 
if it does happen there is no need to despise 
or to be done with past enjoyments at a 
lower level. 
_ An..occasional trip to the artistic base- 
meénts might do some musicians (both com- 
posers and executants) a world of good; 
ane I ‘Mean, who have lost the common 
tour 


With all this in mind I read again 
through Mr. King’s reviews over the last 
year, selected’ a number of those records 
he especially recommended and bought 
(repeat, bought) them. 

Most M. & D. music should be heard, 
of course, in a convivial atmosphere and if 
I appear to be too solemn about it, let it be 
remembered that for the purpose I had in 
mind I decided to hear it ‘‘ cold,’ without 
even the aid of a soft drink. 

As I listened there came into my mind a 
passage from. the Religio Medici of Sir 
Thomas Browne—he wrote the book in 
1693—which I had long known but never 
really weighed up. He writes : ‘‘ Even 
that vulgar and tavern music, which makes 
one man merry and another mad, strikes in 
me a deep fit of devotion and a profound 


contemplation of the First Composer.’ 


There is something in it of Divinity more 
than the ear discovers : it is an Hiero- 
gl ‘phical and shadowed lesson of the whole 
world, and creatures of God: such a 
Melody to the ear, as the whole world, 
well understood, would afford the under- 
standing. In brief, it is a sensible fit of that 
harmony which sounds intellectually in the 
ears of God.’’ These words might cause a 
sensation in Tin Pan Alley, and the first 
sentence evidently proved too much for 
Ralph Kirkpatrick who, quoti Sir 
Thomas in his edition of Bach’s Goldberg 
Variations, calmly omits it ! 

The first record of ‘‘ that vulgar and 
tavern music’ (that is contemporary M. & 
D. music) which I put on my gramophone 
contained’ two songs sung by Steve Conway 
who is high in Mr, King’s favour. I agree. 
Mr. Conway has a most pleasant voice, 
he keeps a good line, doesn’t scoop, and, 
his enunciation like that of his fellow artists, 
is admirable. Cleverly, he never falls in 
the pit of bathos yawning beneath him, 
and his nonchalant humming during the 
best of the two songs, “ I’d break my heart 
again ”’ (to which the label unnecessarily 
adds in brackets ‘‘ For vou’) suggests that 
his heart is a pretty sturdy organ and made, 
perhaps of Vinylite. My quarrel i is with the 
cliché-ridden background orchestral ’’ 
accompaniments. Have the arrangers of 
these tunes never heard of wood wind 
instruments and has it not yet occurred to 
them that music can go in contrary as well 
as in similar motion ? One grows weary of 
this one way orchestral traffic. There 
should be, also, a close season for the 


celesta. At the end of ‘I’d break my 
heart ’’ it micturates in a way that is not, 
I fear, intended to be as comic as it sounds 
(Columbia FB3430). On Decca F8871 there - 
are two numbers fervently sung by Val 
Merrall and Peggy Brooks, from Carissima, 
the title-tune, which is attractive, and 
“Two in a gondola,’ a-~ commonplace 
melody put, unimaginatively, into common 
time, and with orchestration true to type. 
These two records are representative, I 
imagine, of a large class, simple, pleasant, 
and well recorded. 

On the next of my records (Columbia 
DB2562) the group called The Four. 
Troubadours successfully reproduce, if a 
trifle too heartily, the typical atmosphere of 
an English public house at closing time 
(‘‘ I’m not going home’’) ; but in ‘‘ Care+ 
less Hands,’’ on the reverse, they do not 
come—who now does ?—within measur- 
able distance of the German group The 
Comedy Harmonists, whose wonderful 
singing of a vocal arrangement of Kreisler’s 
Lie‘esleid on H.M.V. B8562 is one of my 
most treasured records. There is, again, no 
sublety, but much Butlin good cheer in the 
performances of a mixed chorus called The 
Unitones (Decca Fg121) but their unison 
singing of ‘St. Bernard’s Waltz’ and 
“It’s a big, wide, wonderful world ’’ shows 
that they certainly live up to their name. 

For subtlety and a more acute sense of 
atmosphere one must go abroad. I am 
always on the look out for foreign records 
by cabaret artists (rather neglected by Mr. 
King) of the stature of Sablon or Trenet and 
find the men in this line of business prefer- 
able to the women. One is never s 
with the women, whether one is sup; 
to be, so to speak, in the sitting-room or 
the bedroom, and this is sometuumes rather 
embarrassing ; whereas the men can sug- 
gest the presence of the more intimate 
apartment without bringing a blush to the 
most innocent cheek. 

Mr. King did well, however, to recom- - 
mend Rosita Serrano’s amusing parody of 
American popular song Je voudrais vous dire 
en Francais, with a vivacious Chanson Vaga- 
bonde on the reverse (Decca C16053). There 
is nothing of voila les Paris nudes about either 
of these. 

Les Compagnons de la Chanson are 
great favourites of mine when they sing in 
their own language but the English version 
of Les Trois Cloches (Columbia DB2697) 


compares unfavourably with the 12-inch 
disc of the song in French which they made 
before (French Col. DCX74). 

On Decca F9383 Jan Muzurus sings 
Cielit> Lindo in Spanish with-a lively and - 
atmospheric chorus but Tito Schipa’s 


lovely H.M.V. record of Mandulinata a 
Napule prejudiced me against Mr. Muzurus’ 
rendering of this song on the reverse. He 
cannot shape the little turns at the ends of 
the phrases and the song never leaves 
Tottenham Court Road for the Neapolitan 
waterfront. 

Mr. King led me to expect much of the 
Melachrino strings. They seem to derive 
their technique from Kostelanetz, who in 
turn is beholden to the more obvious 
orchestral devices of Tchaikovsky, Rimsky- 
Korsakov, Debussy and Ravel, aided by 
studio cunning. 

Nothing so soon wearies the ear as 
massed violin tone in unison and similar 
motion, of which Melanchrino makes con- 
stant use ; and the restless search for con- 
trast of colour and pitch every eight bars or 
so in “‘ Autumn Leaves’”’ and ‘“‘ Septem- 
ber ’’ (H.M.V. Bg952) make it impossible 
to trace any melodic outline. It is all like 
an introduction to something that doesn’t 
happen ; like, in fact, that celebrated family 
the Campbells who are always coming but 
never arrive. When Melanchrino is content 
‘to be really simple and straightforward, as 
in Valse bluette (H.M.V. Bg723) the result 
is charming. 

On the last of my records (Decca Fg408) 
the Queen’s Hall Light Orchestra play 
“Flying Colours’”’ at a terrific speed but 
with great clarity. Somehow it made me 
think of the golden age of the music hall, 
the sort of piece played when the astonish- 
ing word ‘Intermission’? went up in 
electric lights. 

The records I have mentioned are, of 
course, a minute sample of a huge number 
but they showed me that Mr. King is a 
reliable guide for the outward, if not always 
for the return journey ; and the way he 
keeps his head above the syrup is really 
amazing. 

My main conclusion is that no harm, 
surely, would be done to the public’s enjoy- 
ment of that very necessary commodity 
M. & D. music, if the purveyors of it had 
more taste and sensibility, and the cour- 

to dispense with cheap tricks. 

Simplicity of presentation, if sincere, will 
always reach the heart: and the power of 
music, as Confucius remarked, lies not in 
the sound, but in the heart in the sound. 
Is that perhaps what Sir Thomas Browne 
meant ? It is not easy to imagine how 
boogie-woogie sounds intellectually in the 
ears of God, but perhaps He hears only t hose 
sounds which have a heart. 


Anthology of Bohemian Music 


This anthology deals with M. & D. 
music of a very different character and I 
shall devote the rest of this article to it. 


The excellent booklet that accompanies 
the first fifty of these Supraphon records 
(MBA13001-13050) tells us that the records 
present a comprehensive survey of the 
history of Czech music in typical examples 
from the oldest treasures preserved from the 
beginning of this millenium to the year 
1848. Much of this pre-Smetana music— 
this volume of the anthology ends with an 
early overture by the greatest Czech com- 
poser—has, up to now, not been either 
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printed or recorded, and an immense 
amount of hard work must have gone into 
the making of the anthology. We are also 
asked to regard the anthology as evidence 
of the technical development in Czech 
recording in the last decade—it was issued 
in 1948. 

In addition to the foreword in the book- 
let,(printed in fifteen languages), cyclostyled 
notes on the composers and their works 
are provided in rather an uneasy translation 
from the Czech. Only Latin titles, besides 
Czech, are given of the works recorded. 

This anthology, let it be said at once, will 
prove of absorbing interest to students of 
Czech music in this country, while contain- 
ing much to delight the ordinary music 
lover. The recording is, in general, as good 
as the best of the discs in L’ Anthologie Sonore 
and far superior to that in the Columbia or 
Parlophone histories. The .vocal pieces 
are nearly all good (and the balance often 
better than we get here) but the orchestral 
tone is usually rather harsh—especially the 
strings—and everything is too close to the 
microphone. There is great clarity, but 
insufficient atmosphere. The performances 
are of remarkably high standard and the 
Czechs are most fortunate to have so many 
fine choral bodies and solo performers at 
their disposal. 

Most of the composers will be names only 
to us, which we have come across casually 
in the dictionaries, Cernohorsky, Brixi, 
Mica, Benda, Kozeluh, Dusik, Vranicky, 
Tomasek, Skroup. The works by them, and 
others, include liturgical and secular vocal 
pieces, organ music, orchestral (and key- 
board) sonatas and partitas, overtures, 
marches, fanfares for ceremonial occasions, 
and many concertos for different solo instru- 
ments which would prove valuable addi- 
tions to a restricted repertory. 

Now a detailed review of this rich collec- 
tion of records cannot possibly be under- 
taken here and so the most useful course 
will be to single out a number of records 
which readers can order with confidence. 

The first dozen records, predominantly 
vocal, take us from the oldest known 
Bohemian songs of the 9th and 12th cen- 
turies up to the 16th century. 

Among these I found The Representation 
of the three Maries (MBA13002) of special 
interest because for the first time on records 
one is able to gain an idea of how the music 
used in the religious plays of the Middle 
Ages sounded. The melodies, sung by boys 
and men, are of popular character, but 
strongly influenced by Gregorian chant. 
On MBA13003 a soprano and a tenor sing, 
alternately, beautiful lyrical tunes, unac- 
companied, and one of a humorous charac- 
ter (’‘ Look, here comes Master Hippo- 
crates ’’) and on the reverse there is some 
instrumental music, fife and drum, also of 
the fourteenth century, partly with chorus. 
The Bohemian Madrigal Society sing the 
first Czech polyphony recorded (from 
sacred songs of the 14th and 15th centuries) 
on MB1g005, and here, as elsewhere, show 
themselves a well-balanced body who use 
plenty of light and shade. Lovers of litur- 
gical music should note a fine polyphonic 
sequence from a 16th century sung 
by s men’s choir, on MB19007, and every- 
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one will delight in the three little poly- 

phonic songs by Vodnianus (1572-1622) on 

MB13008 (a Psalm and two Odes) one of 

_ Rorando coeli, has a lovely echo 
ect. 


Soloist, chorus, trumpets and organ take 
part in the Credo from a Mass in honour of 
S. Wenceslas by Otradovic (1600-1676), a 
vivid baroque piece which deserved better 
recording (MB13010). 

The Czech Philharmonic Orchestra, 
under Kubelik, have contributed many 
records to the anthology, the first of which 
is a very lively Hunting Sonata by Vejan- 
ovsky (composed in 1684) scored for two 
clarions (bugles), string ensemble, and 
organ continuo (MBArgo11). The two 
choral works, Psalm CX XVI and an Advent 
Cantata, on MBA13013, are absolutely 
enchanting and represent the climax of the 
baroque period of Czech music. 


Organists will be interested in some pre- 
ludes and fugues by Cernohorsky, Brixi, and 
other eighteenth century masters on 
MBA13016, one of the organs being that 
of St. Jacob, Prague. Dr. Vaughan Wil- 
liams would dislike the reeds but could not 
fail to find the diapasons beautifully mellow! 


Two orchestral works, a symphony by 
Mica and a Partita by Tuma (MBA13017- 
9) played by the Czech Philharmonic 
Orchestral will please everyone, and the 
Partita, in five movements is very well 
recorded. There is a splendid Gloria from a 
Magnificat by S. Brixi with a pastoral Motet 
by F. X. Brixi on the reverse (MBA13021) 
which I cordially recommend. A delightful 
novelty is a Concerto for Harp by the 
Czech virtuoso harpist J. B. Krumpholz, 
well recorded and finely played (MBA13024) 
and an attractive Partita for viols and 
gambas (pleasing to the ear in this case !) 
by J. Fiala and with whom we enter the 
nineteenth century—on MBA13030. 

I was much moved by the simple beauty 
of the Agnus Dei from a Midnight Mass to 
a Czech text by one of the Czech village 
cantors, J. J. Ryba, which is on the reverse 
of the preceding record. 

Movements from Concertos now abound ; 
all with points of interest in them and all 
well played. They are, Adagio from an oboe 
concerto by F. K. Kramar (MBA13032), 
Rondeau from a two piano concerto by 
Dusik (MBA103033), Adagio from a flute 
concerto by Vanhal with the Finale from a 
viola concerto by the same composer on the 
reverse (MBA13034). All these last are 
late eighteenth century composers. 

One of the few records of keyboard 
works is an Allegro by Kozeluh and a 
sonata by Jelinek (MBA13035), which are 
worth attention. 

Of the early nineteenth century com- 
posers the most individual is J. H. Vorisek. 
The Andante from his D major Symphony 
(MBA13042) if indebted to Beethoven, is 
a most striking piece, containing a lovely 
’cello solo. I liked also J. Slavik’s A minor 
violin concerto, recorded in full on MBA- 
13046-7. Alexander Plocek plays it bril- 
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liantly, but the recording of his violin is 
rather harsh. 

And now we come to the Overture to the 
first opera on an original Czech text, ‘‘ The 
Tinker ’’ by F. Skroup (MB13048), simple 
and tuneful music with a national flavour 
not perceptible before. The anthology 
closes with Smetana’s Festival Overture, 
composed in his twenty-fourth year (1848) 
and played, appropriately, by the orchestra 
of the National Theatre of Prague (MBA- 
13050). There are here prophetic glimpses, 
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in orchestration and lay-out, of the great 
master he was to become. 

As I pointed out, only a hasty summary 
has been possible of this important anthology 
and I have been able to mention only a few 
of the artists in the records listed above. I 
will end by saying that I played through 
the entire set of records on two evenings, 
one hundred sides, and felt stimulated by 
such a wealth of music unknown to me and 
performed with such artistic feeling and 
patriotic ardour. Alec Robertson. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


TH! Wagner discography bulks large— 
few are larger—but surprisingly few of 
the composer’s operas have been recorded 
in their entirety. There never has been a 
complete recording of Méeistersinger, and 
collectors throughout the years have been 
crying for a decent version of at least the 
second act. They were answered, before 
the war, by a release of the third act, but 
that was little compensation. The third 
act is the weakest ; the second is an opera in 
itself, and could be so staged. Now London 
has made the second act available, with a 
promise that the first and third will soon 
be forthcoming. 


It’s a fine performance. In Paul 
Schoeffler we have probably the best 
Sachs since Schorr was in his prime, and 
the Eva of Hilda Gueden is better than any 
New York has had the pleasure of hearing 
in the last decade or so. Since the set already 
has been released in England, and reviewed 
in this magazine, there is no point going 
into details, except to stress the fact that 
Wagner never wrote a more lyrical, more 
natural score. The tide is turning against 
Wagner, but if Meistersinger ever drops 
permanently from the repertoire it will be 
only because E really does equal mc?. 


Cetra-Soria has turned its attention to 
Rossini’s Cenerentola, which is presented in 
an abridged form with Cesare Valletti, 
Saturno Meletti, Cristiano Dalamangas, 
Giuletta Simionato (in the title role) and 
others, with the orchestra and chorus of 
Radio Italiana directed by Mario Rossi. 
Cenerentola is an opera pretty well forgotten 
these days—in this country, at any rate— 
and its musical values turn out to be 
decidedly interesting. Nearly as engaging 
as Il Barbiere, the score has some typically 
florid display, one or two wonderful patter 
songs (like Zitto, zitto), and the unabashed 
Joie de vivre present in Rossini’s best music. 
Valetti, on these two records, has a voice 
of unusual sweetness and flexibility ; while 
Simionato is a brilliant technician, as one 
would have to be to deal with the Rossinian 
fioritura. 


Vox has released Gluck’s Orpheus and 
Eurydice. This is the old Pathé recording 
that later entered the Columbia catalogue 
and then was discontinued. Vox has 
secured rights to Pathé, hence the current 
release. One mentions this disc because 
of the memorable performance of the title 


role by the great Alice Raveau—a per- 
formance that has made the recording a 
deserved classic. 

The Golden Age is presented by Victor, 
which has delved into its catalogue and 
come up with some of the unforgettable 
waxings in its history. These have been 
placed on a large group of L.P. discs. To 
give an idea, the first disc contains Caruso’s 
Recondita armonia (1909), Farrar’s , Butterfly 
Entrance (1907), Garden’s Depuis le jour 
(1926), Jeritza’s Vissi d’arte (1928), John- 
son’s Depuis longtemps (1928), excerpts from 
Rosenkavalier sung by Lehmann (1933) and 
Tamagno’s Death of Otello (1905). Space 
prevents a complete listing, but one must 
mention the marvellous Boris that Chaliapin 
made in 1928; several Caruso discs (one 
containing the most famous arias he re- 
corded, one of light music) ; a disc of duets 
(which carries, among others, the great 
Ponselle-Telva duet from Norma) ; a disc 
of ensembles; one devoted to Wagner 
(Lehmann, Leider, Rethberg, Schorr, 
Schumann-Heink, Gadski); one called 
Sacred Songs; another called Magic Strings 
(Kreisler, Casals, Elman, Segovia) ; and a 
general disc devoted to Calvé, Caruso, 
Farrar, Tetrazzini and others. Genius at 
the Keyboard presents Paderewski, de Pach- 
mann, Prokofiev, Rachmaninov, Rosenthal 
and Schweitzer, mostly in encore tit-bits. 
In this series, Caruso is given the largest 
play, inevitably, but the roster also includes, 
in addition to those already mentioned, 
McCormack, Gigli, Ruffo, Bori, Martinelli, 
Scotti, Galli-Curci, Homer, Journet, Gluck, 
Alda and de Luca. Quite a list ; and some 
remarkable singing is present. Some 
second-rate singing, too; our own age 
has no absolute monopoly on mediocrity. 
Nevertheless these discs will make many 
people realise why the old-timers talk of 
their heroes and heroines with a catch in 
the throat. 

Another group of acoustic recordings, all 
devoted to Giuseppe de Luca, has been 
released under the EMS label. The 
baritone sings arias from Don Pasquale, 
Hamlet, Dinorah, Traviata and Rigoletto, plus 
a pair of horrible songs by Denza and 
Morlacchi. Originally recorded from 1903- 
11, these excerpts are a pleasant souvenir, 
Denza and Morlacchi notwithstanding, of 
one of this century’s great vocal artists. 

In addition to its Golden Age splurge, 
Victor has released some more or less 


standard items. There is Heifetz and the 
Philharmonia Orchestra under Siisskind 
in the Tchaikovsky Violin Concerto—super- 
polished, expectedly spectacular fiddling. 
Whatever one may think of Heifetz as an 
artist, is there anybody who has a more 
complete command of fiddle mechanics ? 
Then there is Vladimir Horowitz in a 
coupling of Chopin’s B flat minor Sonata and 
Samuel Barber’s Piano Sonata in E flat minor. 
The Chopin is not very good. It lacks 
conviction, colour, romanticism ; Horowitz 
plays too carefully and has arbitrary 
notions about phrasing and dynamics. 
The effective sonata by Barber goes well: it 
is a virtuoso’s paradise. a real contemporary 
showpiece. It has received a good press 
up to now, though one wonders how much 
of the praise is praise through default of 
contemporary composers of piano music. 

Another Victor disc, a lovely one, is 
devoted to Verdi’s String Quartet, played by 
the Paganini Quartet. It’s a_ beautiful 
piece of music, and why not ? Verdi was 
a great melodist and a stronger craftsman 
than most people think. One of the themes 
in the first movement, by the way, later 
came to fruition in Falstaff. 

Mendelssohn’s D minor Piano Concerto, 
never before recorded, is now available on 
the Vox label, with Friedrich Wuehrer 
doing the honours with the Vienna Sym- 
phony under Moralt. Some elegant playing 
features this elegant concerto, which has a 
first movement surely as good as the more 
popular G minor Concerto. Why is it never 
played ? Vox also has, for the first time, 
Prokofiev’s First Piano Concerto in D flat, 
Op. 1o. Andor Foldes is soloist, with the 
Lamoureux Orchestra under Martinon. 
Foldes_ plays. in addition, Prokofiev’s 
Tales of the Old Grandmother and Four Pieces. 
An early work, the concerto is a mixture of 
tradition and defiance. It is surprising, 
though, how many of the Prokofiev 
mannerisms are already apparent. The 
performance is skilful but rather tame. 
Jumping back a few hundred years, Vox 
presents a two-disc set containing all of 
Mozart’s Masonic music—songs, instru- 
mental pieces, cantatas, the Ode Funébre. 
In all, the following Kéchel numbers are 
represented: 148, 410, 411, 429, 468, 471, 
477; 483, 484, 619, 623 and 6299. Out- 
standing are the Adagio for Clarinets and 
Basset Horns (K.411), the great Ode (K.477) 
and the cantata Eine kleine Freimsurerkantate 
(K.623). 

Keyboard releases of recent vintage 
include two discs of Smetana piano music 
played for Mercury by seven Czech 
pianists (all taken, apparently, from pre- 
war shellac masters; the recording is as 
dated as the music is charming) ; Brahms’ 
Eleven Chorale Preludes, his last work, played 
by the organist Ernest White, also on the 
Mercury label ; twelve excerpts from Bach’s 
Art of Fugue, well played on the organ by 
Fritz Heitmann (Capitol-Telefunken) ; a 
disc of four-hand Schubert music, including 
the great F Minor Fantasy, played by Paul 
Badura-Skoda and Joerg Demus (West- 
minster) ; and Mozart’s C minor Fantasia 
(K.475) and Sonata (K.457), played for 
Columbia by Rudolf Firkusny. The 


Firkusny performances are uniformly com- 
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petent, but something that is hard to place 
in his style is foreign to Mozart. It is 
probably the central philosophy of his 
conception, which seems to be pianistic 
rather than musical ; and rhythmically it 
is a bit inflexible. 

Columbia has recorded Szigeti in a 
curious coupling—the adorable Schubert 
Fantasy (Op. 159) and a group of encore 
pieces like Clair de lune and Valse sentimentale. 
It’s hard to believe that anybody interested 
in the Schubert would be interested in the 
paprika, and vice versa. Szigeti sometimes 
has a little trouble handling the Fantasy— 
his tone and bow arm are not what they 
used to be—and it is surprising that he 
passed the disc. Some very secure string 
playing is encountered on an Allegro 
record, which contains four Cello Sonatas 
by Vivaldi played by Samuel Mayes. The 
music is typically sturdy Vivaldi, and the 
performances are warm and musicianly. 

Vocal music is prominent among recent 
releases. On London, there is Kathleen 
Ferrier in Schumann’s Frauenliebe und Leben, 
coupled with Brahms’ Vier Ernste Gesange. 
Ferrier is a superb artist with a superb 
voice—or should one say two voices ? Her 
rich chest tones are very different from her 
head ones ; there is a decided break in her 
register. Gerard Souzay devotes a disc to 
Fauré—exquisitely sung—and Schubert, 
which is good but perhaps a trifle mannered. 
London also presents Paul Schoeffler in 
Wagner, Mozart and Verdi arias (Moralt 
conducting the Wagner, Bohm the others, 
the Vienna Philharmonic in both cases), 
and Eugene Conley in arias by Bellini, 
Meyerbeer, Donizetti and Ponchielli. The 
orchestra is the New Symphony under 
Braithwaite. In an aria from Puritani 
Conley attacks and hits dead centre a 
high D—a sufficiently rare occurrence to 
be mentioned in print. 

Hugo Wolf gets attention from two of the 
smaller companies. Allegro features the 
veteran soprano, Elisabeth Schumann, in 
sixteen songs, and Westminster gives Alfred 
Poell, a bass, the chance to sing fourteen. 
He has a‘ big voice, just a trace unwieldy, 
with the hint of a tremolo, but with really 
refined art and understanding. On Miss 
Schumann’s art one need not dwell. 
Granted that some of the songs tax her 
strength, she still has much to offer to the 
discriminating listener. 

A few months ago I wrote about Reming- 
ton Records, an organisation that sells L.P. 
discs at less than half the established price 
($2 as against $4.85 and up). Remington’s 
latest list is an ambitious one—excerpts 
from Jl Barbiere di Siviglia, from Carmen, 
Mozart’s G minor Symphony, the Beethoven 
Septet, the Tchaikovsky and Paganini 
Violin Concertos, Mozart and Schubert piano 
music, some eighteenth-century violin music 
played by Albert Spalding. Most of these 
performances are inferior, both in execution 
and recording, to what has become the 
norm. There are a few good buys, though 
—Simon Barere’s Liszt (Faust Waltz, 


Gnémenreigen)—Chopin (G minor Ballade, 
Third Scherzo) disc, which has some remark- 
able bravura playing ; Dohnanyi’s record- 
ings of Beethoven’s D minor Sonata and 
Andante in F, and Haydn’s F minor Variations 
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(not too well played, but a memento of a 
once-great pianist), and a good, con- 
scientious run - through of Schubert’s 
Moments Musicaux by Joerg Demus. 

A new recording company named Poly- 
music has appeared with a group of 
compositions by Charles Ives on one L.P. 
disc—Four Pieces for Orchestra and the 
Second Violin Sonata. The music was com- 
posed in the first decade of this century, 
and one never ceases to marvel how Ives, 
working alone, was years ahead of his time. 
One of the Four Pieces, The Unanswered 
Question, is not only a moody work of 
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daring and originality, but approaches 
genius in its techniques. Polymusic also 
presents a slightly cut version of Shake- 
speare’s Tempest, with Raymond Massey, 
Hurd Hatfield, Lionel Stander, Lee Grant, 
Margaret Phillips and a supporting cast ; 


‘songs by Paul Bowles, sung by Paula 


Lawrence ; incidental music by Vladimir 
Cherniavsky. Polymusic cast, edited and 
performed the play expressly for records. 
Drama reviewing is out of this listener’s 
province. But how many goodly creatures 
are there here! O brave new world, that 
has such people in it ! 


ON GIVING UP THE GRAMOPHONE 
By AN OLD-TIMER 


(It was a great pleasure to recognise the hand- 
writing of one of our regular readers and contribu- 
tors in earlier volumes when he sent us the follow- 
ing article. It was the same handwriting, and 
as ever he was anxious to help fellow readers 
with information about good records at moderate 
prices which should be acquired before they are 
deleted, or else bought second-hand. Nearly every 
year he wrote whenever the lists of records soon 
to be deleted reached him, and his intermediate 
contributions were simple but exciting accounts 
of the treasures that he had acquired at low 
prices. However, financial conditions at the 
beginning of the last war and a serious illness 
after the end of it led to the disheartening decision 
to sell gramophone and records, and the only 
relief to his feelings was the readiness of fellow 
readers to buy all his treasures. Nearly all. Let 
him finish the story in his own words, and be 
sure of the keen sympathy of at least our older 
readers.—ED.). 


The flow of records from my hands 
to those of eager purchasers was in full 
spate. It eventually died away, leaving me 
with 22 unsold. As nearly all my discs 
were exceedingly attractive ‘‘ reds’’ and 
“light blues’’ in almost mint condition, 
I was not astonished at their rapid dis- 
appearance. What did surprise me was 
that none of my “clients’’ wanted the 
remaining 22, which comprised Lotte 
Lehmann’s Die Kartenlegerin and Waldes- 
gesprach (IDA1468) ; Elisabeth Schumann 
in lieder by Schubert, Schumann and 
Strauss (DB1010, DB1844, DB1845, D1824 
and DA1355);  Chopin’s 24 Preludes 
(DB2zo015-18 in album) and Jmpromptus 
(DB2021-22) by Cortot ; Polonaise, Ob. 44 
(DB2496) by Rubinstein ; Etudes, Op. 10, 
Nos. 4 and 5, and Mazurka, Op. 50, No. 3 
(DB2738), by Horowitz ; Field’s Nocturnes 
(Col. DX1228), by Denis Matthews ; 
Saint-Saéns’s Havanaise (DB1990), by Thi- 
baud; = Franck’s Symphonic Variations 
(C3237-8), by Myra Hess and the Birming- 
ham Orchestra ; Handel’s Sonata for Viola 
da Gamba and Harpsichord (Anthologie 
Sonore 49), by Heinitz and De Lacour ; 
and Bach’s French Suite (DB5005) and 
Italian Concerto (DB5007-8), by Wanda 
Landowska. What could be wrong with 
them ? Why did nobody want them ? 

So I abandoned all thoughts of further 


disposal and proceeded to draw up plans 
for a new gramophonage based on the 
glorious 22 and concentrating on a judicious 
mixture of the (electrically recorded) 
“snows of yesteryear’? with a few ex- 
amples of more up-to-date records, relegat- 
ing long complete works to the radio, 
by means of which I can hear fairly fre- 
quently nearly all my favourite symphonies, 
concertos, etc., as well as the more familiar 
old friends of which the necessity of having 
records has grown superfluous. 

Of my dear departed discs I mourn 
exceedingly and particularly the loss of 
eight. Had I realised that I was not, after 
all, going to give up recorded music I 
would not have parted with them. It is a 
far cry from Ria Ginster to Rina Gigli, 
but I have consoled myself for the loss of 
the former’s lovely Maria Wiegenlied with 
the latter’s somewhat languorous version in 
Italian with rather lush orchestral accom- 
paniment (DB6931—obverse, an attractive 
Solveig’s Song, which I prefer to my erstwhile 
Galli-Curci—DB1272) and with Elisabeth 
Schumann’s Guten Abend, Gut’ nacht (plus 
three other fine Brahms songs—DA1417) 
in place of Ria’s slightly preferable render- 
ing. The obverse of the Ginster disc 
(DB1874)—Schubert’s Wiegenlied, Op. 105, 
No. 2—was not a prime favourite of mine. 
The absence of three Lucrezia Bori discs, 
of which Clavelitos (DA1043) was the best 
loved, has to some extent been filled by 
this exquisite singer’s Valse d’Oiseau and 
Musetia’s Waltz Song (DAg81) and the 
Death Scene from La Bohéme (DBg11), in 
which Lucrezia is joined by Tito Schipa 
in glorious singing which is not too well 
supported orchestrally. But I cannot easily 
replace McCormack in Franck’s Panis 
Angelicus and La Procession (DB1045), nor 
Elisabeth Schumann in Strauss’s Freundliche 
Vision and Wiegenlied (DB1065) ; and I 
shall never forgive myself for my depriva- 
tion of Nina Koshetz’s Jaroslavna’s Aria 
(Prince Igor) and Berceuse (Rimsky- 
Korsakov) (DB1204) and Florence Austral’s 
The Betrothal (Chopin, Op. 74, No. 16) and 
Og i Sabato (Gordigiani) (E506). 

Of my newcomers a few highlights are : 
Claudio Arrau’s splendid performance of 
the Chopin Grande Polonaise Brillante, etc. 
(Col. LX1267-8) ; Malcuzynski’s fine play 
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THESE LONG PLAYING RECORDS 
ARE WONDERFUL 


DECCA 
BACH 
BRANDENBURG 


i 
NO. 4 IN G MAJOR. Soloists : 


id Barchet | 
(Violin), Andre Ros (Flutes). 


i 
NO. 6 IN B FLAT MAJOR. Soloists : Heinz Kirch- 
ner and Franz Beyer Picken Siegfried Barchet 
12-inch record). LXT 2501. 
L MUNCHINGER conductin: 
THE STUTTGART CHAMBER ORCH 
NO. 1 IN F MAJOR (1 5IN D MAJOR 
MUNC HINGER conducti 
THE STUTTGART CHAMBER ORCH 
NO. 2 IN F MAJOR (1 rind NO. 3 ING MAJOR 
a a. LX 3029. 9.6 
ARL MUNCHINGER cond 
THE STUTTCART CHAMBER ORCI 


BEETHOVEN 


CONCERTO NO. 3 IN C MINOR FOR PIANO 
AND ORCHESTRA, Op. 37 (2 sides). LXT 2553. 


WILHELM BACKHAUS with 
THE ducted by KARL BOM 


ed by KA 
SYMPHONY, ‘NO. NE IR, Op. 55 
(The Eroica’) 2 £1.19.6 
ERICH KLEIBER conduct 
CONCERTGEBOUW TRA OF 
AMSTERDAM 


PIANO QUINTET IN A MAJOR, Op. 81 (2 sides 
T 2519. £1.19°6 


LXT 
THE CHIGI QUINTET (Quintetto Chigiano) 


HANDEL 
CONCERTI GROSSI, Op. 6—No. 3 in E minor 
(1 side) ; No. 4 in 36 (1 side). LX 3024. 
YD NEEL conductin: 
THE BOYD NEEL STRING ORCHESTRA 
HAYDN 
a ergy! No. 103 (Salomon No. 8) IN E FLAT 
MAJOR (The ‘ Bonpegr > (2 sides). LX 3018. 
GEORG SOLTI conducting 
THE LONDON PHILHARMONIC ORCHESTRA 


DECC A—(contd.) 
MOZART 
SYMPHONY NO. 41 IN C MAJOR, K.551 (The 
* Jupiter’) (One 10-inch record). LX °3010. £1.9.6 
JOSEF KRIPS conducting 
NTET 6 (One 12-inch 
STRING QUA 
and MAX GILBERT ( ‘olay 


SCHUBERT 
PIANO QUINTET IN A MAJOR, 114 (The 
* Trout’) (2 sides). LXT 2533. "or 19.6 
Members of THE VIENNA OCTET (Willi Boskov- 
sky, violin ; Guenther Breitenbach, viola ; Niko- 
laus Huebner, *cello ; Johann Krump, contrabass) ; 3 
with WALTER PANHOFFER 


2 sides 
JOSEF conducting 
THE LONDON SYMPHONY ORCHESTRA 


TCHAIKOVSKY 
ROMEO AND JULIET—Fantasy Overture (1 side) 
EDUARD VAN BEINUM conductin 
THE LONDON PHILHARMONIC ORCHESTRA 
FRANCESCA DA RIMINI—Fantasia after Dante, 
Op. 32 (1 side). 2531. £1.19.6 
ENR E JORDA 
L’ORCHESTRE DE LA SOCIET ES CON- 
CERTS DU CONSERVATOIRE. DE PARIS 


FAURE 
BARCAROLLE NO. 2 IN G MAJOR, Op. 41; 
D flat Majer, 0 LM 4523. £1.6.6 
EEN LONG (Piano) 
BRAHMS 


VIER ERNSTE GESANGE Serious Songs), 
Op. 121 (1 side). — ) 
SCHUMANN 

FRAUENLIEBE UND LEBEN (A Woman’s Life and 
Love)—Song cycle, (1 side). LXT 2556. 


KATHLEEN FERRIER (Contralto) with 
JOHN NEWMARK (Piano) 


DECC A—(contd.) 
OPERA 
MOZART 
DIE, ENTFUEHRUNG AUS (DEM SERAIL 
Seraglio te recor: On SIX SI 
LXT 2536-8. £5.18.6 


Constanze wl LI 

Blonde M LOO’ 
Belmonte... WALTHER LUDWIG 
Pedrillo . PETER KLE 

Osmin . ENDRE KOREH 
Pasha Selim HEINZ WOESTER 


of 
A STATE OPERA and 
THE VIENNA | PHILHARMONIC ORCHESTRA 
conducted by JOSEF KRIPS 


JOHANN STRAUSS 
‘“* DIE FLEDERMAUS” (Complete recording on 
4 sides). LXT 2550-1. £3.19.0 


Gabriel von -. 
— HILDE GUEDEN 
soe KURT PREGER 
Primes Orlofsky  .... SIEGLINDE WAGNEP. 
Alfred wae ANTON DERMOTA 


PATZAK 


Dr. Falke ... ALFRED POELL 
Dr. Blind ... AUGUST JARESCH 
Adele WILMA LIPP 


Chorus of 
THE VIENNA STATE OPERA and 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CLEMENS KRAUSS 


CAPITOL 


GLAZUNOV 
SYMPHONY NO. 4 IN E FLAT, Op. 48 (2 sides) 
CCL 7503. £1.9.6 
JACQUES RACHMILOVICH 
THE SYMPHONY ORCHESTRA OF THE 
ACADEMY OF SANTA CECILIA, ROME 


VILLA-LOBOS 

CHOROS NO. 10* (1 side) 
BACHIANAS BRASILEIRAS NO. 2—Toccata: 
Little Train of the Caipira ; Aria: On 


R JANSSEN conducting 
THE JANSSEN SYMPHONY ORCHESTRA 
*with THE LOS ANGELES ORATORIO SOCIETY 


FRED SMITH, ESQ., 
Rimincton, VAN Wyck Ltp., 


42/3, CRANBOURN STREET, LoNDoN, W.C.2. 


Dear Mr. Smith, 
When your record cleaner, “ Clendise,” 


undertook a few experiments. 


L.P. records undoubtedly provide the main problem, and while the use 
of a damp cloth as recommended by the Company is partially successful, 
it has no effect upon the records’ subsequent avidity for dust. However, 
after using ** Clendisc, ”* the records lose much of their electro-static power of 
attracting dirt and consequently remain clean for a considerable period. 
Applied to the revolving disc by means of a lightly-moistened wad of cotton- 
wool, the records become evenly treated over their entire surface, and sub- 
Examined under the microscope, 
show a remarkable freedom from dust in the groove and 


sequent playing completes the operation. 
records so cleaned 


there is no indication of any sticky deposit. ‘* Cl 


st brought to my notice, 
I was a little sceptical of its powers, as I hae never been an advocate of 
any record ‘‘ dressing.”” However, being prepared to try anything once, I 


Bromley, Kent. 
17th February, 1951. 


disc’ therefore can in 


no way be considered a “* dressing,” 


but as a cleaner it is most successful 
and indispensable to all record-users.__Yours sincerely, C. S. NEALE. 


This letter is an unsolicited testimonial from Mr. C. S. Neale, an authority 


on records and the Gramophone. 


RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 ° . 


INDISPENSABLE TO ALI. RECORD USERS 


PER BOTTLE 


Write now for Bottle—6]9 including packing and postage. 


TRADE ENQUIRIES INVITED 


RIMINGTONS 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 
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MARCH RECORDS 


Bruno Walter 


AND THE PHILHARMONIC-SYMPHONY ORCHESTRA 


OF NEW YORK 


AUTO-COUPLINGS - LX 8777-80 


Symphony No.4 in Gmajor (Dvorak) 


LX 1365-8 


LEON GOOSSENS 
with the Philh ia String Orch 
conducted by Walter Susskind 
Concerto in D minor — Vivaldi (Harp- 
sichord: Dr. Thornton Lofthouse); 4th 
side — Allegro (first movement of Con- 
certo in B flat)—Albinoni 
Auto-couplings only - DX 8367-8 


ALCEO GALLIERA 
and the Philharmonia Orchestra 
La Mer—Debussy—No. 1, De l’aube a 
midi sur la mer; No. 2, Jeux de 
vagues; No. 3, pees du vent et de 
lamer - - - - DX1726-8 
Aute-couplings - DX 8369-71 


HERBERT VON KARAJAN 
with the Vienna Philharmonic Orchestra and 
Vienna State Opera Chorus 
“* Lohengrin * — Introduction to Act 3; 
Bridal Chorus : Treulich Gefiihrt — 
Wagner - - = + + LX 1360 


EUGENE ORMANDY 
and the Philadelphia Orchestra 
Overture ‘* Poet and Peasant” — 
von Suppé - - - - - LX 1369 


ELISABETH SCHWARZKOPF 
with the Philharmonia Orchestra 
conducted by Alceo Galliera 
** La Traviata ” — Addio del passato — 


Verdi; ‘‘Madame Butterfly — Un 
bel 


di— Puccini- - - -LX1370 
GIANNI POGGI 

“La Favorita” — Recit. and Aria: 

Spirto Gentil — Donizetti; ‘* Marta” 


M’appari— Flotow - - - LX 1364 


WALTER GIESEKING 
Nocturne in D flat major — Deb 
LB.105 


IRMGARD SEEFRIED 
GERALD MOORE (Piano) 
Schubert Lieder: Nacht und Traume ; 
Auf dem Wasser zu singen - LB 106 


POEMS BY JOHN DONNE 
Read by ANTHONY QUAYLE 
The Sunne Rising ; The Anniver- 
sarie; The Apparition; A Noc- 
turnall upon S. Lucies Day ; The 
Extasie; Holy Sonnet XIV; 
Hymne to God my God, in my 
sicknesse; A Hymne to God the 
Father - - - DX 1729-30 


(Recorded under the au-pices of the 
Br tish Counc 1) 


CYRIL SMITH 
Impromptu in B flat major — Schubert 
(3 sides) ; Romance in F sharp major — 
Schumann 


Auto-couplings only - DX 8372-3 
GEORGE WELDON 
and the 


DX 1731 


ANDRE KOSTELANETZ 
Polonaise Militaire; Valse, Op. 64, 
No. 2—Chopin- - - DX 1732 

SYDNEY MacEWAN 
with Charles Smart at the Organ 
Jesus my Lord, my God, my All; 
Bring Flowers of the rarest - DB 2818 


. To Jesus heart all burning ; Mother of 


«is » = 
HARRY DAVIDSON 


- Old Time Dance Series : Cuckoo Waltz ; 


On Leave Foxtrot No.2 - DX 1725 
HASTINGS GIRLS’ CHOIR 


‘Forgive me Lord; Such lovely things 


DB 2814 


DORIS PAY 

Tea for Two ; I want to be happy (both 
featured in film ‘*Tea for Two”) 
DB 2815 

GUY MITCHELL 
The Roving Kind; You're not in my 
arms to-night - - - - DB 2816 

PERCY FAITH 
What is this thing called Love ? ; They 
can’t take that away from me 
DB 2817 


MITCH MILLER 
The Sea of the Moon (from film ** Pagan 
Love Song”); 


PAUL WESTON 
So Long me es good to know 
Yuh) - - - - DB 2824 
DINAH SHORE 


Always true to you in my fashion ; So 
in love (from ‘‘ Kiss me Kate”) 
DB 2820 


MARY MARTIN 
with her son LARRY 
Get out those old records ; 
with ARTHUR GODFREY 
A rainy day refrain (Dadim Dadom 
Dadim Dadom) - - - - -DB 2813 


NORRIE PARAMOR 
Saloon Bar Rag; A-razz-a-ma-Tazz 
DB 2821 


FELIX MENDELSSOHN 

and his Hawaiian Serenaders 
La Golondrina; La vie en _ rose 
DB 2822 


SAMMY KAYE 
Patricia; Get out those old records 
DB 2825 


AL TRACE 
When Lola plays the Pianola; 
Philosophy - - - - - DB 2826 
KEN MORRIS 
Lonely dreams, lonely lips, lonely 
heart ; Can’t seem to laugh anymore 
DB 2828 


STEVE RACE 
So in love (from ‘** Kiss me Kate ”) ; AH 
the things youare - - - DB 2827 


JOSEF LOCKE 
You are my heart’s delight ; March of 
the Grenadiers - - - - DB 2829 


LINE RENAUD 
Cabin in Canada; Au revoir again 
DB 2830 


GENE AUTRY 
I love you because; Blue Canadian 
Rockies - - - - - - FB3597 


VICTOR SILVESTER 
and his Ballroom Orchestra 
So in love (from ‘‘ Kiss me Kate”); 
Can’t seem to laugh anymore 
FB 3598 
Always true to you in my fashion (from 


_ “* Kiss me Kate”); If - - FB 3599 


REGINALD DIXON 
at the Orgin of the Tower, Blackpool 
Dancing at the Tower Medley — 
No. 3 - - = FB 3600 


SPECIAL SWING SERIES 
LES BROWN 


and his Band of Renown 
Slaughter on Tenth Avenue — Rodgers 
DB 2823 


COMPANY LTD., HAYES, MIDDLESEX 
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ing of the Chopin Fantasie and Nocturne, 
Op. 27, No. 1 (Col. LX1211-12) ; Horo- 
witz’s lovely rendering of Czerny’s La 
Ricordanza Variations (DB6274) ; Segovia’s 
fascinating guitar playing in Turina’s 
Fandanguillo (Col. LX1248); Elisabeth 
Schumann in the rare Deh Vieni and 
L’ Amero (DB1011) and the exquisite Es ist 
Vollbracht and Aus Liebe will mein Heiland 
sterben (D1410—my second pressing, for I 
had my first when it was first issued about 
1930) ; Tito Schipa in Neapolitan songs, 
especially Marechiare (DA1114), Napuli- 
tanata (DA1054), Vieni sul mar (DA841—the 
progenitor of ‘“ Two Lovely Black Eyes ”’ !), 
and best of all in two lovely Alessandro 
Scarlatti songs, of which Le Violette 
(DA5362) is the more attractive; Ezio 
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Pinza in L’Ultima Canzone and the Bohéme 
overcoat song, Vecchia Zimarra (DAgo8) and 
the Serenade and inki from Don 
Giovanni (DA1134). Last, but by no means 
least, the incomparable Wanda Landowska 
in Handel’s charming Harpsichord Concerto 
(DB3307-8) and the six truly magnificent 
records of Handel Suites (DB4977-82). My 
admiration for this lady’s exquisite artistry 
is only equalled by my ardent affection 
for her records. 

Incidentally, I am of the opinion that 
many of the enchanting Elisabeth Schu- 
mann’s most beautiful discs were made 
prior to the war, and I view with sorrow 
the inroads which Deletions has made in 
the list of her recordings. Her singing is so 
very lovely ! 


KATHLEEN FERRIER 


By W. S. MEADMORE 


O meet Miss Ferrier is to meet one of 

the most charming of present-day 
singers, you at once feel that here is some- 
one remarkable: she has poise and yet 
exudes warmth, she has beauty and is 
gracious, and she has a lovely speaking 
voice which is as enchanting to listen to as 
is her superb singing voice. In both cases 
the diction is perfect. Few singers have had 
the good’ fortune to have achieved such a 
rapid success and few singers have such a 
fine musical intelligence. She is an excep- 
tionally gifted artiste with one of those rare 
contralto voices which invariably retains 
the beauty of its tone and never becomes 
hoarse or metallic and rasping in the 
higher registers. 

She was born in the North Country, 
near Preston, but within a few months her 
parents moved their home to Blackburn. 
Her father, now retired, was a headmaster : 
both her father and mother had a love of 
music, learning their parts from the old- 
fashioned tonic sol-fa notation, and singing 
in choirs, great occasions being when Sir 
Thomas Beecham used the choir in his 
concerts when he visited Blackburn. Her 
grandfather was a native of South Wales, 
there is also a Scotch and Irish strain in the 
family, this Celtic element is, I think, 
obvious in her singing, certainly in her 
eyes and her conversation. 

It- was not singing that was her first 
enthusiasm but the piano which she began 
to learn at the age of eleven, going through 
the usual drudgery, having teaching in 
view as the ultimate aim, and passing both 
the L.R.A.M. and the A.R.C.M. examina- 
tions. But her mother did not want her to 
teach and when Miss Ferrier was fourteen, 
and the opportunity arose for her to be a 
probationer in the Post Office, the chance 
was accepted and she was taken away from 
school. Miss Ferrier did not find the 
change a happy one. She was put in charge 
of a crowd of rowdy telegraph boys con- 
siderably older than herself and who led 
her “an awful dance.” For a time her 


wages were seven-and-six, this was later 
increased to ten shillings—this, the recom- 
pense for a working week. of forty hours. 


Still but a young girl in years and outlook, 
Miss Ferrier missed her school, and its 
fun, but she remained in the Post Office 
for 9 years, graduating from probationer 
to telephonist. 

Meanwhile she had been continuing 
“earnestly ’’ with the piano and for two 
years these studies were augmented with 
violin lessons. Then the Daily Express 
organised a Piano Competition, its object 
being the popularisation of English makes 
of pianos. Miss Ferrier entered for this 
competition in the under sixteen class. 
She won a free trip to London and, what 
was more important, a Cramer piano, for 
the overworked family piano was by this 
time in a bad way. More and more of her 
time was now occupied with playing, at 
the end of her day’s work, the accompani- 
ments for local singers at various concerts. 
Sometimes she also played a piano solo, 
then her name appeared on the pro- 
gramme and on these high occasions she 
received an extra guinea. She played at 
the studio of a local singing teacher, more 
particularly when his pupils were taking a 
part in some village concert. Emboldened 
by her success in the Daily Express Compe- 
tition, she entered for the piano com- 
petitions at neighbouring Festivals. Some- 
times she won a first prize, sometimes she 
forgot the set piece she had learned by 
heart and through fright and nervousness 
was a failure. The first of such Festivals 
which she competed at was at Blackpool 
when 120 children each played a short 
Mozart piece. Miss Ferrier being the 94th 
to be heard had ample opportunity on this 
occasion to learn her piece not only by 
heart but also by ear. Soon she got used to 
the routine at these Festivals and whilst 
waiting her turn would wander in and out 
of the various rooms and listen to the 
singers and violinists.’ She confided to a 
friend that she was amazed at the temerity, 
the audacity, of some of the singers who, 
indeed, were ludicrous when they sang. 
The friend suggested that Miss Ferrier was 
getting above herself, too big for her shoes 
and being “ cocky.’’ ‘‘ Why don’t you 
have a go yourself,’”’ she said. . “ I can’t see 


you standing on a platform and opening 
your mouth. As for that, I’ll bet you a 
shilling you wouldn’t!’’ Miss Ferrier said 
the bet was on. The next Festival was at 
Carlisle where Maurice Jacobson was the 
adjudicator: and there Miss Ferrier sang 
to him the set piece, one of the few 
songs she knew, Roger Quilter’s “ To 
Daisies.’ She also played an Arensky piece 
in the open piano class. She not only won 
the piano and singing competitions, but 
she was also awarded the Rose Bowl, a 
special prize for the best singer of the 


. Festival. 


As yet she had never had a singing lesson. 
After her success at Carlisle she was 
offered a guinea to sing at a local Harvest 
Festival. But she had no repertoire beyond 
the Roger Quilter song, some solos from 
The Messiah and the songs in the Irish 
Album which reposed on the family piano. 
So, and thinking it appropriate for the 
occasion, she spent two shillings on a copy 
of ‘‘ Thank God for a Garden”’ and sang 
that. It was obvious that she was becoming 
a success for, like a rolling snowball, she 
now received more and more offers of 
singing engagements. At Carlisle she sang 
the alto part in a performance of The 
Messiah, here, for the first time, meeting, in 
the solo singers, men and women who were 
taking music seriously and as a profession, 
Their earnestness made Miss Ferrier think 
that it was now time she took her own 


singing seriously. The first step was a good 


teacher. When he had awarded her a 
prize at another Carlisle Festival she had 
been greatly impressed by the criticisms of 
Dr. Hutchinson, and it was to him she 
went. But the year was 1940, it was not 
easy for Dr. Hutchinson to fit music lessons 
for Miss Ferrier into his overcrowded life, 
and generally she would snatch a lesson 
by meeting him halfway on the journeys 
he had to take to teach in an evacuated 
school. For two years she continued her 
lessons with him, and it was Dr. Hutchinson 
who obtained for Miss Ferrier her first 
important engagement, this to sing in The 
Messiah at the City Hall, Newcastle. Miss 
Ferrier recalled her nervousness as she rose 
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to her feet on the platform to sing, her 
heart beating as if it was in her throat, 
wondering if she would be able to produce 
even a note, the tips of her fingers aching 
and making her feel that she must hold on 
to something tightly. She said that it was 
the queer feeling she had when nervous in 
the tips of her fingers that made her decide 
that it was easier for her to sing than to 
play the piano. When she sang she could 
at least hold tightly her music or clench 
her hands. 

With the advent of the war, engagements 
fell off, so little work had she that she 
became perplexed as to what to do. At 
this juncture she met Eve Kisch who was 
then organising CEMA concerts. She 
asked Miss Kisch to hear her sing. ‘‘ She 
bore it,’ Miss Ferrier said, ‘“‘ and got me a 
week’s engagement.’’ It was a coincidence 
that the pianist should prove to be Maurice 
Jacobson. More and more work with 
CEMA followed and these engagements 
were invaluable experience. Still with no 
repertoire except the Bach and Handel 
arias which she had practised with Dr. 
Hutchinson, she now had to learn a 
number of songs in a very short span of 
time. For CEMA she journeyed all over 
England and went to Scotland, singing in 
factories and in villages. 

At one concert, in 1942, she met Sir 
Malcolm Sargent, being introduced by 
Alfred Barker, the violinist, with these 
words: ‘‘ This girl has a voice!” Sir 
Malcolm promised to hear it. When he 
was in Manchester, Miss Ferrier wrote and 
reminded him of this. As a result, in the 
small room of a hotel, Victorian with its 
plush and heavy carpeting and furniture, 
acoustically dead, Sargent kept his promise 
and listened to her voice. 

She learnt later, that after she had left 
he went to the telephone and called 
Mr. Tillett of the well-known London 
concert agents of Ibbs and Tillett, and 
demanded that Mr. Tillett immediately 
give Miss Ferrier an audition. So, another 
journey, and London, where in the Wig- 
more Hall, empty and bleak that Autumn 
morning but for a few people which 
included Mr. Tillett, Miss Ferrier sang. 
She thought Mr. Tillett was impressed, he 
was certainly interested, but he said he 
could only have that interest if Miss 
Ferrier would come and live in London. 
That presented a problem, a tearing up of 
home roots, but the problem was at once 
solved, for Miss Ferrier’s sister now 
accepted an appointment in London, and 
their father said he would accompany his 
daughters. The plunge was made on 
Christmas Day, 1942, and the Ferriers, 
father and daughters, arrived in the black- 
out at a cold and cheerless flat in Frognal. 
Miss Ferrier had burnt her boats but at 
least for a time she was economically safe 
with a few CEMA contracts. One morning, 
after the postman’s rat-a-tat, she went into 
the hall to pick up the letters and there, 
amongst them, was an Ibbs and Tillett 
‘envelope. Tearing it open Miss Ferrier 
found inside a contract typed on yellow 
paper for her first London concert. In 
time she was to get to know that all the 
contracts of Ibbs and Tillett are on yellow 
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paper. “If, at any time,’’ Miss Ferrier 
said, ‘‘ I am inclined to be blasé about the 
number of engagements I now receive, I 
pinch myself, and think of that first ecstatic 
thrill and the way I went dancing with joy 
along the:long corridor of my Frognal flat, 
singing and waving that envelope and its 
precious. contents.”’ 

Soon after her arrival in London she 
went to study with Roy Henderson, the 
baritone, and she still goes to him. She 
says that she owes an incalculable debt to 
him for all he has taught her, more par- 
ticularly interpretation of songs and solos. 

During the next two years she sang for 
all the leading choral and _ orchestral 
societies. In 1946 she made her first appear- 
ance in opera, singing the lead in The Rape 
of Lucretia. With Bruno Walter conducting, 
she sang the contralto part in Mahler’s 
Das Lied von der Erde at the first Edinburgh 
Festival. Walter was enthusiastic about 
her performance and asked her to repeat it 
with him at the Carnegie Hall, New York, 
which she did in February, 1948. With 
Walter, she also sang at Salzburg, being 
the first English singer to appear there. 
She also sang at the Amsterdam Festival 
and toured Scandinavia. She paid another 
visit to America, singing from coast to 
coast and also at Cuba. In June, 1950, she 
sang in the Bach B minor Mass at La Scala, 
Milan, with the Vienna Philharmonic 
orchestra and chorus as she also did in 
Vienna, also singing there in the St. Matthew 
Passion. 


Miss Ferrier first recorded for Columbia 


_and is now with Decca. Like many highly 


strung artists she finds recording ‘the 
most difficult thing under the sun.’’ Miss 
Ferrier said: “If you sing a song at a 
concert there are always snags, but they 
are surmounted. But when the same song 
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has to be sung over and over again, the 
snags increase. A breath held too long, the 
anxiety of breathing quietly, then some- 
times the roughness which creeps momen- 
tarily into the voice through dryness and 
which, when recorded, sounds: like a foot 
scraped over a floor. But to hear a record 
made by yourself is the best and most 
salutary lesson one can have, even if it is 
also the most depressing. One listens tech- 
nically, not as one would listen to an 
ordinary singer. And the second listening 
is worse than the first. With the first comes 
a feeling of relief at having got through the 
song, and that perhaps it is not so bad as 
one thought it was going to be. But 
recording is now easier, with the intro- 
duction of the tape, than it was, and at 
least one can now decide at a_ session 
whether or not the record can be passed. 
But whatever the record, when I hear it in 
my own home, I always wish that I could 
have done it once more! Perhaps the 
best record I have made is the Brahms 
Alto Rhapsody. It was recorded in a large 
hall and my voice floated out naturally. 
One or two passages in the St. Matthew 
Passion aren’t too bad! I think the folk 
songs I have recorded, particularly the 
unaccompanied Blow the Wind Southernly 
and The Keel Row are good.” 

These grudging ‘‘ goods ’’ and “‘ not too 
bad ”’ are, I think typical of Miss Ferrier 
and of her approach to her art. Never 
satisfied, always desiring to do better, 
always striving for the chimera of per- 
fection. For myself, the perfection she has 
already attained, is delightful and satisfying. 
As I was about to leave her, Miss Ferrier 
said that she had just recorded, on iong- 
playing records, Schumann’s Frauenliebe 
und Leben and that indeed is good news for 
music lovers. 


THE GRAMOPHONE, though healthy enough from its birth in 1922, spent rather a 
tumultuous youth, and didn’t really settle down until 1g26, when a modest young man 
who used to come and audit its accounts, sat down in the editorial office and kept order. 
He has been doing this for twenty-five years, to the great advantage of everybody 
concerned with THE GRAMOPHONE. It is no exaggeration to say that he has devoted his 


life to the paper. 


So for this anniversary what could be more appropriate and pleasant 


than to be drinking to the health of THz GRAMOPHONE with the Pollards, father and son! 
FairH Compton MACKENZIE. 


‘Anthony Pollard, Ft, and Cecil Pollard after the Mysore concert at the Albert Hall, on December 11th, 1950 
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ANALYTICAL NOTES 
AND FIRST REVIEWS 


*Denotes Long-Playing Records 


ORCHESTRAL 


ADAM. Ballet Music “ Giselle” (arr. 
Jacob). Royal Opera House 
Orchestra (Irving). H.M.V. C7834-5 
(12 in., 13s. 8d.). 

The pieces come from Act I and are 
thus described on the labels : Overture and 
Entrance of the Prince and Giselle ; Valse ; 
Solo and danse générale; Mad Scene. 
Many of these ballet recordings seem to me 
to come into the same aesthetic category as 
picture postcards or souvenir albums of 
“ views,’’ reminding one in the other 
eleven months of last year’s gorgcous holiday 
at Windermere or in the Engadine. Toa 
mere musician who is not a balletomaniac, 
they do not hang together and make sense ; 
they are mnemonics, and as such do not 
hold my attention, for I have no talent for 
talk about ‘‘ Ah, but you should have seen 
Tree ’’ or ‘‘ heard Battistini.’’ This couple 
of discs is far more than a mere reminder ; 
it is pleasurable to listen to in itself. The 
music, I frankly admit, is not very dis- 
tinguished either in its idiom or its inven- 
tion, but it is pleasant, energetic, and never 
too long for its content (a nice change !). 
Gordon Jacob has rescored it admirably, 
with a commonsense brilliance and clarity 
that show up all its good points. There is 
precision (as always) in his work, and 
there is precision, too, in the playing. 
Robert Irving keeps an admirable dancing 
style going all the way through. I feel 
musically certain that the fundamental 
reason why this recording, as a mechanical 
reproduction, is a success is the sanity of 
Jacob’s scoring. Acoustically it is so well 
balanced that, given exact players who do 
not foozle, the sound resulting is acceptable 
to the critical microphone. What we hear 
is a rich and full orchestral sound—an 
exhilarating sound, I would add—with 
good range and a pleasantly alive back- 
ground. The records (so my machine tells 
me) will take any amount, within reason, 
of dynamic amplification. HLF. 
BACH. Sinfonia from Cantata No. 42 


““Am Abend aber desselbigen Sab- 
baths.’”” London Chamber Orches- 


tra (Bernard). H.M.V. C4o06g9 (12 in., 
6s. 10d.). 

An affectionate and well-balanced per- 
formance of this restful and ear-soothing 
Sinfonia, recorded with fidelity (though, if 
one were hypercritical, the strings might be 
thought.a fraction cloudy). This opening 


movement of Cantata 42 (for the first 
Sunday after Easter) is scored for two 
oboes, bassoon, first and second violins, 
violas and continuo, and is in style a con- 
certo grosso movement such as we meet in, 
say, the Fourth Brandenburg. The oboes 
and bassoon form a concertino, passing back 
and forth among themselves gently rolling 
semiquaver figures, which are also shared 
by the violins (who are used in unison for 
much of the time), the whole combining 
to form a peaceful picture of evening calm. 
Among other things, one must applaud the 
perspective, the care with which the orchestra 
shapes the semiquaver grupetti and the 
perfect unanimity of the two sections of 
violins. Now that Mr. Bernard has brought 
this score into the light, could he not use 
his influence to record the splendid bass 
aria from the same cantata, with its tirelessly 
wheeling violins? LS. 


BEETHOVEN. Concerto No. 3 in C 
minor, Op. 37. Wilhelm Backhaus 
(piano), Vienna Philharmonic 
Orchestra (Béhm). Decca AX373-6 
(12 in., 38s. 1od.). L.P. LXT2553, 
reviewed February, 1951. 


These ‘‘ 78’s’’ provide an_ interesting 
comparison with the ‘‘ 33’s’’ I previously 
reviewed. Not having both sets in my 
keeping at one time, I am able only to 
judge their respective merits by aural 
memory, a deceptive mentor at the best of 
times. On the whole, the ‘ 78’s’’ come 
better out of the trial than the “ 33’s.’’ 
They are not really satisfactory as record- 
ings, and I am interested to find that 
several points made against the L.P. set 
are attributable not to the new system of 
record-cutting but to the inherent quality 
of the engineers’ work in transferring the 
music to the discs. Comment on perform- 
ance need not be repeated. 

From side 1 it seemed clear that there 
was some unevenness in reproduction. In 
general these records will not take a great 
deal of volume, but if one is not careful 
the tone becomes veiled. As the dairy 
people say of some cows, they do not “ give 
easily.” The whole set is not realistic— 
it sounds, always, remarkably like a 
gramophone record. Side 2 opens better 
than one expected from side 1, and achieves 
a pleasant balance as it continues, though 
the piano is a little rattley. Side 3 is pretty 
to listen to, though rather veiled in sound, 
and then the piano is allowed (in my 
opinion) to become too prominent. Side 4 
needs taking down in volume a little. The 
opening of the second movement is the best 
moment so far ; there has been clarity 
unclouded, but here there is beauty as well. 
Oddly enough, the piano part becomes less 
clear on side 6. Side 7 is rather hard, 
though it has a certain glow of colour about 
it. Side 8 needs care in playing, for it is on 
a sudden higher level. Thus, as I said of 
the L.P. issue, there have been better 
78’s’’ than this. HLF. 
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BLISS. Suite from the Ballet Music 
Checkmate.” Royal Opera 
House Orchestra, Covent Garden. 
(Robert Irving). Columbia DX1718- 
20 (12 in., 20s. 6d.). Auto DX8364-6. 

Checkmate (which received its premiére in 
Paris in 1937) was the first of Bliss’s three 
ballets, and if it is more diffuse than the 
bitingly compact Miracle in the Gorbals, it 
contains passages of more memorable music 
while being no less dramatic in content. 
Bliss’s taut rhythms, his nervous line, his 
sub-acid harmonic idiom, make him an 
almost ideal composer for ballets of con- 
flict ; and few who have seen Checkmate will 
easily forget the dramatic impact of the 
work. Much of its effect, of course, is due to 
McKnight Kauffer’s brilliant décor, with 
its glowing colours and intense brooding 
atmosphere, and to de Valois’s vigorous 
choreography ; but now we have the 
opportunity of hearing the music on its 
own, it can be seen that this third great 
partner in the creation of ballet is equally 
full of colour and action. 

The extracts recorded here bear little 
relation to the published concert suite, but 
consist of the following : Prologue—The 
Players (which sets the scene in which Love 
and Death begin their fateful game) ; 
Dance of the Red Pawns (a gay, almost 
insouciant little dance) ; Dance of the Four 
Knights (a virile competition of strength, 
in which one Red Knight surpasses all the 
others) ; Entry of the Black Queen (one of 
Bliss’s best and most characteristic move- 
ments—a perfect representation of an 
alluring femme fatale) ; Attack and Checkmate 
(action music, possibly the least interesting 
away from the stage); and The Black 
Queen Dances (full of sinister sensuous feel- 
ing). The performance under Robert 
Irving, the new young musical director of 
the Sadler’s Wells Ballet, is unfailingly 
clean, sensitive and rhythmically vital— 
and of course, for the ballet fans, com- 
pletely authentic in tempo and intérpreta- 
tion : the recording is well done, though 
there are occasional patches of dull tone- 
quality. L.S. 


*CHOPIN. Concerto No. 2 in F minor, 
Op. 21. Ellen Ballon (piano), Lon- 
don Symphony Orchestra (Anser- 
met). Decca LX3035 (10 in., 29s. 6d.). 

Pleasantly sympathetic treatment in 
broad, consistent lines. The pianist’s style 
is rather heavy, and the recorded piano 

(I have not heard this artist in the flesh) is 

a trifle tubby. The whole might, I feel, 

flow more delicately. Perhaps the sense of 

rather heavily applied empressement is not out 
of keeping with the almost inevitable 
artificialities of the work, in which Chopin, 

at twenty, had to make his way through a 

not entirely easy medium : his models 

being not much more than superficial. He 
had not the power of building to great 
effect in such a form. On the whole the 
orchestra supports excellently, and the 
piano’s tone is, as I am glad to find in most 
of these L.P.’s, not swelled out to that 
electrified super-sheened falsity which cor- 
responds to Glamorous Technicolor, and 
which I can never enjoy, nor ever shall, 
no, not if it were ever so. What I still long 
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for are real concert-hall pianissimos every- 
where ; these are sadly few to-day. The 
slow movement is particularly sweetly felt 
by the orchestra, but seems too loud in the 
piano, which does not sing as well as it 
should, and can. It is best in the decoration 
and the solid, shapely, well-grasped order- 
ing of broad tonal sweeps, rather than the 
inner spirit or the fancy. W.R.A. 


DEBUSSY. La Mer. Philharmonia 
Orchestra (Galliera) Columbia 
DX1726-8 (12 in., 20s. 6d.). Auto. 
DX8360-71. 

What with La Mer, Mendelssohn’s Calm 
Sea and Handel’s Water Music all arriving 
on my desk together, I have been having 
quite an aqueous time of it. It is well 
known, of course, that when La Mer 
appeared a French critic querulously com- 
plained, ‘‘I neither hear, see nor feel the 
sea’’ ; but, like the rest of society in 1905, 
he was probably prejudiced by the recent 
scandal in Debussy’s domestic affairs, for 
in fact the work wonderfully expresses the 
endlessly changing moods of the ocean, for 
which the composer had a passion. 

This issue actually does, in the words of 
the standard puff, fill a long-felt want, for 
the Ansermet set just two years ago was 
only indifferently recorded, and I find the 
warmer tone of this performance n ore 
satisfying. Galliera produces a sensitive 
and considered reading, perhaps a trifle 
six-in-a-bar-ish in places in the first move- 
ment, but elsewhere flexible yet shapely. I 
recommend in particular . the fine last 
movement, Dialogue du vent et de la mer, 
which is beautifully moulded, yet given a 
free enough rein to sound spontaneous. 
The recording seems to me to vary slightly 
through the set: there are occasional 
moments when it is necessary to strain one’s 
ears to hear phrases which are marked 
en dehors in the score—as, for instance, the 
cor anglais solo under the reiterated semi- 
quaver triplets near the start of Jeux de 
vagues—but in general the balance is good, 
and the musicianship of this set more than 
outweighs the few small defects. L.S. 


DVORAK. Symphony No. 4 in G 
major, Op. 88. Philharmonic 
Orchestra of New York 
(Walter). Columbia LX1365-8 (12 in., 

38s. 1od.). Auto. LX8777-80. 

There is not time, unfortunately to 
compare this recording of Dvorak’s most 
national, and in many ways most beautiful 
symphony with the one made by Kubelik 
and the Philharmonia Orchestra (H.M.V. 
C3852-86). If memory serves I would say 
that the new issue is fuller toned and more 
romantic in interpretation than that of 
Kubelik and, on the whole, better recorded. 
American orchestral recordings have come 
in for a good many hard knocks, but apart 
from some rather strident horns in the 
slow movement and a loss of some of 
Dvorak’s charming wood-wind detail here 
and there I found this recording quite 
satisfactory. 

In the first movement the flute arpeggios 
hardly tell in the little episode before the 
“second subject,”’ which is uneasily introduc- 
ed, and just before the return of the intro- 


The GRAMOPHONE 


ductory section of the movement flute and 
oboe—though again marked treble piano— 
should be more distinct. The grandioso 
section, just before this, sounds fine and 
Walter gets beautiful precision from his 
double basses and mellow tone from his 
*cellos and wind in the recapiwulation of 
the introduction. The important flute 
counter-melody later on comes out very 
well. There is a splendidly managed 
crescendo up to the second recapitulation of 
the introduction and very lively playing at 
the end of the movement. 

The exquisite slow movement—a tone 
picture, surely, of Dvorak in his garden 
thinking over his life and listening to his 
beloved birds—is played with a true sense 
of poetry and very well recorded, except 
that the bird calls given on the flutes are 
not quite soft enough, and the low bassoon 
note is lost just before the entry of the 
village band. This enchanting section is 
better recorded than in the previous issue 
and the violin solo is better played. 

There is some lack of grace in the rather 
over played third movement (allegretto 
grazioso) and I think Kubelik got more lilt 
into the Trio of this movement, but for the 
last movement with its fine theme (so 
Elgarian to our ears) and variations I have 
nothing but praise. Bruno Walter is cer- 
tainly one of the most continuously satisfying 
of the great conductors and I wish he 
visited us more often. ALR. 


HANDEL. Overture, * Samson ” (arr. 
Prout). Philharmonia Orchestra 
(Weldon). Columbia DX1731 (12 in., 
6s. 10d.). 

The overture is a good sample of the 
general-utility type. The players show a 
good level of competence. The orchestral 
balance is difficult to keep perfect. Record- 
ing, rather shrill : I should say, of the 
conventional order, very bright, showy, but 
not ugly ; suitable enough for the music, 
which isn’t very significant, though it’s a 
happy enough demonstration of the three- 
part structure : a pomposo opening, in the 
style of Lully, then the sort of threatened 
fugue we relish (its second theme, at the 
twelfth bar, borrowed from Muffat), and a 
sweet final minuet in which Leichtentritt 
sees the spirit of Keiser, the great Hamburg 
opera master of the generation just before 
Handel. W.R.A. 


*HANDEL. The Water Music—Com- 
plete. National Gallery Orchestra 
(Richard Bales). WCFM _LP-2. 
Issued by the WCFM Recording 
Corporation. Not available in this 
country. 

We know the Water Music nowadays 
almost exclusively from the Harty arrange- 
ment, which makes use of less than a third 
of the original twenty numbers; so that this 
first complete recording is bound to attract 
considerable interest. We find, however, 
that Harty certainly chose the best 
material, though there are at least a few 
others equally worthy of popularity—No. 
9, a spirited Allegro moderato; No. 12, a 
graceful G major Menuet; No. 13, a 
bourrée-like Aria; No. 15, an exuberant 
D major Air; and Nos. 18 and 19, two 
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short Gigues 
respectively. 

I was glad to see the programme note on 
the cover scotching that slow-dying 
romantic fable about Handel regaining the 
favour of the offended George I by means 
of this work: for a start, it is very doubtful 
whether George was angry with him (he 
would scarcely have been a_ frequent 
visitor to performances of Handel’s operas 
if he had been), and secondly, a much- 
quoted account by the envoy from Branden- 
burg seems to place the occasion of the 
performance in 1717, not two years earlier, 
as Mainwaring so conveniently made it. 
Still, music parties on the Thames were 
frequent occurrences, and it is very likely 
that the Water Music, when it was pub- 
lished in 1732, contained items from 
several such programmes. However, I 
cannot pass the statement that no harpsi- 
chord continuo was included in this per- 
formance because it was not specifically 
mentioned in Bonnet’s account and be- 
cause “‘ it is unlikely that a harpsichord was 
set upon the pararegal barge ’’—have 
neither Mr. Bales nor his programme 
annotator seen the famous Zoffany Water 
Party? Nor can the omission be justified 
by saying that, in the absence of an Urtext, 
Handel’s work may be treated as Gebrauchs- 
mustk for whatever instruments are available, 
so long as there remain obvious lacunae in 
the harmony. 

The performance here could be termed 
respectable and workmanlike without being 
specially distinguished. Unfortunately the 
recorded tone is shallow and harsh ; the 
Washington National] Gallery of Art appears 
to be far too dry acoustically, and has a 
painfully dead quality which is a grave 
handicap to any group of musicians: the 
horns in particular are almost de-char- 
acterised by the lack of resonance. The 
disc has some treble distortion, and side 2 
contains some variations in pitch. __L.S. 


MENDELSSOHN. Calm Sea and 
Prosperous Voyage, Op. 27. 
Scherzo from ‘‘ A Midsummer Night's 
Dream,” Op. 61. Philharmonia 
Orchestra  (Kubelik). H.M.V. 
C7836-7 (12 in., 13s. 8d.). 

I presume it was decided to put in the 
M.N.D. Scherzo purely in order to fill up 
the fourth side of this issue with a suitable 
short piece; but in the event it scoops 
the headlines, for by one of those rarest 
of coincidences, a performance which can 
only be described as superb is coupled 
with a recording of the highest quality. 
The imaginative delicacy of the playing, 
the irresistible dancing rhythm, the subtle 
nuances of dynamic shading, all are 
presented with crystal clarity. Every inner 
melodic phrase tells, the balance is 
calculated to a nicety, and the whole 
interpretation is exquisite: what more 
could any reviewer ask ? I know that in 
theory there can be no such thing as a 
perfect record, but this is surely the nearest 
possible approach. 

The main work here, the Overture, is 
a youthful work of Mendelssohn’s (written 
only two years after the M.N.D. Overture) 
which he later remodelled, gleefully remark- 
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THE E.M.G. STORY 


OR a very long time now, month after month 

we have featured in our advertisements 

various aspects of the service rendered by 
E.M.G. to lovers of serious music. To some 
extent, we have taken it for granted that readers 
were familiar with the complete picture. 
Nevertheless, we frequently meet instances 
where considerable surprise and pleasure are 
evinced upon learning that we provide very 
much more than can be featured in our pages in 
THE GRAMOPHONE, 


We have felt, naturally, that it could become 
monotonous were we to tell the E.M.G. story 
in full each time we advertised in this Journal, 
but we hope that this month those readers who 
are already customers of long standing will 
forgive us if we spread into fuller detail for the 
benefit of those who may not know. 


The E.M.G. organisation was founded in the 
twenties, and as its name implies, was concerned 
largely with the manufacture of high-quality 
acoustic instruments. Many of these continue 
to give their owners satisfaction to this day, 
and their original design is perpetuated in our 
trade-mark, For a quarter of a century the 
business has been under the joint directorship 
of the brothers Col. F. G. G. and H. B. Davey, 
whose name has become well known through 
the instruments and accessories designed and 
produced by them. It will be readily realised 
now why Davey equipment is an integral part 
of the E.M.G. business. 

From the very inception we have aimed at 
meeting the requirements of those interested 
in serious music, There have always been more 
than enough sources of light music, and we have 
never wished to enter that sphere. To provide 
anything like a first-class service for music- 
lovers has always meant maintaining the very 
highest standards, and this specialisation has 
gained for us friends and customers over the 
entire world, 


To-day, the visitor to No. 6 Newman Street 
will find in the uniquely-designed shop on the 


ground floor well-stocked shelves of standard 
and long-playing records, so that even the buyer 
of the occasional single disc would find it well 
worth going to E.M.G. for it. There are also 
numerous books and scores from which to 
choose for those wishing to go deeper into the 
subject. The audition rooms are a delight and 
the staff are themselves music-lovers whose 
knowledge of records is far above average. 

In the showroom are modern Davey Electric 
Reproducers and Radiograms, special equipm nt, 
and such Davey Accessories as the D.P.4 Moving 
Coil Pick-Up and Infinitely Variable Steep 
Cutting Filter. Demonstrations of long-playing 
equipment are also given. 


There remain a number of other matters 
which cannot readily be ascribed either to shop 
or showroom. We can, for instance, effect 
conversions of existing apparatus up to the 
standards of our most up-to-date instruments, 
and such conversions save considerably. We 
can design and build special equipment to order. 
Technical Service and advice is always available, 
and records and goods can be forwarded 
anywhere. 


One of our most successful and widely 
appreciated activities is with ‘‘ The Monthly 
Letter,’’ which for over twenty years has 
provided its subscribers with a high and honest 
standard of review of current records, and much 
helpful comment. A year’s subscription costs 
7/- (7/6 oversea). The E.M.G. Special List of 
J. Numbers featured from time to time in 
‘* The Monthly Letter ’’ is another achievement 
which has brought to collectors many unusual 
records not generally available. They are at 
standard prices, 


We are open daily from 9.30 a.m. to 5.30 p.m. 
(Saturdays 1 p.m.) and are near both to Tottenham 
Court Road and Oxford Circus Underground Stations. 
If you have yet to visit London’s Special Gramophone 
Shop we invite you to do so whenever you have in 
mind anything to do with good music on records. 
You will be very welcome. 


E.M.G. HANDMADE GRAMOPHONES LTD., 6 NEWMAN ST., OXFORD ST. 
LONDON, W.1 
Telephone : Museum 9971-2-3 
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ing that he had made it “ thirty times as 
good as it was before.’’ It is one of the 
few scores demanding a serpent ; and very 
noteworthy is the independence of the 
bass part in the introductory section. The 
work is based on a pair of poems by Goethe 
which had already previously served 
Beethoven for a piece for chorus and 
orchestra, and represents an initial period 
of anxiety (for in an age of sail—as we see 
in the Ancient Mariner—a calm sea was a 
misfortune) which is dispelled when a 
breeze springs up and brings the vessel 
triumphantly to land. The Phiharmonia’s 
playing is again excellent, and the record- 
ing full and very good on the whole, though 
on side 1 there is a patch of rather rough 
string tone. L.S. 


*MILHAUD. Opus Americanum No. 2 
(** Moses ”’). French National 
Radio Orchestra (Milhaud). Capital 
CTL 7008 (12 in., 39s. 6d.). 

Those correspondents who lightly pro- 
claim that they are quite capable of finding 
all they want about any work for them- 
selves at any reference library can skip the 
rest of this paragraph. Others may be 
interested in the curious history of this 
oddly-named work, which, I may say, I 
have been at considerable pains to dig out 
of a remote and (in this country) rare 
source. After the success of Hindemith’s 
Nobilissima Visione ballet (based on the life 
of St. Francis), Massine, presumably think- 
ing that it would be interesting to have an 
Old Testament subject treated by a Jewish 
composer, commissioned Milhaud to write 
a ballet for the Monte Carlo Ballet-Russe 
on the story of Moses, to be called The Man 
of Midian. While the work was in progress, 
however, Massine quitted the company, and 
Milhaud was left with the score on his hands. 
[n 1940, on the fall of France, Milhaud fled 
to America and took up a teaching post at 
Mills College, Oakland, California, where 
he completed the ballet, and, as it was the 
second score he had completed in the 
States, entitled it Opus Americanum No. 2 
(No. 1 had been the soth String Quartet). 
When, however, it received its first per- 
formance in San Francisco at the end of 
1943, Milhaud added the sub-title Moses, 
and gave the movements headings which 
related them to episodes in the Old Testa- 
ment story. The music is not descriptive 
in the usual sense, but possesses a strong 
atmosphere which suggests its origin as a 
work designed for the stage. The score 
(published in America by Elkan-Vogel) 
gives no indication of the programme. 

The work, which is scored for a moderate- 
size orchestra (of strings, double woodwind, 
two horns, two trumpets, two trombones, 
percussion and harp), falls into nine sec- 
tions which are played without breaks. The 
prevailing style is what is usually known as 
neo-classic, very typical of Milhaud (there 
are reminders both of the harmonic idiom 
of the Suite Provengale and of the contra- 
puntal technique of La Création du Monde) 
yet revealing how much he is indebted to 
the middle-period Stravinsky; but this 


should in no way be taken to mean that 
the work lacks expressive qualities or 
Indeed, the great 


melodie invention. 
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strength of Moses lies precisely in its com- 
bination of noble classic dignity, emotional 
feeling and rhythmic vitality : it is, to my 
mind, not only a work of considerable 
appeal, but of great importance in Mil- 
haud’s output. 

It is made up as follows : I. Overture ; 
II. Moses in the bullrushes; 11. Pharaoh's 
court; IV. Moses’s miracles before Pharaoh 
(sinuous melodic phrases over percussion 
effects which recall L’ Histoire du Soldat) : 
V. Moses kills a task-master, buries him in the 
sand (a fugue for string quartet) and escapes; 
VI. Moses in the wilderness (note the re- 
appearance of the piccolo theme from II, 
suggestive of Moses’s destiny being fulfilled) 
and God's prophecy of the Promised Land 
(strings only) : WII. Crossing the Red Sea 
(a long march with dragging footsteps) ; 
VIII. Bacchanale—the Golden Calf (an ingeni- 
ously drunken rhythm—made up at first 
of three bars of 6/8 plus one of 2/8) ; Moses 
breaks the tablets (return of the majestic 
opening theme); IX. Moses views the 
Promised Land from Pisgah (a masterly con- 
trapuntal movement in which several of the 
previous themes are brilliantly combined). 

The performance is everything that could 
be desired, and being under the composer’s 
baton may be taken as completely authentic : 
in any case Milhaud is not one of those 
composers who contradict their written 
nuances in their conducting. The orchestra 
is in excellent form, and has been clearly 
registered : the recorded tone is occasion- 
ally rather rough (as at the very beginning), 
but not enough to spoil our enjoyment of 
this remarkably fine-—-and almost com- 
pletely unknown—work. L.S. 


NICOLAI. Ov “The Merry 
Wives of Windsor.” London Phil- 
harmonic Orchestra (Boult). 
H.M.V. DB21223 (12 in., gs. 84d.). 

It is difficult to see why the companies 
continue to turn out repetitions thus. How- 
ever, it’s not my pidgin, really. I listen and 
admire when I can, and try to pretend it’s 
fifty years ago, and the first rapture is 
again upon me. ‘This recording has high 
immediacy, but I feel that I’m a wee bit too 
near the band. All the colour is there, with 

a tinge of ‘ bloom” which in such music 

is entirely acceptable, and also a bit of 

sting that I don’t care so much for. The 
wind is at its best, but I miss a trifle of the 
strings’ detail (which I am sure is really all 
there) in the full swirl. The speed is for my 
taste a shade fast. W.R.A. 


PAGANINI. Concerto No. 2 in B minor, 
Op. 7. Yehudi Menuhin (violin), 
Philharmonia Orchestra (Fistou- 


lari). H.M.V. DBS9588, DBg589-91 
(12 in., 34s. 2d.). On special order 
only. 


The almost hypnotic influence of Paga- 
nini upon others, musicians and laymen 
alike, was not confined to his actual per- 
formances as a virtuoso player. The A 
minor Caprice (from the Twenty-four) 
was used by at least three accepted com- 
posers as the basis for variations, and one 
has observed other traces of the Paganini 
hand in works that succeeded his two 
concertos—both reserved from publication, 
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for his own exploitation, until after his 
death. The E flat contains one very 
engaging tune, and the Rondo a la 
clochette of the B minor is familiar to all 
concert-goers. He has a positive and not 
merely a technician’s genius for exploiting 
the violin to the limits of its physical 
endurance. And this sense of violinistic 


dexterity did not stop at mere firework- 


ornamentation ; it has a certain creative 
virtuosity, with a strange artistic value of 
its own. The prime quality of Menuhin’s 
performance on these records is precisely 
that of the composer—he makes the 
technical tricks sound aesthetically inter- 
esting. These are, I found, des longueurs in 
the first movement, even in the second, but 
for those Paganini is responsible, not 
Menuhin. A magnificent piece of musical 


gymnastics, this performance is not just 


showy ; there is not a trace of self-display 
or trick-cycling. The violin tone is sweet 
and clear, and mostly the balance between 
soloist and orchestra is just. Sides 4 and 8 
are reproduced at a higher level than the 
others, 8 becoming noisy without set- 
adjustments. From the virtuoso point of 
view, this is a staggering exhibition of 
dexterity, the cadenza on side 3 and the 
Campanella being the digital ‘‘ high-spots.’’ 
Menuhin is placed so near to the micro- 
phone (an exceptionally sensitive one, I 
wonder ?) that various odd clicks and 
knocks are audible on a big set. No one 
could complain that this is not a realistic 
reproduction. “‘ The world is too much 
with us ’’—it is almost like eavesdropping 
at the open window of his practice-room ! 
One of Menuhin’s best recordings, in 

opinion. H 


*ROSSINI. La Boutique Fantasque— 
Ballet Music (arr. Respighi). 
(Ansermet). Decca LXT2555 (12 in., 
39s. 6d.). 

For the benefit of those readers whose 
main concern with records appears to be 
technical rather than musical, let me say 
at once that I consider this disc to be one 
of the outstanding achievements so far of 
L.P. recording, a landmark to be reckoned 
alongside that first Petrouchka last July 
which so took our breaths away. Here is 
the actual sound of an orchestra as it 
really is, full-bodied and vivid. It is not 
merely that every detail is clear and that 
every instrument is given its true colour, 
but in addition there is a stereoscopic 
sense of perspective which, if you shut 
your eyes, could deceive you into 
yourself in the concert hall. When, on 
top of this, the performance is as good as 
it is here, and the music popular and 
attractive, the results should gladden the 
heart of Decca’s sales manager. ih 

To those (if there be any such) unfamiliar 
with the plot of Boutique, this brief synopsis 
may help in following the performance 
(which is almost complete save for a few 
cuts of linking passages): After a short 
overture, the curtain rises to disclose a 
toyshop in Nice (period 1865). The 
shopkeeper and his assistant bustle about, 
chase out a thieving urchin, and bow in 


226 


two old ladies, who inspect the stock of 
dolls. On the entrance of an American 
family (pipe-smoking father, dim mother, 
small girl and small boy), some of the 
dolls are put through their paces: Italian 
peasants in a whirling tarantella, four 
court-cards in a mazurka. Then in come 
a Russian family (giant bearded papa, 
mamoushka and four daughters), on whose 
appearance the old ladies sweep out. 
More toys perform: a dandy and a man 
with a wheelbarrow of melons, six Cossacks 
in red and green uniforms who go through 
their drill while their officer flirts with a 
pretty Cossack girl, and then two dancing 
poodles. The piéce de résistance, however, 
is a pair of can-can dancers, for whom 
the Americans and Russians bid in rivalry, 
one finally securing the girl dancer and 
the other the man. The dolls are put in 
boxes ready to be collected in the morning, 
and the shop is closed for the night. The 
can-can lovers are heart-broken at being 
forced apart, but with the connivance of 
the other dolls they are helped from their 
boxes and re-united. When morning 
comes, the two groups of customers return 
to find the toy-boxes empty and start to 
belabour the unfortunate shopkeeper and 
his assistant; but the dolls rush in from 
the back of the shop and set about them 
all. The humans flee in terror, leaving the 
dolls in sole occupation, dancing in 
delighted triumph. LS. 


STRAUSS, J. Overture, “ Die Fleder- 
maus,” Op. 56. 
Orchestra (Krips). 
1707 (12 in., 6s. rod.). 

The conductor seems to excite his players 
well; but some of these recordings are 
getting a bit too big for my taste. In their 
softer levels they are often, as here, ingrait- 
ing, but such a boom as this starts with 
doesn’t altogether delight me. All very 
well for the acreage of the Festival, but for 
the drawing-room it’s a bit overpowering. 

This difference in comfort between f and p 

is pronounced. I really do not like so much 

boost as this f and ff playing has, or perhaps 
is given in recording. I’m conscious of this 

apparent passion for volume and what I 

can sometimes only describe as noise, in 

pretty well all our life. Look at the music- 
hall! If the quality of the softer levels here 
could have been shown all through, I’d have 

been delighted. W.R.A. 


Philharmonia 
Columbia DX- 


STRAUSS, J. Sphirenklange—Waltz, 
Op. 235. Vienna Philharmonic 
Orchestra (Bbhm). H.M.V. C4070 
(12 in., 6s. 10d.). 

If we are to have endless waltzes I would 
prefer to set this orchestra to it, and let most 
of the rest go by. It seems to preserve, 
amid the usual contemporary high volume, 
more luminance and lightness of touch than 
our British bands seem able or willing to 
turn on. I’m not always excited about the 
bits of rubato—some of the Continental 
conductors use this more delicately than 
others : but the type of tone and style they 
suppiy seems to me generally superior to 
ours. This recording is slightly on the hard 
side, but it does not pain me volumetric- 
ally, as some records do. I think one needs 
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a certain militance of outline for these 
things : or has the more ingratiating 
elements of their glamour departed, and 
do we merely hear them in terms of a world 
now unfit for their charms ? Perhaps this 
recording would gain by a softening of the 
tones—the sort of massage or “‘ facial ”’ 
that the recorders can so cleverly provide ? 
W.R.A. 


STRAUSS, R. Dance of the Seven Veils 
from ‘Salome,’ Op. 54. Royal 
Philharmonic Orchestra (Beecham) 
H.M.V. DB21149 (12 in., gs. 84d.). 

We have been waiting an unconscionable 
time for this issue, about the existence of 
which there were persistent rumours well 
over a year ago. And now that it has 
arrived, I don’t find it quite the knock-out 
blow I had anticipated. Not because of the 
playing of this vivid piece of erotic colour- 
ing, nor the interpretation, which is un- 
bridled in its passion yet disciplined in its 
technique. But the recording is not up to 
the best Beecham has had : though the 
wood-wind is remarkably clear and dis- 
tinct, the strings (as may be perceived right 
from the start) seem somehow to have got 
out of focus—their G sharp minor entry 
three bars before L, for example, is thor- 
oughly buzzy. Fortunately side 2 is rather 
better. For clarity I still prefer the Bohm 
recording, though it lacks the breadth of 
this new one and smacks somewhat much 
of the studio : this is a concert-hall per- 
spective, though a little larger than life-size. 

LS. 


SUPPE. Overture, “ Poet and Peasant” 
Philadelphia Orchestra (Ormandy). 
Columbia LX1396 (12 in., gs. 83d.). 


It is all here: all you should ever 
expect to get out of the Poet or the disc, 
and not much more : the chief blessing. 
From the expected terrific competence, and 
high speed, exudes splendid if superficial 
excitement, though none of us can now be 
lifted out of our seats by this old stuff. 
Listen to the bowing, discipline, shading, 
phrasing, and mark a tonal gleam that does 
not become a recorded flash-burn; all 
these are worth the money—if you think 
so. I admire and applaud the way the firm 
gets it all on the disc without hurting the 
ear. W.R.A. 


*TCHAIKOVSKY. Symphony No. 6 in 
B minor, “ Pathétique.” Orches- 
tre de la Société des Concerts du 
Conservatoire de Paris (Miinch). 
Decca LXT2544 (12 in., 39s. 6d.). 
Also AK1968-73, reviewed December, 

8 


1948. 

Hiding my blushes behind my blotting 
paper, I freely confess that I do not keep 
files of back issues of THE GRAMOPHONE, 
and so have not a clue to what this dis- 
tinguished organ printed in its review of 
December, 1948. From my own files of 
another journal, I find that at that time 
“* Personally I found it a real and memor- 
able pleasure to listen to what I believe to 
be Tchaikovsky’s most important work. I 
thought this recording one of the best I had 
ever heard in all my experience.’’ That 


dual pleasure, of sheer aesthetic enjoyment 
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and of liking to admire and praise things, 
was firmly renewed for me on hearing the 
L.P. version. At once it should be said that 
this issue is the best of the L.P.s which it has 
fallen to my lot to assay critically. 

Miinch’s is a large-scale performance, 
massive and impressive, broad but detailed, 
pathetic yet never sentimental. The Malko- 
Philharmonia recording of 1947 does not 
enter the lists of the tournament. In the 
first movement Miinch gives us drive, with 
a strongly urgent flow onwards. The 
beautiful 5/4 movement is made to walk at 
a healthy pace—the pace of the unhurried 
athlete (though Minch, for good reasons, 
quickens up the tempo slightly on the 
return of the first section), and the almost 
tearful middle section is raised to a higher 
emotional (and moral) pitch than often. 
The scherzo is superb, in my view: incred- 
ibly stirring, with a magnificently patterned 
lay-out. Poise and dignity on Miinch’s 
part make the finale sound far greater than 
mere personal wailing or self-pity. Almost 
the best quality of the conductor’s reading 
and the symphony is his faultlessly judged 
ratio of speeds. 

As for the recording itself, I found it 
wholly enjoyable. With careful handling 
it can be made to flood a large room ; 
shrillness is the danger, and there are one 
or two irregularities of sound—never blast. 
At times the inner parts are muddled in 
the reproduction, but for most of the time 
the clarity is notable ; I could hear most of 
what was going on, in all its coloured inter- 
playing. The flutter-tongue trumpets are 
exciting, to quote one example, and for 
another the low tones of the flute (and what 
a player!). As may have been made 
apparent, I was deeply impressed! H.F. 


VIVALDI : ALBINONI. Concerto in 
D minor (ed. Ephrikian). Allegro, 
Ist movt. of Concerto in B flat, Op. 7, 
No. 3. Leon Goossens (oboe), Dr. 
Thornton Lofthouse (harpsichord), 
Philharmonia String Orchestra 
(Siisskind). Columbia DX8367-8 
(12 in., 13s. 8d.). 

The animation of the last movement of 
this concerto does its best to save it, but 
in honesty it must be admitted that this is 
a dull, kapellmeister-ish work, only too 
obviously full of empty routine passage- 
work and lacking in invention. One must 
admire Mr. Goossens’s technical mastery 
and some pointed playing by the orchestra 
in the finale, but the music itself has little 
hold on our interest, and I for one had 
completely forgotten it ten minutes later. 
In the Largo, Mr. Siisskind’s rhythmic 
impulse is not very vital, and the rubati by 
the soloist seem rather mannered and out 
of place. 

The movement of Albinoni (an exact 
contemporary of Vivaldi’s, and one on 
whose work Bach drew), if it is not specially 
memorable, is at least lively and attractive, 
and sounds as if the orchestra welcomed it 
after the other work. I see it is described 
as “ Albinoni, elaborated by Paum- 
gartner’’: I have heard of people editing, 
arranging, transcribing and ‘realising’ other 
men’s music, but this is a new one on me. 
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taking sides 


() You can hardly have failed to observe the argument that has broken out in the world of 
recorded music over this “‘ Long Playing” question. Most of it, of course, comes from those 
who make or do not make these particular records. But there is quite a volume of “ back- 
ground music” from the record lovers themselves, who are also taking sides. 
We won’t attempt to quote even one of the many points that are being made—for the 
most part, quite fairly—on either hand. But we will give our opinion on the whole argument. 
First of all, it is an excellent thing for the virility of the record business that so active an 
argument should have been spontaneously generated within it. 
Secondly, whatever you feel about 


either of them, there is no doubt whatever 
ASHFORD............... 21 High Street 
BRIGHTON...... 137 Western Road that long playing and standard records Pe pas ae 
CAMBRIDGE......... 20 Regent Street are both here to stay and have both got . 
CHATHAM......... 86-88 High Street their own proper spheres of influence. BRUNSWICK 
27 Biggin Street 
And lastly, therefore, we shall con- CAPITOL 
IPSWICH........0...... 22 Butter Market tinue with our well-known practice of COLUMBIA 
KING’S LYNN......... 19 High Street stocking all of everything, so that every DECCA 
MAIDSTONE ............ 7 High Street record enthusiast can find what he wants 
High Street HIS MASTER'S 
218 Commercial Road ; VOICE 
81 Fishergate 
LYTHAM ST. ANNES PARLOPHONE 
48 St. Annes Road West 
SOUTHAMPTON BELTONA . ESQUIRE 
17 & 180 Above Bar LONDON JAZZ 


SOUTHSEA...... 92 Palmerston Road 


TUNBRIDGE WELLS 
46 High Street 


WOLVERHAMPTON 
63 Victoria Street 
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New Records 


FOR MARCH. 


Petre Munteanu 
and Grande Orchestra Sinfonica di Torino della Radio Italiana 
Flauto Magico ’’—Act |—Oh! cara immagine 
—Mozart; 

Carlo Tagliabue 

and Orchestra Sinfonica dell'EIAR 


Trovatore’’—Act 2—Il Balen— Verdi — 
R.30031 


The Scottish Festivals of Male 


Voice Praise = 

\vorthy the Lamb; 'Tis marvellous and wonderful = 
R.3366 

Sidney Torch = 


and his Orchestra 
Selection from “‘ Kiss me Kate"’ - - - = R.3368 


Roberto Ingiez 
and his Orchestra 
(from the Savoy Hotel, London) 


Maxixe Carioca; I'll always love you - - [- R.3367 
The Five Smith Brothers 
When | leave the world behind; My mother’s eyes; 
Silver threads among the gold - - - - - R365 
Sidney Thompson’s Olde-Tyme 
Dance Orchestra 
La Nationale - - - - - - - - =E.11485 
Tango (Jealousy) - - - - - - - - =E.11486 
Lester Ferguson 
So in love (from ‘‘ Kiss me Kate ’’); I'll always love 
you- - - - - = = = + R.3370 
The Maicoim Mitchell Trio 


Your feet’s too big ; Minikins, Manikins, Mi Po 


Tommy Reilly 


El Cubanchero (with the Vic Hammett Quartet) ; 
Midnight in Mayfair (with Vic Hammett at the gos 
3364 


Eve Boswell 


with Geraldo and his Orchestra 
My heart cries for you; All my life - - - R.3372 


—SUPER RHYTHM STYLE SERIES — 


Humphrey Lyttelton 


and his Band 
Wolverine Blues; Get out of here and go on Home 
R.3369 


THE STARS TURN ON 


THE PARLOPHONE COMPAEY LIMITED, HAYES, MIDDLESEX 
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Perfect Listening 
1951 


When, last April, we expounded our views on the 
subject of home reproduction in these columns, we 
scarcely anticipated the intensity of interest aroused 
by our advertisement. From the large number of 
callers, and the volume of correspondence that poured 
in, we were able to gather that our whole approach to 
this subject found an echo in the minds of many music 
lovers and record collectors. 


Since our first ‘ Perfect Listening ’ advertisement 
appeared we have seen the advent of the Long-Playing 
Record, a development that will have the greatest 
effect on reproduction standards. Yet, 
our list of recommended components has altered little 
during the last ten months, though we have increased 
our ‘repertoire’ somewhat, both upwards and 
downwards. We cordially invite all readers of ‘ The 
Gramophone ’ to consult us on the subject of record 
reproduction ; they can be assured of unbiased advice 
based on decades of experience in this field, whether 
it be about adding L.P. facilities to their existing equip- 
ment or about starting afresh on a new instrument. 


PICK-UP 


The Leak ‘ Dynamic’ moving-coil pick-up with Ruby or Diamond stylus 
for 78 r.p.m. or L.P. is outstanding. For moderately priced equipment 
we suggest the Decca lightweight moving iron model. 


TURNTABLE 


The Sugden ‘ Connoisseur’ 2-speed motor is by far the best obtainable 
to-day. There is still a shortage of cheaper models suitable for better 
reproduction, though those in the latest model Decca players are 
suitable for all but the highest quality equipment. 


AMPLIFIER 


Need we say it yet again ? Our choice is, of course, the Leak ‘Point 
One’ with its new, improved, tone control unit. For the limited purse 
there are two excellent smaller models Rogers Developments. 


RADIO UNIT 


The new Leak all-wave, variable selectivity (6 to 24-Kces) ‘Superhet’ 
tuning unit to match the ‘Point One’ amplifier is now available. In 
addition there is the excellent Lowther range and the inexpensive, 
popular Rogers RD3, 4-station, pre-set, ‘straight’ unit. 


LOUDSPEAKER 


This is undoubtedly the most difficult item on which to ‘lay down the 
law.’ The choice of one’s speaker is a very personal matter and for 
that reason we keep in stock a fairly wide range of models. Nothing 
can, however, shake us from the conviction that the Voigt Corner Horn, 
both the large ‘Domestic’ and Lowthers’ smaller P.W.I, gives a 
musically more satisfying result than any other system. On a smaller 
scale there is also the new Decca Corner Speaker, a moderately-priced 
and pl looking affair, designed along Voigt lines, and ideally suited 
for the small flat. 


THE 


GRAMOPHONE EXCHANGE LTD. 
ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 
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*VIVALDI. Concerto in A minor, Op. 
25 No. 2. Concerto in D minor, Op. 
25 No. 4 (for viola d’amore, strings 
and cembalo). Renzo Sabatini (viola 
d’amore) and London Chamber 
Orchestra (Anthony Bernard). Decca 
LX 3028 (10 in., 2gs. 6d.). 

This disc should give a good deal of 
pleasure not only to ordinary music-lovers 
but to those whose interest is more special- 
ised—to those, for example, who would 
like to know something of that now regret- 
tably obsolete instrument, the viola d’amore. 
This essentially solo instrument, which is 
encountered from time to time in Bach, had 
seven strings with several sympathetic wire 
strings underneath which helped to produce 
its characteristic tone-quality, rather Wee 
trating and, in cantabile passages, 
affecting. The disc will also be ae 
to those interested in the early concerto 
form : Vivaldi’s efforts in this field, at a 
time when the solo concerto was only 
beginning to evolve from the concerto grosso, 
were copied by Bach (who made several 
transcriptions from Vivaldi’s originals). 
The two concertos recorded here reveal 
how completely, too, Vivaldi swung over 
from the contrapuntal to the homophonic 
style : the whole idiom is predominantly 
harmonic and chordal. 

Of the two works, the A minor is the 
more virtuosic, with exciting fast passage- 
work and several examples of the viola 
d’amore’s facility for playing chords : the 
cross-string work in the slow movement is 
particularly exacting, and here it is only a 
pity that the performers allow the rhythm 
to sag and the pace to become slower and 
slower. The D minor concerto shows off 
the instrument’s compass, the first move- 
ment exploiting the high range and the 
Largo, rich in expressive rising chromatic- 
isms, making effective use of the lovely low 
register. 

Mr. Sabatini, one of the leading European 
exponents of the viola d’amore, gives an out- 
standingly brilliant performance, and he is 
sensitively accompanied by Anthony Ber- 
nard, whose rhythmic liveliness and light- 
ness of touch are a delight. It is good to 
hear the harpsichord—excellently played, 
by the way—sounding like the real thing, 
neither magnified out of all proportion nor 
lost under the strings. The recording is 
goodish, though at times (as in the finale 
of the A minor) the orchestra sounds rather 
distant, and there are infuriating variations 
of pitch between the movements in both 
works, LS. 


WAGNER. Introduction and Bridal 
Chorus from Lohengrin,’ Act 3. 
Vienna State Opera Chorus and 
Vienna Philharmonic Orchestra 
(Karajan). Sung in German. Colum- 
bia LX1360 (12 in., gs. 84d.). 

In the February issue of the Musical Times 

a “leader of the gramophone industry ”’ 

complains that ‘‘ reviewers will talk about 

everything i in the world except the job that 
our engineers and pressing machines have 
done.” I imagine that this eminent 
gentleman must have been dining too well 
rather than wisely before making so foolish 
a statement. If a recording is praised—and 
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it frequently is—that means a bouquet for 
the engineers even if they are not specifically 
mentioned, as they often are. If the record- 
ing incurs criticism it is not the engineers 
that are necessarily to blame but the lack 
of someone competent to pass the record- 
ing as worthy of the music, the artists, and 
the company concerned. Here is a case in 
point. The Bridal Scene from ‘‘Lohengrin’”’ 
begins with the Introduction to Act 3 
played with remarkable brilliance and 
superbly recorded, except that the higher 
frequencies of the violins are somewhat dim. 
The familiar chorus that follows is equally 
successful, dead on pitch, and beautifully 
sung (so that one is persuaded that Wagner 
has written exactly the right music for this 
scene) and the balance between voices and 
orchestra is good. But when the chorus are 
directed to leave the stage and the doors 
are closed, leaving them singing without, 
why must we wait till the last bars for any 
sign that this has happened ? The fact 
that these last bars do convey the fact only 
emphasises the unimaginative handling of 
the scene and the omission of an effect, 
easy to secure, which would have added 
notably to the atmosphere of the scene. 
This criticism apart I much enjoyed this 
recording and have seldom been so 
electrified as by the opening of the Intro- 
duction to the Third Act of the opera which 
leads into the Bridal Chorus, a transition 
expertly handled by Karajan, even though 
he omits one bar! A.R. 


CHAMBER MUSIC 


HAYDN. Divertimento in G major, 
Op. 100, No. 2. H.M.V. DB5299 
(12 in., gs. 84d.). 

GRETRY. Sonata for Flute, Violin, 
°Cello and Piano in B flat major, 
Op. 1, No. 1. H.M.V. DB5298 
(12 in., gs. 84d.). 

HOLMBOE. Serenata, Op. 18 ( 1940). 
H.M.V. DB5297 (12 in., gs. 84d.). 
The Danish String Quartet, Gilbert 
Jespersen (flute), Erling Bloch 
(violin), Asger Christiansen (’cello), 
Lund Christiansen (piano). 

I have been sent a pamphlet on the 
Danish Quartet in which, besides particulars 
about the players and an impressive list 
of the works in their repertoire, there are 
quoted a number of press notices, including 
three written by myself in THE Gramo- 
PHONE. I am glad to give another bouquet 
to this fine organisation. The works by 
Haydn and Grétry are of a light character, 
but in every way delightful. The Grétry 
sonata particularly interested me since, as 
far as I know, none of his chamber music 
has been recorded before: and Romain 
Rolland, in his illuminating essay on the 
composer in ‘‘ Some musicians of former 
days,’’ goes so far as to say that he com- 
posed neither symphonies, nor chamber 
music, which is demonstrably untrue. 

Grétry loved the French virtue of clarity 
to excess and it informs the whole of his 
delightful sonata. 

I know nothing of Holmboe, whose 
Serenata, in three movements, is the last of 
the works recorded by the Danish Quartet. 
His opening movement is of the rather 
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angular kind with which we are so familiar 
to-day, and his third movement is per- 
cussive, but the slow movement, with its 
moving duologue between violin and flute, 
is striking, and I was at all times interested. 

These three works are very well recorded. 
The balance is excellent, the piano tone 
invariably good, and, above all, one feels 
that the quartet is in the room, not in the 
concert hall, playing with that intimacy 
which is the true note of chamber music. 

ALR. 


BACH : Brandenburg Concerto No. 5 
in D. P. Birkelund (flute) L. 
Hansen (violin) H. D. K 
(harpsichord) Danish State Broad- 

casting Chamber Orchestra (Wé6l- 
dike). H.M.V. DB2o0118-20 (12 in, 
2gs. 14d.). 

I received a very great deal of pleasure 
from this most musicianly performance— 
more than from any other recording of this 
work I have heard ; for though a Stutt- 
gart Chamber Orchestra was equally 
stylish, its version of the 5th Brandenburg 
was marred by a harpsichordist who over- 
romanticised the big solo cadenza in the 
first movement and by over shrill recording. 
Here everything hangs together admirably, 
and the whole ensemble is imbued with a 
spirit of lightness and gaiety which is most 
appealing : how much more satisfying (and 
authentic) are these chamber performances 
than the dropsical symphony-orchestra 
versions we are usually offered! The 
engineers have succeeded in letting the 
harpsichord sound like a harpsichord and 
not like an animated suit of chain-mail ; 
but I thought the solo flute a little distant, 
and the whole group has been recorded in 
what sounds like an empty concert-hall. 
Acoustically this issue might have been 
slightly improved : artistically it is first- 
rate. L.S. 


*MOZART.  Divertimento No. 17 in 
D major, K.334. Members of the 
Vienna Octet. Decca LXT 2542 
(12 in., 39s. 6d.). 

Examination of the new record lists re- 
veals that Mozart must now be reckoned 
one of the most popular of all composers, 
for scarcely a month goes by without the 
appearance of at least one work of his : nor 
can it be wondered at when even the less 
familiar parts of his output include master- 
pieces such as this Divertimento. Masterpiece 
is not too extravagant a term, for though 
the work was intended purely as an instru- 
mental entertainment (and though, of 
course, it is perfectly possible to have a 
masterpiece of light music), the dividing 
lines which we know between diversionary 
and ‘‘serious’’ music did not exist in 
Mozart’s time, and this Divertimento con- 
tains some deep, even passionate, thought. 
(All this, naturally, over and above the 
technical mastery of form and orchestral 
writing). The work (composed in 1779) 


is the last of three written in Salzburg for 
string quartet and two horns, and was 
designed for the Mozart family’s friends the 
Robinigs—young Mozart refers to it as the 
“musique vom Robinig.”’ 

In style this Divertimento lies somewhere 
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between the string quartet and the concerto 
—the lovely Adagio (fourth movement), as so 
often in this type of work, spotlights a 
concertante violin—and the two horn parts, 
though effective enough, are very subsidiary 
in interest. The opening movement, gay 
and graceful, is an extended one and could 
serve equally for the start of a symphony ; 
the ensuing slow movement, the gem of the 
whole work with its exquisite melancholy 
and its emotional chromaticisms, is an 
Andante with variations; then come a 
minuet (the only well-known movement), 
the A major Adagio I have already men- 
tioned, a second and longer minuet with 
two trios, and a charming finale. ~ 
Technically this recording leaves little to 
be desired, and so far as the playing is 
concerned it would be difficult to better 
the polished and disciplined vitality of this 
ensemble. I found this issue altogether 
delightful, and warmly recommend it to 
all those who find enchantment in Mozart. 
LS. 


INSTRUMENTAL 


BACH. Chromatic Fantasia and Fugue 
No. : in D minor. Gigue from 
“Partita No. 1 in B flat major.” 
Liselotte Selbiger (harpsichord). 
Columbia LDX7014-5 (12 in., 19s. 3d.) 
On special order only. 

Since Landowska’s and Fischer’s masterly 
recordings of this great work were deleted 
we have only the Schnabel recording, a 
remarkable one, which I reviewed in the 
Sept. 1950 number of THE GRAMOPHONE. 
It is good to have the work on the harp- 
sichord again, recorded extremely well 
(if with greater fullness of tone than is 
natural) and played with quite exceptional 
virtuosity by Liselotte Selbiger. Her 
virile interpretation, like that of Landowska, 
gives no scope for the poetic note that 
came into Fischer’s lovely piano recording 
—and which I like—but one is swept off 
one’s feet by the power and dazzling 
rhetoric of the music as displayed by this 
artist. This note is maintained in the 
Fugue, and altogether I highly recommend 
a performance and recording of great 
quality. Mdlle. Selbiger shows, in the 
beautiful Gigue from the B flat Partita—of 
which Lipatti made so superb a recording— 
that she understands the quiet and intimate 
side of Bach, for this Gigue is far removed 
from the implications of its title. Her 
harpsichord, by the way, has remarkable 
sustaining power. A.R. 


BACH. Trio Sonata No. 1. We all 
believe in one God — Chorale. 
Noélie Pierront (organ). Lumen 
2.26.016-7 (10 in., 28s.). 

Bach’s so-called organ sonatas were 
composed for a two-manual harpsichord 
with pedal-board, though there is no reason 
to suppose Bach, or Friedmann, for whom 
they appear to have been intended, did 
not also play them on the organ. To-day, 
as Schweitzer says, ‘‘ they form the Gradus 
ad Parnassum for every organist. Whoever 
has studied them thoroughly will encounter 
no further difficulties in either ancient or 
modern organ-literature, having already 
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met and conquered them all in these 


Pierront gives an impressive 
demonstration of the absolute precision 
needed and of a fine equality of touch. Her 
registration gives perfect clarity to each 
part, though as recorded the pedal line is 
always just too prominent and the treble 
line of the top stave is sometimes too faint. 

On the spare side she plays the so-called 
“Giant’’ Fugue, ‘‘ Wir glauben all’ an einen 
Goit, Schépfer’’ (‘‘We all believe in one 
true God ’’), which is Luther’s version of 
the Nicene Creed. It is one of the two 
settings among the Catechism hymns in 
the Clavieriibung. Mdlle. Pierront uses 
telling reeds on the pedals (a fine free part 
below the strict fugue) and the result is 
excellent. 

The surface noise on the records is rather 
obtrusive, but I like very much the quiet 
chamber music style used in the sonata 
and can well bear. the surface noise. 


*BALLANTINE. Variations on ‘ Mary 
Had a Little Lamb.” Edward 
Ballantine (piano). Festival FLP7o- 
201 (12 in.). Not available in this 
country. 

Most musical undergraduates try their 
hands, at some idle moment or other, at 
playing a popular tune in the style of 
various composers : Mr. Ballantine, who 
has been a member of the Music Faculty 
at Harvard, is apparently a specimen of 
that familiar type, the don who won’t grow 
up. The variations recorded here represent 
his idea of what twenty composers (from 
Bach and Mozart to Stravinsky and Gersh- 
win) might have done with Mary Had a 
Little Lamb : there are occasional glimmer- 
ings of humour and acute musical observa- 
tion (mostly in the first set), but they are 
embedded in long arid stretches in which 
the pointed barb of parody is completely 
blunted. As a collection of humorous essays 
this disc is far too long, and cannot hold a 
candle to the brilliant set, for example, that 
Frank Raystone recorded on Parlophone 
some years ago on The Lambeth Walk. Mr. 
Ballantine’s piano-playing is terribly ama- 
teurish, the piano itself is too far from the 
mike in an over-resonant studio, and the 
recorded tone is poor. The best things about 
the set are the quite funny programme- 
notes, e.g., in the Richard Strauss, ‘“ The 
introduction, Allegro eroico, leads to the 
Love Scene in six flats, non meno eroico ma 
piu erotico, which melts into a ceremonial 
waltz in C major . . . the recapitulation of 
the Love Scene in the home key, ad libido, 
oe by a coda, ganz und gar —" 
ich. 


BEETHOVEN. Sonata in F minor, Op. 
57-“Appassionata”. Victor Schidler. 
(piano). H.M.V. DB2org1-3 (12 in., 
2gs. 14d.). 

To someone who inquired of him the 
meaning of the Appassionata, Beethoven's 
reply was, ‘“‘ Read Shakespeare’s Tempest.’’ 
Miss Marion Scott, in her excellent book 
on the composer, suggests that the remark 
may have had more precise significance 
than at first appears : she points out that 
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some commentators believe The Tempest 
to contain ‘‘ concealed allusions to esoteric 
wisdom, of which they think Shakespeare 
had become an initiate. Beethoven was 
attracted by esoteric thought : witness his 
later study of Egyptian and Indian reli- 
gious writings .. . Haydn and Mozart were 
earnest Freemasons. The Magic Flute, 
Beethoven’s favourite Mozart opera, was 
one long exposition of esoteric truths 
through a muddled symbolism. Therefore 
it would not be strange if Beethoven had 
been attracted by the symbolic vein in The 
Tempest.’’ Without pushing these specula- 
tions too far, Miss Scott continues, Beet- 
hoven’s intention in the Appassionata is 
unmistakable it is an overwhelming 
tragedy.” 

The Danish pianist Victor Schidler 
gives a masterly performance of this great 
work: his playing has breadth, vision and, 
particularly in the turbulent finale, a 
powerful dynamism. Coupled with this is 
a scrupulous observance of all Beethoven’s 
nuances and characteristic abrupt sforzandi, 
which are made to sound entirely natural. 
The beginning of the sonata has the 
requisite quality of veiled mystery, and the 
great crashing chords which burst in on the 
scene of brooding are not allowed to sound 
—as they frequently are—slap-happy. Mr. 
Schidler shapes the work so that its formal 
structure is made plain, and he has clearly 
given considerable thought to the pro- 
portions of the various climaxes and sub- 
climaxes. The recording, if it sometimes 
gives the impression of being a little remote 
and plummy, is reasonably faithful in 
quality, and a word of praise is due for the 
handling of the opening, which has depth 
and atmosphere without, as is usually the 
case, being over-thick. S. 


CHOPIN. Nocturne No. 19 in E minor, 
Op. 72, No. 1 : Nocturne No. 5 in 
F sharp major, Op. 15, No. 2. 
H.M.V. DB5294 (12 in., gs. 84d.). 
Scherzo in C sharp minor, Op. 39. 
Victor Schiéler (piano). H.M.V. 
DB5295 (12 in., gs. 84d.). 

Whatever his virtues as a Beethoven 
interpreter, Victor Schidler is plainly 
miscast in Chopin. His playing is solid, 
workmanlike, honest, technically highly 
accomplished, but a world removed from 
real poetry. Listen to the stiff beginning 
of the exquisite F sharp major Nocturne, a 
piece which calls for the purest lyricism— 
where is the limpid innocence of Chopin’s 
conception ? Listen to the matter-of-fact 
descending passages in the Scherzo—where 
is the fragile charm of those faery cascades ? 
And to play the opening bars of the 
Scherzo without suggesting a sense of 
mystery is almost an achievement—though 
not one of which to be proud. The poignant 
E minor Nocturne also, is to my mind too 
hefty by half: here is no poet wrapped in a 
melancholy dream, but merely a concert- 
pianist appearing before his public with 
professional assurance. The recording has 
been geared to the player’s style: we are 
given round, somewhat over-resonant tone 
which is good in itself but scarcely con- 
ducive to any intimacy of style. LS. 


est 
ric 
re 
as 
1is 
li- 
re 
le, 
as 
hs 
re 
ad 
he 
a- 
t- 
is 
1g 
er 
at 
d, 
a 
is 
1’s 
li, 
il. 
ne 
ne 
ne 
id 
al 
ly 
O- 
b- 
es 
te 
in 
he 
th 
ne 
in 
2. 
9. 
V. 
ly 
d, 
ly 
m 
ng 
a 
1's 
ct 
re 
he 
of 
zh 
nt 
00 
a 
rt- 
th 
as 
re 
ne 
n- 


YUM 


March. 1951 


Sonata No. 3 in C major 

for unaccompanied violin 
Ossy Renardy (Violin) 

One 10” LM 4536 26/6d. 


Beethoven 
Sonata in C minor, 
Op. 30, No. 2 
Rondo in A major 


Brahms 

Sonatensatz 

Max Rostal (Violin) 

and Franz Osborn (Piano) 
One 12”) LK 4034 35 -. 


Beethoven 

Symphony No. 4 in B flat. 
Op. 60 

Georg Solti conducting 

The London Philharmonic 
Orchestra 

One 12” LXT 2564 39.6d. 


Bliss 

String Quartet No. 2 

in F minor 

The Griller String Quartet 
One 10” LX 3038 29/6d. 


Brahms 

Six Piano Pieces, Op. 118 
Wilhelm Kempff (Piano) 
One 10” LX 3032 29/6d. 


Three Intermezzi, Op. 117 
Two Rhapsodies, Op. 79 
Wilhelm Kempff (Piano) 
One 10” LX 3033 29 6d. 


Chopin 

Concerto No. 2 in F minor 
Ellen Ballon (Piano) 

with The London Symphony 
Orchestra conducted by 
Ernest Ansermet 

One 10” LX 3035 29 6d. 


Fauré 

Theme and Variations 

in C sharp minor, Op. 73 
Barcarolle No. 1 in A minor. 
Op. 26 

Nocturne No. 4 

in E flat major, Op. 36 
Kathleen Long (Piano) 

One 10” LM 4528 26 6d. 
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Kalman 

Grifin Mariza ” 
(Countess Maritza) 

Lore Hoffmann (Soprano). 
John Hendrik (Tenor) 
Rupert Glawitsch (Tenor) 
Emmy Loose (Soprano) 
Leni Funk (Soprano). 
with The Tonhalle Orchestra 
and Opera Chorus, Zurich 
conducted by Victor 
Reinshagen 

One 12”, LK 4032 35 - 


Lehar 
“ Der Zarewitsch ” (The 
Czarevitch) 
Helge Roswinge (Tenor). 
Manfred Jungwirth 
(Speaking). 
Lisa della Casa (Soprano). 
John Hendrik (Tenor). 
Leni Funk (Soprano), 
with The Tonhalle Orchestra 
and Opera Chorus, Zurich 
conducted by Victor 
Reinshagen 
One 12”) LK 4033 35 - 


Mozart 

Symphony No. 36 in C major, 
K.425 (The Linz’) 

Karl Bohm conducting 

The Vienna Philharmonic 
Orchestra 

Symphony No. 29 in A major. 
K.201 


Peter Maag conducting 
L’Orchestre de la Suisse 
Romande 

One 12” 2562 39 6d. 


Paganini 

Caprices, Op. 1 

Ruggiero Ricci (Violin) 
One 12” LK 4025 35 - 


Rossini 

* La Boutique Fantasque 
Ernest Ansermet conducting 
The London Symphony 
Orchestra 

One 12” LXT 2555 39 6d. 


Concerto in G major 

Nicole Henriot with 

L’c rchestre de la Société des 
Concerts du Conservatoire de 
Paris, conducted by 

Charles Miinch 

Concerto for the left hand 
Jacqueline Blancard with 
L’Orchestre de la Suisse 
Romande, conducted by 
Ernest Ansermet 

One 12” LXT 2565 39/6d. 


Schubert 

Eleven Lieder 

Heinrich Schlusnus (Baritone) 
One 12” LXT 2539 396d. 


Schumann 
Fantasiestiicke, Op. 12 
Jacqueline Blancard (Piano) 
One 10” LM 4532 26/6d. 


Stravinsky 

* The Rite of Spring ” 
Ernest Ansermet conducting 
L’Orchestre de la Suisse 
Romande 

One 12” LXT 2563 39 6d. 


Johann Strauss 

Wiener Blut and Wein, Weib, 
und Gesang Waltzes ; 

Piefke und Pufke, Tritsch 
Tratsch, and Annen Polkas ; 
Perpetuum Mobile 

Josef Krips conducting The 
London Symphony Orchestra 
and The New Symphony 
Orchestra 

One 10” LM 4530 26 6d. 


Wagner 

* Parsifal *°—Prelude 

Hans Knappertsbusch 
conducting The Vienna 
Philharmonic Orchestra 

* Parsifal °°—Flower Mai‘ens’ 
Scene and Traisformation 
Scene 

Giinther Treptow (Tenor) 
and The Vienna State 
Opera Chorvs 

One 19° LX 3036 29 6d. 


Wagner 

“ Rienzi ”—Overture 

Hans Knappertsbusch 
conducting The Vienna 
Philharmonic Orchestra 

Siegfried ”—Forest Murmurs 
Franz Lechleitner (Tenor) 
One 10” LX 3034 29,6d. 


Paul Schoeffler 
Operatic Recital 

5 arias from operas by 
Wagner, Mozart, and Verdi 
One 12” LXT 2554 39 6d. 


Suzanne Danco 
Operatic Recital 

6 arias from operas by 
Charpentier, Verdi, Massenet. 
Bizet, Gluck, and Purcell 
One 12” LXT 2557 396d. 


Eugene Conley 

Operatic Recital 

(Second Series) 

6 arias from operas by 
Bellini, Meyerbeer, Donizetti, 
and Ponchielli 

One 10” LM 4534 26,6d. 


Victor Olof 

Orchestral Concert 

7 items by Rossini, Offenbach, 
Jarnefelt, Sibelius, Delibes. 
Mascagni, and Nicolai 

Victor Olof conducting 
L’Orchestre de la Suisse 
Romande 

One 12” LK 4031 
Operatic Highlights 

for Orchestra 

3 items by Thomas, 
Ponchielli, and Gounod 
Anatole Fistoulari conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 

de Paris 

One 12” LK 4018 35,- 


Offenbach Fantasy 
Excerpts from five operetta~ 
Robert Stolz conducting 
The Vienna Symphony 
Orchestra 

One 10° 1M 4529 26 6d. 


xiii 


March Rhythms 

Pomp and Circumstance 
Marches Nos. 1— 5 (Elzar) : 
Marches by Saint-Saéns. 
Halvorsen, and Meyerbcer. 

Sir Malcolm Sargent, Warwick 
Braithwaite, and Julius 
Harrison conducting 

The London Philharmonic. 
The London Symphony, and 
The National Symphony 
Orchestras 

One 12” LK 4020 35/- 

A Recorder and 
Harpsichord Recital 
(Second Series) 

Sonata in D minor (Telemann) ; 
La Follia (Corelli), ete. 

Carl Dolmetsch (Recorder) and 
Joseph Saxby (Harpsichord) 
One 10” LM 4535 26 6d. 
Violin Recital 

by Ossy Renardy 

9 items by Paganini, Kreisler. 
Wieniawski., and Schubert 
One 12”) LK 4024 35 - 
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Intimate Opera 

Masque from “ Timon of 
Athens ” (Purcell) 

* Thomas and Sally ” (Arne) 
The Intimate Opera Society 
One 12” LK 4036 35,- 


* The Musical Courtship ~ 
(Hook) 

“ The Dustcart Cantata ~ 
(Anon.) 

“ True Blue, or The Press 

Gang ” (Carey) 

The Intimate Opera Socicty 

One 10” LM 4537 26/6d. 


A Recital of 
Favourite Songs 


8 items 


Eugene Conley (Tenor) 


One 10” LM 4519 26/6d. 
Marches of the World 
8 items 


Robert Stolz conducting 
The Vienna Symphony 


Orchestra 
One 10” LM 4526 26/6d. 


A Song Recital 

by Erna Sack 

with The Kingsway Symphony 
Orchestra conducted by 


Hans May 

6 items 

One 10” LM 4531 26,6d. 
Music from French 
Operettas 


8 items from operettas by 
Lecocq, Planquette, Adam, 
Offenbach, and Audran 
Jacques Labrecque (Vocal) 
Roy Robertson conducting 
The Kingsway Symphony 
Orch 


estra 
One 10” LM 4527 26/6d. 


Palace of Varieties 
Old-Time Music-Hall Songs 
presented by Ernest Longstaffe 
One 12” LK 4026 35/- 


Stephen Foster Melodies 
8 items 

The Robert Farnon Octet 
One 10” LF 1034 = 22/- 
(End of Fourth Release) 


first, second,and third releases 


Bach 

Brandenburg Concertos 

Nos. I and 5 

EXT 2540  39/6d. 
Nos. 2 and 3 

I.X 3029 29/6. 

One 12”) LNT 2501 39/64. 
Karl Miinchinger conducting 
The Stuttgart Chamber Orchestra 


The Art of Fugue 

Dr. Hermann Scherchen 
conducting The Radio 
Orchestra, Beromiinster 
Three 12” LXT 2503-5 
39, 6d. each 


Suite No. 3 in D major 

Karl Miinchinger conducting 
The Stuttgart Chamber Orchestra 
One 10” LX 3002 29/6d. 


Cantata No. 11~ Praise our God 
Kathleen Ferrier (Contralto). 
William Herbert (Tenor). 
William Parsons (Bass). 

and Ena Mitchell (Soprano) 
with The Cantata Singers 

and The Jacques Orchestra 
conducted by Dr. Reginald 


Jacques 
One 10” LX 3006 29 6d. 
Cantata No. 67— 


Hold in affection Jesus C‘1rist 
Jesu, Joy of man’s desiri 
Kathleen Ferrier (Contralto), 
William Herbert (Tenor). 

and William Parsons (Bass) 
with The Cantata Singers and 
The Jacques Orchestra 
conducted by 

Dr. Reginald Jacques 

One 10” LX 3007 29/6d. 


Two Motets for Double Choir : 
Come, Jesu, Come 

The Spirit also Helpeth Us 

Dr. Reginald Jacques conducting 
The Cantata Singers 


One 10” LX 3017 29/6d. 


Bach 

Fantasia and Fugue in G minor 
Franck 

Fantasia in C major 

Marcel Dupré (Organ) 

One 10” LM 4513 26/6d. 
Bartok 

Concerto for Orchestra 

Eduard van Beinum conducting 
The Concertgebouw Orchestra 
of Amsterdam 

One 12”) LXT 2529 39/6d. 


Beethoven 

String Quartet No. 11 in 

F minor, Op. 95 

The Griller String Quartet 

One 10” LX 3026 29/6d. 
Sonata No. 12 in A flat major. 
Op. 26 

Sonata No. 21 in C major, Op. 53 
(The Waldstein ”’) 

Wilhelm Backhaus (Piano) 
One 12”) LXT 2532 39/6d. 
Sonata No. 30 in E major, 

Op. 109 

Chopin 

Sonata in B flat minor, Op. 35 
(The * Funeral March ”) 
Wilhelm Backhaus (Piano) 
One 12”) LXT 2535 39/6d. 


Beethoven 

Concerto No. 3 in C minor, Op. 37 
Wilhelm Backhaus (Piano) 
with The Vienna Philharmonic 
Orchestra conducted by 

Karl 

One 12” LXT 2553 39 6d. 
Concerto No. 5 in E flat major, 
Op. 73 (The *‘ Emperor ’) 
Clifford Curzon (Piano) with 
George Szell conducting 


The London Philharmonic 
Orchestra 
One 12” LXT 2506 39/6d. 


Symphony No. 3 in E flat major, 
Op. 55 (The ‘ Eroica ’) 

Erich Kleiber conducting 

The Concertgebouw Orchestr- 

of Amsterdam 

One 12” LXT 2546 39 6d. 


Beethoven 
Symphony No. 5 in C minor, 
. 67 


Carl Schuricht conducting 

L’Orchestre de la Société des 

Concerts du Conservatoire 

de Paris 

One 12” LXT 2513 39/6d. 

Symphony No. 7 in A major, 
92 


p- 
Erich Kleiber conducting 
The Concertgebouw Orchestra 
of Amsterdam 

One 12” LXT 2547 39/6d. 


Berlioz 

Roméo et Juliette, Op. 17-— 
Romeo’s Reverie and Féte at the 
Capulets’; Queen Mab Scherzo: 
Love Scene ; 

“Les Troyens 4 Carthage ” — 
Royal Hunt and Storm 

Charles Miinch conducting 
L’Orchestre de la Société des 


Cc rts du C vatoire 

de Paris 

One 12”) LXT 2512 39 6d. 
Bizet 


Suite from Carmen 
Anthony Collins conducting 
The London Philharmonic 
Orchestra 

Suite from L’Arlésienne 
Eduard van Beinum conducting 
The London Philharmonic 


Orchestra 

One 12” LXT 2510 39 6d. 
Bloch 

Sacred Service (Avodath 
Hakodesh) 

Marko Rothmiiller (Bass- 
Baritone) 

with The London Philharmonic 


Choir and Orchestra 
conducted by Ernest Bloch 
One 12” LXT 2516 39/6d. 


Schelomo (Solomon) 

Zara Nelsova (’Cello) with 
The London Philharmonic 
Orchestra conducted by 
Ernest Bloch 

LX 3016 29/6d. 


One 10” 
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Borodin 
Prince Igor 
Dances 

Eduard van Beinum conducting 
The London Philharmonic Choir 
and Orchestra 

Falla 

“El Amor Brujo ”’—Ballet Music 
Anthony Collins conducting 

The London Philharmonic 
Orchestra 
One 12” 


Brahms 

Sonata in F minor, Op. 5 
Julius Katchen (Piano) 
One 12” LK 4012 35/- 


LXT 2518 39/6d. 


Symphony No. 4 in E minor, 
98 


Josef Krips conducting 
The London Symphony 


Orchestra 
One 12” LXT 2517 39/6d. 


Four Serious Songs, Op. 121 
Schumann 

Frauenliebe und Leben, Op. 42 
Kathleen Ferrier (Contralto) 
with John Newmark (Piano) 
One 12” LXT 2556 39/6d. 


Chopin 

Les Sylphides Ballet Music 
Roger Désormiére conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 

de Paris 
One 10” LM 4511 26,6d. 
Debussy 

Images pour Orchestre 
Ernest Ansermet conducting 
L’Orchestre de la Suisse 


Romande 

One 12° LXT 2524 39/6d. 
Delibes 

Coppelia Ballet Music 
One 10” LM 4501 26 6d. 
** Sylvia ’’--Ballet Music 

One 10” LM 4502 26 6d. 


Roger Désormiére conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 

de Paris 


Dukas 
L’Apprenti Sorcier 

Glinka 

** Russlan and Ludmilla ” 
Overture 

Chabrier 

“ Le Roi malgré lui” - 
Danse slave 

Enrique Jorda conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 
de Paris 
One 10” 


Dvorak 

Piano Quintet in A major, Op. 81 
Quintetto Chigiano 

One 12” LXT 2519 39 6d. 


LX 3013 29 6d. 


String Quartet in F major, Op. 96 
(The Nigger ’) 

Mozart 

Adagio and Fugue in C minor, 
K.546 


The Griller String Quartet 
One 12” LXT 2530 39/6d 
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Elgar 

Cockaigne—Overture, Op. 40 
The Wand of Youth—Suite No. 1 
Eduard van Beinum conducting 
The London Philharmonic 
Orchestra 

One 12” LXT 2525 39/6d. 
"Cello Concerto in E minor, Op. 85 
Anthony Pini (’Cello) with 

The London Philharmonic 
Orchestra conducted by 

Eduard van Beinum 


One 10” LX 3023 29/6d. 
Fauré 

Barcarolle No. 2 in G major, 
Op. 41 

Nocturne No. 13 in B minor, 
Op. 119 


Impromptu No. 2 in F minor, 
31 
Nocturne No. 6 in D flat, Op. 63 
Kathleen Long (Piano) 
One 10” LM 4523 26, 6d. 


Franck 
Piano Quintet in F minor 
Quintetto Chigiano 


One 12” LXT 2520 39.6d. 
Don Gillis 

Symphony No. 5} 

The Alamo 

One 10” ; LM 4510 26 6d. 


Portrait of a Frontier Town 
The Man Who Invented Music 
One 12” LK 4014 35/- 

Don Gillis conducting 

The New Symphony Orchestra 


G-ieg 

* Peer Gynt ”— Suites Nos. 1 & 2 
Basil Cameron conducting 

The London Philharmonic 
Orchestra 

One 12”, LK 4008 35/- 
Holberg Suite, Op. 40 
Cowkeeper’s Tune and 

Country Dance, Op. 63 

Boyd Neel conducting 

The Boyd Neel String Orchestra 
One 10” LX 3014 29,6d. 


Handel 
Concerti Grossi, Op. 6 — 
No. 1 in G major: No. 2 in F ma jor 


One 10” LX 3027) 29 6d. 
No. 3in E minor; No. 4in A minor 
One 10”) LX 3024 29 6d. 


Boyd Neel conducting 
The Boyd Neel String Orchestra 


Handel- Harty 

The Water Music Suite 
Mozart 

Symphony No. 35 in D major. 
K.385 (The * Haffner ’) 

Eduard van Beinum conducting 
The London Philharmonic 
Orchestra 
One 12” 


Haydn 
Symphony No. 99 in E flat 
Royalton Kisch conducting 


LXT 2534 39 6d. 


The London Symphony 
Orchestra 
One 10” LX 3011 29 6d. 


Symphony No. 101 in D major 
(The * Clock 

Ernest Ansermet conducting 
L’Orchestre de la Suisse 
Romande 


One 10” LX 3009 29 6d. 
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Haydn 
Symphony No. 103 in E flat major 
(The Drum-roll ’) 

Georg Solti conducting 

The London Philharmonic 
Orchestra 

One 10” LX 3018 29/6d. 
Holst 

St. Paul’s Suite 

Boyd Neel conducting 

The Boyd Neel String Orchestra 
Grace Williams 

Fantasia on Welsh Nursery Tunes 
Mansel Thomas conducting 

The London Symphony 
Orchestra 
One 10” 


Mendelssohn 

Concerto in E minor, Op. 64 
Campoli (Violin) with 

Eduard van Beinum conducting 
The London Philharmonic 
Orchestra 
One 10” 


LX 3025 29/6d. 


LX 3001 29/6d. 


Symphony No. 4 in A major, 


Op. 90 (The Italian ’) 


Mario Rossi conducting 
The Turin Symphony Orchestra 
One 10” LX 3004 29/6d. 


Mozart 

* Die Entfiihrung aus dem 
Serail Il Seraglio ”’) 
Complete recording by 
Wilma Lipp, Emmy Loose, 
Walther Ludwig, Peter Klein, 
Endre Koréh, Heinz Woester, 
The Chorus of The Vienna State 
Opera and The Vienna 
Philharmonic Orchestra 
conducted by Josef Krips 
Three 12” LXT 2536-8 
39/6d. each 


Requiem, K.626 

Josef Krips conducting 

The Vienna Hofmusikkapelle 
Two 10” LX 3030-1 29 6d. each 


Symphony No. 36 in C major, 
K.425 (The * Linz’) 

Karl Bohm conducting 

The Vienna Philharmonic 
Orchestra 

Symphony No, 25 in G minor, 
K.183 

Sergiu Celibidache conducting 
The London Philharmonic 
Orchestra 
One 12”, LXT 2558 
Symphony No. 40 in G minor, 
K.550 

Erich Kleiber conducting 
The London Philharmonic 
Orchestra 
One 10” 


39/6d. 


LX 3022 29/6d. 
Symphony No. 41 in C major, 
K.551 (The ‘ Jupiter ’) 

Josef Krips conducting 

The London Symphony 
Orchestra 

One 10” LX 3010 296d. 


Quintet in G minor, K.516 . 
The Griller String Quartet 
and Max Gilbert (Viola) 

One 12” LXT 2515 39/6d. 


Divertimento No. 17 in D major, 
K.334 

Members of The Vienna Octet 
39, 6d. 


One 12” LXT 2542 


Pergolesi (arr. Schering) 
The Musick Master ” 

The Intimate Opera i 

One 10” LK 4035 35/- 


Prokofiev 

Peter and the Wolf, Op. 67 
Nicolai Malko conducting 
The London Philharmonic 
Orchestra 

(Narrator : Frank Phillips) 
One 10” LX 3003 29/6d. 


Rimsky-Korsakov 
Scheherazade, Op. 35 

Ernest Ansermet conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 
de Paris 
One 12” 
Schubert 
Piano Quintet in A major, 

Op. 114 (The * Trout ’) 
Members of The Vienna Octet 
with Walter Panhoffer (Piano) 
One 12”) LNT 2533 39 6d. 
Symphony No. 8 in B minor 
(The * Unfinished *) 

Josef Krips conducting 

The London Symphony 
Orchestra 

One 10” LX 3012 


Schumann 
Sonata No. 2 in G minor, Op. 22: 
Romance in F sharp minor, 
Op. 28, No. 2 ; 
Novelettes. Op. 21 : 
No. 2 in D major: 
No. 8 in F sharp minor 
Kathleen Long (Piano) 
One 12” LK 4023 35,- 
Johann Strauss 
Die Fledermaus ”* 
Complete recording by 
Anton Dermota, Hilde Gueden. 
Wilma Lipp, Julius Patzak, 
Sieglinde Wagner, 
and other famous singers with 
The Chorus of the Vienna 
State Opera and 
The Vienna Philharmonic 
Orchestra conducted by 
Clemens Krauss 
Two 12” LXT 2550-1 

39 6d. each 
Musie of Johann Strauss 
Accelerations. Roses from the 
South. The Blue Danube 
and Emperor Waltzes 
Josef Krips conducting 
The New Symphony Orchestra 
and The National Symphony 
Orchestra 
One 12”) LK 4021 35 - 


Richard Strauss 

Don Juan, Op. 20 

Till Eulenspiegels lustige 
Streiche, Op. 28 

Clemens Krauss conducting 
The Vienna Philharmonic 
Orchestra 

One 12”) LXT 2549 396d. 
Also Sprach Zarathustra, Op. 30 
Clemens Krauss conducting 
The Vienna Philharmonic 
Orchestra 

One 12”) 2518 39/6d. 


Stravinsky 

* Petrouchka ” 

Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 
One 12”) LXT 2502 39 6d. 


LXT 2508 39 6d. 


29/6d. 


Tchaikovsky 

Concerto No. 1 in B flat minor, 
Op. 23 

Clifford Curzon (Piano) 

with George Szell conducting 
The New Symphony Orchestra 
One 12” LXT 2559 39/6d. 


Romeo and Juliet 

Eduard van Beinum conducting 

The London Philharmonic 

Orchestra 

Francesca da Rimini 

Enrique Jorda conducting 

L’Orchestre de la Société des 

Concerts du Conservatoire 

de Paris 

One 12” LXT 2531 39/6d. 

Concerto in D major 

Ruggiero Ricci (Violin) 

with Sir Malcolm Sargent 

conducting The New Symphony 

Orchestra 

One 12” LXT 2509 39, 6d. 

Symphony No. 4 in F minor, 
36 


Erich Kleiber conducting 

L’Orchestre de la Société des 

Concerts du Conservatoire 

de Paris 

One 12” LXT 2511 39/6d. 

Symphony No. 6 in B minor. 
74 


(The * Pathétique ’) 

Charles Miinch conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire 
de Paris 

One 12”) LXT 2544 
Tchaikovsky Fantasy 
Robert Stolz conducting 

The Vienna Symphony Orchestra 
One 10” LM 4522 26/6d. 


39/6d. 


Vivaldi 

Concerto in A minor, Up. 25, No. 2 
Concerto in D minor, Op. 25, No. 4 
Renzo Sabatini (Viola d’amore) 
with The London Chamber 
Orchestra 

conducted by Anthony Bernard 


One 10”) LN 3028 29 6d. 
Wagner 

* Die Meistersinger von Niirn- 
berg.” Act 2 


Complete recording 
Anton Dermota, Otto Edelmann, 
Hilde Gueden, Giinther Treptow, 
Paul Schoefiler, and other leading 
singers with 
The Chorus of The Vienna 
State Opera and 
The Vienna Philharmonic 
Orchestra conducted by 
Hans Knappertsbusch 
Two 12”) LNT 2560-1 

39, 6d. each 
Tristan and Isolde 
Prelude and Liebestod 
Parsifal Friday Music 
Clemens Krauss conducting 
The London Philharmonic 
Orchestra 
One 12”) LXT 2527 39/6d. 


Music from Spain 

Items by Albeniz, Falla, 
Granados, and Turina 
Enrique Jorda conducting 

L Orchestre de la Société des 
Concerts du Conservatoire 
de Paris 
One 12” 


LXT 2521 39/6d. 


Operatic Recital 

by Renata Tebaldi (Soprano) 
7 arias from 6 operas 

One 12”) LXT 2507 39/6d. 


Operatic Recital 

by Eugene Conley (Tenor) 
10 arias from 8 operas 

One 12” LXT 2514 39 6d. 


Operatic Recital 

by Giuseppe Valdengo 
(Baritone) 

5 arias from 4 operas 

One 10” LX 3005 29/6d. 


Operatic Recital 

by Dusan Georgevie (Tenor) 
6 arias from 6 operas 

One 10” 1M 4514 26 6d. 


Recital 

by Gérard Souzay (Baritone) 
with Jacqueline Bonneau 
(Piano) 

6 songs by Schubert 

10 songs by Fauré 

One 12”) LXT 2543 39/6d. 


Operatic and Lieder 
Recital 

by Ellabelle Davis (Soprano) 
2 arias by Verdi and Catalani 
5 lieder by Schubert 

and Richard Strauss 

One 10” LX 3008 29/6d. 


A Recorder and 
Harpsichord Recital 
Handel : Sonata in A minor 
Three Elizabethan Pieces ; 
Three Bird Pieces, etc. 

Carl Dolmetsch (Recorder) and 
Joseph Saxby (Harpsichord) 
One 10° LM 4518 26 6d. 


Light Orchestral 
Favourites 

11 popular items 

Clemens Krauss conducting 
The London Symphony 
Orchestra 

Victor Olof conducting 

The Kingsway Symphony 
Orchestra 

One 12” LK 4007  35/- 


Viennese Songs 

hy Helge Roswaenge (Tenor) 
with Lisa della Casa (Soprano) 
and The Tonhalle Orchestra, 
Zurich, conducted by 

Victor Reinshagen 

6 items by Lehar, 

Johann Strauss, etc. 

(ne 10” LM 4520 26 6d. 


Viennese Songs 

by Marcel Wittrisch (Tenor) 
with Julia Moor (Soprano) and 
The Tonhalle Orchestra, 
Zurich conducted by 

Victor Reinshagen 

6 items by Lehar, Kalman, 
ete, 


One 10” LM 4515 26 6d. 


Songs from Viennese 
Operettas 

6 items by Stolz, Lehar, etc. 
Hilde Gueden (Soprano) 
with The Kingsway Sym- 
phony Orchestra 

conducted by Hans May 
One 10” LM 4516 26/6d. 


THE DECCA RECORD CO. 
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Gilbert and Sullivan 
Complete recordings by 

The D’Oyly Carte Opera 
Company with Chorus and 
Orchestra conducted by 
Isidore Godfrey 

** Trial by Jury ” 

One 12” LK 4001 35/- 

H.M.S. Pinafore ” 

Two 12” LK 4002-3 35/- each 


“ The Pirates of Penzance” - 


Two 12” LK 4004-5 35 each 
“ The Mikado ” 
Two 12” I.K 4010-1 35/- each 
The Gondoliers ” 
Two 12” LK4015-6 35/- each 
Ruddigore 
Two 12” LK 4027-8 35 - each 
The Yeomen of the Guard 
Two 12” LK 4029-30 

35 - each 


Eric Coates Concert 
The Three Bears 

The Dance of the Orange 
Blossoms 

The Three Men 

Eric Coates conducting 

The New Symphony 
Orchestra 

One 10” LM 4505 26 6d. 


A Song Recital 

by Erna Sack 

with The Kingsway Sym- 
phoay Orchestra conducted 
by Hans May 

7 items 

One 10” LM 4517 26 6d. 


Music of Franz Lehar 
8 items 

Franz Lehar conducting 
The Tonhalle Orchestra, 
Zurich 

One 12” LK 4022. 35/- 
Music of Old Vienna— 


Oscar Straus 

4 excerpts from 2 operettas 
and a medley : 

“* From Strauss to Straus ”* 
Oscar Straus conducting 
The New Symphony 
Orchestra 

One 10” LM 4506 26 6d. 


Vocal Arias and 
Orchestral Melodies from 
Stolz Operettas 

8 items 

John Hendrik (Tenor) 

and Marcel Wittrisch (Tenor) 
with Robert Stolz and his 
Concert Orchestra 

One 10”) LM 4503 26 6d. 


Kalman and Waldteufel 
Memories 

4 famous Waldteufel waltzes 
and selections from 7 Kalman 
operettas 

Robert Stolz and his 

Concert Orchestra 

One 12” LK 4006  35/- 


Robert Stolz Concert 

6 melodies by Robert Stolz 
Robert Stolz conducting 
The Tonhalle Orchestra, 
Zurich 

One 10” LM 4507 266d. 


| 


Music by Stolz and 
Kalman 

17 items by Robert Stolz 

and 16 items by Emmerich 
Kalman, Robert Stolz, and 
Victor Reinshagen conducting 
The Tonhalle Orchestra, 


Zurich 
One 12”, LK 4013 35/- 


Recital of Negro 
Spirituals 

by Ellabelle Davis (Soprano) 
9 Negro Spirituals 

One 10” LM 4504 266d. 


Characters from Dickens 
Bransby Williams 
One 10” LE 1033 22 - 


“Atlantic Crossing ” 
(Music by Ferde Gro:é) 
Anton Dolin and Ethel LeVane 
with The New Symphony 
Orchestra conducted by 
Ferde Grofé 

One 12” LK 4037 35/- 


Chopin Waltzes 

8 items 

Ronnie Munro and his 
Orchestra 

One 10” LF 1001 22/- 


Ballet Memories 

10 items 

Ronnie Munro and his 
Orchestra 

One 10” LF 1021 22/- 


Blue Danube 

8 Strauss Waltzes 
Ronnie Munro and his 
Orchestra 

One 10” LF 1018 22/- 


Waldteufel Waltzes 
8 items 

Fo:anie Munro and his 
Orchestra 

One 10” LF 1017 22/- 


Concert of Popular 
Music 

by The Queen’s Hall Light 
Orchestra 

8 popular numbers 

One 10” LM 4508 26 6d. 


Robert Farnon Concert 
8 popular numbers 

Robert Farnon and his 
Orchestra 

Robert Farnon conducting 
The Kingsway Symphony 
Orchestra 

One 10”) LM 4509 26 6d. 


Journey Into Melody 
8 items 

Robert Farnon and his 
Orchestra 

One 10” LE 1020) 22/- 


Victor Herbert 
Melodies 

8 items 

Ronnie Munro and his 
Orchestra 

One 10” LF 1003 22/- 
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Light Orchestral . 
Concert 

8 items 

Richard Crean and hi; 
Orchestra 

One 10” LF 22- 


Dancing Time 

8 items j 

Stanley Black and his 
Orchestra 

One 10” LF 22 - 


Musical Moments 

8 items 

Mantovani and his Orchestra 
One 10” LF 1025 22 - 


Music of Ernesto 
Lecuona 

8 items 

Stanley Black and his 
Orchestra 

One 10” LF loot 22 - 


Stanley Black Latin 
Rhythms 


8 characteristic numbers 
One 10”) LE 22 - 


Latin-American 
Rhythms 

8 characteristic numbers 
Edmundo Ros and his 
Rumba Band 

One 10” LF 1002 22- 


Old-Fashioned Dances 


8 items 

Ronnie Munro and hi- 
Orchestra 

One 10”) LF 1024 22 - 


Old-Time Dances 

8 numbers 

The Galloway-Ruault 

Old Time Dance Orchestra 
(Conductor : Bobby Howell) 
The International 

Old Time Dance Orchestra 
(Directed by F. J. Mainey) 
One 10” LF 1008 22 - 


Old-Time Dances 

by Harry Davidson 

and his Orchestra 

8 items 

One 10” LF 1011 


Charlie Kunz Piano 
Medley 

29 items 

Charlie Kunz (Piano) 

with rhythm accompaniment 
One 10” LF 1026 22 - 


Troise and his 
Banjoliers 


8 numbers 
One 10” LF 1005 22/- 


On Parade 

8 marches 

The Band of H.M. Irish 
Guards conducted by 
Major G. H. Willcocks. 
M.B.E. 

One 10” LF 1006 22 - 
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DEBUSSY. Nocturne in D flat major. 
Walter Gieseking (piano). Columbia 
LB105 (10 in., 6s. 53d.). 

I thought at first the composer’s name was 

a mistake. In the absence of any informa- 

tion—the reviewer’s inevitable position, as 

regards everything that comes out, old or 
new—I presume this is the piece dated 

1890, one of five which, says Lockspeiser, 

seem to be of an earlier year than that. His 

most significant piano work came much 
later. This trifle, with just a small personal 
flourish or two, is in the style of Raff or 

Liszt : amiable, but of no particular 

account. Gieseking plays it with all the 

expected aplomb, and the recording is 

first-rate. W.R.A. 


*FAURE. Theme and Variations in 
C sharp minor, Op. 73 : Barcarolle 
No. 1 in A minor, Op. 26 : Noc- 
turne No. 4 in E flat major, Op. 36. 
Kathleen (piano). Decca 
LM4528 (10 in., 26s. 6d.). 

Kathleen Long recorded Fauré’s Theme 
and Variations in 1944, and when I reviewed 
the issue in the February number of THE 
GramopuHont I spoke of her reserved style 
and said that the high treble notes did not 
record very well. Both these criticisms may 
be disregarded in the light of this new issue. 
Greater warmth has come into Miss Long’s 
playing (she retains, of course, her admirable 
clarity and all her other virtues !) and the 
piano tone is uniformly excellent. The 
early Barcarolle is pleasant but uneventful, 
but I find the E flat Nocturne, recorded 
before by Miss Long on 78 r.p.m., wholly 
delightful. A very rewarding issue. A.R. 


ILD. Trois Piéces en Concert. 
Folmer Jensen (piano). H.M.V. 
Z350-1 (12 in., 13s. 8d.). 

I start off by knowing nothing about 
Jorgen Jersild except that he is a Dane ; 
but from evidence in this extremely 
attractive suite—the first work of his to 
come my way—he has been influenced by 
Bartok (the first of these three pieces begins 
very like the Diary of a Fly, and has the same 
kind of simple folky tune over dissonant 
bare fifths as can be found in early Bartok), 
and I deduce from the open transparent 
texture and the lightness of the work (and 
by lightness, let me hasten to add, I do not 
mean second-rate music) that he probably 
received at least some of his musical 
education in France. Searching my mind 
for a parallel, I would say that his style lies 
somewhere between Lennox Berkeley and 
Lars-Erik Larsson, and my guess is that he 
belongs to the same generation. ‘The three 
pieces in this work are a Tambourin, a 
Romanesque with ten variations, and a 
whirling Farandole, all very well written for 
the keyboard. 

Mr. Jensen is a hard-hitting, rhythmic 
player with an admirably fluent technique : 
his outstanding characteristic appears to 
be his strength of fingers, though he 
demonstrates in the Variations that he is 
also capable of delicacy and of subtleties of 
tone-control. It is a pity the treble of the 
instrument is not better in tune. The 
recording is the least satisfactory part of 
these discs: the piano is muzzy and lacks 
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sparkle (particularly needed in the Faran- 
dole, in which movement the tone of the 
sforzandi is quite horrible), and the disc 
surfaces could have been much quieter. 
Nevertheless I recommend these records 
on their musical value to all those with 
adventurous tastes. 

Since writing the above, I have learnt 
that Jersild was born in 1913 and studied 
both in Copenhagen and in Paris (under 
Albert Roussel), that he has been on the 
music staff of the Danish State Radio and 
is now known as a teacher and critic, and 
that his strong sense of self-criticism has 
prevented him from publishing more than 
a very few works. LS. 


PROKOFIEV : SHOSTAKOVITCH. 
Toccata, Op. 11. Three Fantastic 
Dances, Op. 1. Moura Lympany 

(piano). H.M.V. C4071 (12 in., 
6s. 1od.). 

Miss Lympany copes manfully with the 
spikily percussive (and technically exacting) 
Toccata of Prokofiev, br:nging it off with an 
assurance which wins our admiration ; for 
physically she scarcely has the strength 
necessary for this rough-and-tumble. The 
piece might with truth be dubbed “‘pianist’s 
music,’ and will appeal mainly to two 
classes of listeners—those interested in 
piano-playing as such and those interested 
in Prokofiev’s early uncompromising style— 
the enfant terrible stage of astringent pattern- 
making. The Shostakovitch trifles are more 
immediately agreeable, though I personally 
find that they wear rather thin with use. 
These are played with zest and fantasy, 
and if Miss Lympany does perhaps overdo 
the Piu mosso and Allegretto of No. 2, no great 
harm is done, and at least she makes her 
choice of tempi sound convincing. The 
constant reiteration of the low D in the 
Prokofiev has sent the note slightly out of 
true, and it would have been an advantage 
to have had a tuner on the scene before 
the ‘‘ take’’ was made. The recording of 
the piano is exceptionally true to life. 

L.S 


OPERATIC AND SONGS 


DONIZETTI: FLOTOW.  Recit. : 
Favorita del Re! Aria: Spirto 
Gentile, from ‘‘ La Favorita,’’ Act 4. 
M’appari tutt’ amor, from Marta,” 
Act 3. Gianni Poggi (tenor), Orch- 
estra Sinfonica di Milano (A. 
Narducci). Sung in Italian. Columbia 
LX1364 (12 in., gs. 84d.). 

Corney Grain tells of a man who was 
tormented for weeks by someone who told 
him his favourite aria was ‘‘ Emma Parry.” 
The remark stuck in his mind, and became 
an obsession. He searched the entire 
operatic literature, but could find no such 
title. Then a lightning stroke of illumina- 
tion connected the lady’s name with the 
title of this song, as mispronounced by his 
very English friend. 

Tenors don’t now confide their loves to 
us : they clamour them out (or are caused 
by recording to do so) in tones that would 
fill the new Festival Hall : vastly too loud 
for my liking. This singer, like most of 
the new men, is well equipped, with any 
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amount of immensely powerful tone (so it 
sounds : I’ve never heard him otherwise), 
but it is really too much for my ear : 
terrific volume, to which I really cannot 
relate the circumstances of the song in 
which Lionel laments his lost love. The 
accompaniment should be very light, for 
the key-word is ‘‘dream’’: it was all 
like a lovely dream. This huge volume is 
not : I could almost find another word 
than “ dream’... 

Spirto, in which Fernando bids the world 
good-bye, shows a little more delicacy, and 
I feel sure this singer could employ greater 
finesse with advantage. Some of the tone 
becomes rather heavy and there is a tendency 
to overdo nasality at moments. He has no 
need to do that : the voice has ample ripe 
tone, that could be used easily and subtly, 
made more plangent and appealing. What 
these singers mostly need is self-discipline. 
The ornament near the end has that trace 
of what I call ‘‘h’’-hiking that I much 
dislike. W.R.A. 


GLUCK : HANDEL. Che faro senza 
Euridice, from ‘ Orfeo ed Euridice,”’ 
Act 3. Ombra mai fu, from “Xerxes” 
Act 1. Jean Watson (contralto). 
Philharmonia Orchestra(Robertson) 
Herbert Dawson (organ). Columbia 
DX1721 (12 in., 6s. 1od.). 

I liked Miss Watson’s work in the Edin- 
burgh Festival opera, and I’m glad she is 
getting well known. I think she is probably 
best in drama ; it’s a pure, attractive tone, 
that can deal adequately with big soaring 
stuff. Both are men’s songs, but their 
general spirit can be interpreted by any 
singer who has brains, voice and_ taste. 
Not many singers can sustain so well. 
Ombra is a good test. Miss Watson can 
stand the rather big orchestral tone. 
Accompaniments tend to be rather coarse 
nowadays. Down below there is the usual 
rather difficult spot, which interests the 
singing expert. You hear it most noticeably 
at her song-end. Che faro is taken by the 
orchestra with stiff rhythm, a trifle faster 
than she wants to go, one can hear : or 
than she comfortably manages (listen to the 
first paragraph). The conductor might 
have humoured her a bit more. I guess (I 
don’t know him) he is rather young. A 
lifetime is not too long to learn how to 
treat voices. The tone is free, easy, natural, 
but the phrasing is not so comfortable. Nor 
does the spirit fully come through. W.R.A. 


GUARNIERI. Eu vou m’embora : 
Quebra o coco menina. Sung in 
Portuguese. Pokare Kare Ana 
(Maori Folk Song, sung in Maori). 
De blanca tierra (Inca song, sung in 
Spanish). Olga Coelho (soprano), 
with guitar. Parlophone RO20593 
(10 in., 6s. 54d.). 

I am always glad to hear unusual items. 
The first of these is described as a Brazilian 
Embolada, and the first half dozen diction- 
aries I looked at gave no clue to the word. 
I haven’t time to go through my other 
twenty-seven. It is one of those patter- 
ditties that are so spunky and gay. This 
singer touches it off beautifully. 

Quebra is described as “‘ in the spirit of 
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the Brazilian Coco.’’ This seems more 
whimsical, variable, yet still delightfully 
engaging, as sung so clearly, with a ring 
and a swing that quite carry one away. 
Polkare is another of the light airs with two 
spirits, contrasting ; but surely this was 
taken to New Zealand from the drawing- 
rooms of Europe, or the country green. 
There was, as we know, an immense 
amount of coming and going between 
village, hall, stage and forecastle, in old 
days. The Inca song, from Bolivia, sounds 
naturally more exotic. Altogether, a 
charmingly recorded little recital, most 
piquant and pleasantly fresh. W.R.A. 


MAHLER. Lieder eines Fahrenden 
gesellen (Songs of a Wayfarer). 
Blanche Thebom (mezzo-soprano), 
orchestra conducted by Sir Adrian 
Boult. Sung in German. H.M.V. 
DBo576-7 (12 in., 19s. 5d.). 

In the April 1948 issue of THz Gramo- 
PHONE R.W. reviewed Eugenia Zareska’s 
recording of the Lieder eines Fahrenden 
gesellen (Songs of a Wayfarer) on Decca 
K1624-5 : and now comparing this with the 
new recording by Blanche Thebom, Adrian 
Boult and an anonymous orchestra, I 
find the Polish singer’s performance, with 
van Beinum and the L.P.O., the best of 
the two. As R.W. gave no information 
about Mahler’s earliest song cycle—one 
that has an intimate relation with his 
First Symphony, composed twelve years 
later—it may be helpful to say that the 
folk-poems tell the story of a young man 
scorned, like the hero of Schubert’s Die 
Schéne Miillerin by his sweetheart who marries 
someone else, and is driven from his home by 
grief and shame to wander about the 
countryside singing of his “ turbulent 
emotions.’ There are four songs, one to 
each side: ‘‘ When my love is wed” ; 
“As I wandered o’er the fields’; “I 
bear a burning dagger in my heart”’ ; 
“The blue eyes of my love”’; and the 
titles are sufficient clue to the contents of 
the songs. 

The first song is distinguished by the 
alternation, familiar in Bohemian folk-song, 
of duple and triple time and by the lovely 
Mahlerian lyricism. A bird sings and makes 
the boy happy for a moment—then he gives 
way to sorrow again. 

The second song is in a happy country 
mood, but in the third the rejected lover 
yearns for death: and in the last song 
(which will haunt the listener to whom it is 
unknown for days and is reminiscent of the 
tragic march theme of the Abschied in Das 
Lied von der Erde) the boy’s pleasure in the 
blossoming of the linden tree makes him 
forget his love and grief, the world, and 
his dream. 

The music is exquisite and it is beautifully 
sung in both issues. Blanche Thebom has 
more ease at the top of her voice than 
Eugenia Zareska, but cannot match the 
almost harsh and sorrow-laden tones of the 
lowest register of the Polish mezzo’s voice 
or the more primitive emotion she brings 
to her interpretation. The recording of the 
two voices is good in both cases, and so is 
that of the orchestras, but van Beinum 
handles his part more imaginatively than 
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Adrian Boult. One example will suffice: 
the dynamic entries of the orchestra in the 
first song, which have a tension in the 
Decca issue lacking in that of H.M.V. (In 


an issue of this importance the orchestra 


should not go un-named.) ALR. 


MOZART. Recit.: Dove son? Aria : 
Soave sia il vento. Come scoglio 
from “‘ Cosi fan tutte,’’ Act 1. Sena 
Jurinac (soprano), Blanche Thebom 
(mezzo-soprano), Mario Borriello 
(baritone), Glyndebourne Festival 
Orchestra (Busch). H.M.V. DB21118 
(12 in., gs. 84d.). 

There have been two recordings of 
Fiordiligi’s aria Come scoglio in recent years, 
one by Hjérdis Schymberg (H.M.V. 
DB6200) and one by Suzanne Danco 
(Decca K1732), neither of which was com- 
pletely successful. In the H.M.V. issue 
the singer’s tone was not firm (in the words 
of the aria) ‘‘ as a rock,’’ and in the Decca 
the important trumpet part was obscured. 
Both these matters are set right in the new 
issue: there is a really splendid balance 
‘between voice and orchestra. Besides the 
clearly heard low trumpet part, notice also 
the clarinet and viola in unison with the 
voice just after the florid triplet runs. This 
is a really fine bit of recording. Sena 
Jurinac gives a virtuoso performance of 
the difficult aria and it is not her fault if 
me highest notes have a slight tendency to 

ast. 

The Trio, in which Dorabella, Fiordiligi, 
and Don Alfonso pray for gentle winds and 
a calm sea (depicted in the accompaniment) 
for the gallant soldiers, is exquisitely done 
and very well recorded. Busch’s accom- 
panying is perfection. 


MOZART: VERDI. Oh! Cara imma- 
gine from “ I] Flauto Magico,”’ Act 1. 
Petre Munteanu (tenor), Grande 
Orchestra Sinfonica di Torino 
della Radio Italiana (Mario Rossi). 
Il balen del suo sorriso from “ II 
Trovatore,”’ Act 2. Carlo Tagliabue 
(baritone), Orchestra Sinfonica 
dell? EIAR (Tansini). Sung in 
Italian. Parlo. R30031 (12 in., gs. 84d.) 

Munteanu has a pretty voice, essentially 
that of the lyric tenor. He tends all the 
time towards the falsetto, and though 
he indulges in none of the more explosive 
coups de glotte and other tricks of the tenore 
robusto, he sings naturally and easily, with 
the good phrasing of one who feels for the 
music. But, on the other hand, when you 
have listened to his first thirty-two bars, 
you have heard it all. The result is, to put 
it mildly, not highly exciting ; and is not 
this an aria where even Homer-Mozart 
nodded ? A somewhat large-size vibrato 

did not diminish his lack of variety. 

Tagliabue has a magnificent rich voice, 
powerful as well as pleasant. His perform- 
ance of the unhackneyed Trovatore aria is 
musical all through, save in one point: he 
does not sing always in tune. There are 


odd waverings here and there, but the 
tendency towards a general flatness of 
intonation is always noticeable, and _be- 
comes a little uncomfortable towards the 
end of the side. A pity ! HF. 
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*WAGNER. Scenes from “ Parsifal.” 
Giinther Treptow (tenor). Vienna 
State Opera Chorus, Vienna Phil- 
harmonic Orchestra (Knapperts- 
ea). Decca LX3036 (10 in., 29s. 

We have, on this record, the Prelude to 
Act 1 of ‘“‘Parsifal,’’ the Flower-Maidens’ 
scene, and—placed here, I presume, be- 
cause the previous scene ends abruptly— 
the First Act, Transformation, music. 

The Prelude, which occupies the whole of 
the first side, is extremely beautifully played 
and such criticisms as I have to make are 
only of detail. The high trumpet note 
(B natural above the stave) in the second 
entry (with the oboes) sounds ugly, there is 
a pre-echo before the second loud brass 
entry, and the wind chords are not perfectly 
steady at the close. These small points 
apart I must praise the mellow quality of 
the brass—the horns are fine here—and the 
lovely cantabile of the strings, and above all 
the way in which, without exaggeration, 
Knappertsbusch captures the mystical mood 
of the Prelude. It may be thought that the 
recording lacks sonority but in this instance 
I, personally, do not mind. 

The Flower-maidens’ scene begins at the 
point where Klingsor and his tower sink out 
of sight, to be replaced by the magic garden. 
The ensemble of the Flower-maidens con- 
sists of two groups with three solo voices in 
each and a double chorus of sopranos in 
three parts, each half of which is again 
divided. 

The wrangling of these pre-Hollywood 
young ladies over Parsifal,, who is not well 
informed about the facts of life, is not only 
disedifying but has called forth rather poor 
music from Wagner. The voices are dis- 
posed with much skill and the singing is 
good and in tune, but the orchestra is 
ludicrously inaudible. The long section of 
writing for violins in triplets (later taken 
over by wood-wind) does not tell at all, and 
when Parsifal remarks (in the English 
translation) to the glamour girls “‘ How 
sweetly ye smell’’! we feel the remark 
could not also be applied to the orchestra, 
or rather to the engineers who recorded 
them! The voices, on the other hand, are 
placed in excellent perspective and Ginther 
Treptow makes a good Pars fal. The scene 


ends just at the moment, one of the most 


thrilling in all Wagner’s operas, when 
Kundry’s voice, off-stage, is heard calling 
“ Parsifal’’ three times, and I wish we 
could have had this magical moment and 
the Herzeleide rather than the Transforma- 
tion music from Act 1. This is well recorded 
except for insufficient weight of tone at the 
big climax in the poignant phrases near the 
end. I hope Decca will now give us the 
Grail scenes, and take pains to ensure that 
the unique atmosphere is reproduced and 
that a true balance is secured between 
voices and orchestra. If they do this they 
will earn the gratitude of all Wagnerians. 
Meanwhile, I shall hold on to my ancient 
H.M.V. and Parlophone records. A.R. 


Will Mr. A. Randall, of Willesden, please 
communicate with the London Editor as he 
has mislaid his address and wishes to forward 
some letters. 
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Broadcaster Sapphire needles supply a world-wide demand 
from every owner of a Radiogram, Plus-a-Gram or Gramo- 
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Let’s Havwe a Chat?! 


For over thirty years we have been catering exclusively for the requirements of what 
are probably the best informed and most highly critical class of record and radio 
listeners in existence. If there is one thing more than another that has impressed us 
over this long period it is the vast amount of money the public is willing to waste in 
search of the ideal combination. 


Time after time we have received letters from people who have purchased an Amplifier 
from one firm, a Pick-up from another and a Loud Speaker from yet another. Now— 
here is the point, each of these separate components may be and probably are quite 
good in their class, but they still remain separate parts, they are not wedded or 
**matched”’ to each other, and this is a fact we have found out to our cost when we have 
tried to help a client out of trouble. 


We know that in every Expert outfit the Amplifier, Pick-up and Loud Speaker are 
designed, built, tested and tuned as one complete unit, but that is not all, we, who 
make up each unit ourselves by hand, find that it takes an awful amount of time and 
skill to properly ‘‘ match’? each component together. No two Amplifiers, Pick-ups 
or Loud Speakers have exactly the same characteristics. Transformers, Chokes, etc., 
and even the Valves themselves differ slightly, and the fact that we are able to pass 
a complete outfit to be as near perfection as possible is because we are able to test 
each tiny component separately and ‘‘ match” it to the complete job. 


If we, with unlimited facilities, up-to-date test instruments, etc., at 
our command, find all this trouble to properly ‘‘ match ’’ components, 
most of which are designed and made by ourselves, what hope can the 
public who lack these facilities, have in trying to ‘‘ match’? Ampli- 
fiers, Pick-ups and Loud Speakers made by three or four different 
firms. A good ‘result’? is very unlikely, in fact our wide experi- 
ence shows it to be almost impossible. 


Our sole object in sending the latest 15-watt Expert New Master Amplifier to the 
National Physical Laboratory for one of the most exhaustive tests that could be made 
was simply in order to test the accuracy of our own test instruments and for no other 
reason ; we knew, but we wanted to be sure. 


Perhaps the public will one day learn its lesson, but we are afraid many pounds will 
continue to be wasted before this happens. Such is the power of advertising. 


May we send you full details of all Expert productions or better still, make an appoint- 
ment and call here day or evening and judge for yourselves. 


EXPERT 


GRAMOPHIONES LTD. 


** INGERTHORPE,” GREAT NORTH ROAD, LONDON, N.2 
Telephone : Mountview 6875 


YUM 
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MISCELLANEOUS 
AND DANCE outer KiNG 


Orchestral 
It gives me great pleasure to note a new full 
orchestral recording of Luigini’s famous Ballet 


Egyptien, the four movements of which fit 


nicely into four ten-inch sides, automatically 
coupled on H.M.V. B7030-1 by the Boston 
Prom estra under Arthur 
Fiedler. I know it’s fashionable these days to 
deride this work, and to put lyrics—of a kind 
—-to the opening phrases ; but in spite of its 
being obviously bogus Oriental music, it 
remains charming, and this set is timely indeed. 
A more genuine Eastern flavour is imparted by 
Doina and his Tziganes on Melodisc 1016, 
which consists of yet another Hora Staccato and 
an average gipsy piece, Pastorale Tzigane. On 
Melodisc 1019, the same group essay two 
tangos, but their heavy beat makes them sound 
a long way from what I have always under- 
stood to be authentic tango rhythm. I’m not 
a dancing man, but these seem to be very 
martial. The titles are Nuit Noire and 
Désillusion. 

Our old friend André Kostelanetz gives us 
another instalment of his arrangements of 
Chopin piano works (Col. DX1743). As I said 
before, I much prefer these played as the 
composer wrote them, though the treatment 
accorded the famous Polonaise Militaire, Op. 48, 
No. 1, and the hardly less-famous Valse, Op. 64, 
No. 1, is tasteful provided you are not a 
Chopin purist. 

There are two selections of Cole Porter’s 
music to “‘ Kiss Me Kate,”’ but only that by 
Sidney Torch and his Orchestra (Parlo. 
R3368) is to hand. It is vigorous and tuneful, 
but inclined to be gritty on the (very) loud 
passages. 

Instrumental and Novelty 

It is a pity that the latest Steve Race record 
has not arrived yet; after the stupendous 
Cavaquinho, 1 expect great things of it (Col. 
DB2827) ; yen there is a very good 
piano rag by Norrie Paramor (Col. DB2B21) 
entitled Saloon Bar Rag, whereon the soloist is 
accompanied by banjo, bass and drums. It 
has the right idea for ragtime ; a thoroughly 
entertaining disc. The reverse has not arrived 
yet either ; it’s by Norrie Paramor’s Dixie- 
landers, who play A-Razz-A-Ma-Tazz. Yet 
another piano novelty comes from Billy 
Mayerl and his Rhythm Ensemble. On Parlo. 
F2449 they play Punch and Judy Polka, which 
is pleasant enough, and Marigold, that favourite 
Mayerl composition deleted from the Columbia 
catalogue some years ago after a long life for 
a piano solo disc. It’s good to see an old friend 
again, especially when dressed up so neatly. 

I feared the worst when I beheld the label 
of the latest Malcolm Mitchell Trio record, 
which reads Minikins, Manikins, Mitzy Moo 
(Parlo. R3371) ; but it’s all about a cat, who 
with typical independent manner, stayed out 
all night. As a cat-lover, I found it delightful. 
The reverse is Your Feet’s too Big, which suffers 
by inevitable comparison with Fats Waller’s 
fine version, but this is quite different in con- 
ception, and good fun. 

Tommy Reilly is on hand in with his 
harmonica (Parlo. R3364) and he plays El 
Cubanchero and Midnight in Mavfair, exploring 
the exotic possibilities of the former and the 
intricacies of the latter with ease and style. 
Primo Scala has forsaken his banjoist and 
recorded two of his own compositions with his 
accordion band on Decca Fg9603. These are 
an overture in the Suppé manner, Arc de 


Triomphe, and a concert waltz (sic) which 
follows the Spanish form of Over the Waves (or 
Sobre las olas if you prefer) and Estudiantina. 
The title is given as Sierra die Credo, but I think 
the second word should be “‘ de.’”? As shown, 


it doesn’t mean anything that I can see. 


Dance 


It must be me, but I honestly cannot dis- 
tinguish between any of these tunes (?) 
described as ‘“* Mambo.’”? Although we now 
have Perez Prado and his Orchestra (H.M.V. 
Broo31) playing Mambo a la Kenton and More 
More Mambo, and Sonny Burke and his 
Orchestra (Bruns. 04645) playing Jing-a-Ling, 
Jing-a-Ling and Mambo No. 5, they all follow 
precisely similar patterns, the chief character- 
istic of which is that sudden stop while the 
band grunt as with the exertion of trying to 
move an almost immovable object. Thus 
Mambo doth make Sisyphus of us all... . I 
I’ve got to have these strange Latin-American 
performances, and it seems I have, I think 


THE MONTH’S CHOICE 
Boston Prom. Orch.: Ballet Egyptien (H.M.V. 


B7030-1). 
Norrie Paramor: Saloon Bar Rag (Col. 
Billy Mayerl Ensemble: Marigold (Parlo. 


DB2821). 
F2449). 
Geraldo Orch: /f (Parlo. F2453). 
Joe Loss Orch.: Tennessee Waltz (H.M.V. 


BD6087). 

Percy Faith Orch.: They Can’t Take That 
Away From Me (Col. DB2817). 

Evelyn Knight: Lucky, Lucky, Lucky Me 
(Bruns. 04631). 

Lee Stafford: Winter Garden Rag (Tempo 
A83). 


that, in the absence of Roberto Inglez (despite 
a new record on Parlo. R3367) I’d rather hear 
Desi Arnaz and his Latinos (Bruns. 04641) 
in a very lively and genuine-sounding number, 
Un Poquito de tu Amor ; this is backed by Similau. 
It is sung in English by a voice resembling 
that of Donald Peers ; this seems out of place 
in such a number, and the presence of what 
sounds like a flatulent bullfrog once in every 
bar throughout the record is a bit disturbing. 
Edmundo Ros’s Decca (Fg9170) is the best 
Similau so far. But even the bullfrog is better 
than the ugly muted trumpet in Eddie 
Calvert’s Melodisc record (1023) of—guess 
what! Mambo. The other side is Gipsy 
Lullaby, mostly vocal interspersed by quotations 
from Chabrier’s Espafa. 

The American bands this month include two 
old friends on one record (H.M.V. B10033), 
which presents Wayne King and his Orchestra 
and chorus in So Goes My Heart, a pleasing 
waltz song, with a chorus of unbelievably 
corny alto sax; turn it over, and you'll find 
Frankie Carle and his Orchestra playing that 
maddeningly haunting tune The One-Finger 
Melody much more reflectively than Frank de 
Vol and his Music of the Century (it says 
here !) on Cap. ce 3450. On the other side, 
the same band play This Year’s Kisses, ultra- 
modern, streamlined, but so staccato. I 
would sooner hear "Percy Faith and his 
Orchestra, also very much in modern vein, 
but easier on the ear, in What is This Thing 
Called Love? and (with a chorus in unison) 


They Can’t Take That Away From Me. The 
number of this excellent pone is Col. DB2817. 
The chorus on the latter title give a fine lesson 
on enunciation which should be learnt by 
Ray Anthony’s vocalist Ronnie Deauville 
(Cap. CL13455), whose poor diction is not 
helped by having the orchestra drown him on 
both sides of the record, Be My Love (from the 
film “ Toast of New Orleans ”) and The Night 
is Young and You're so Beautiful. 

A band of which I have not heard before is 
presented on Col. DB2826. It is led by Al 
Trace, though at the time of writing I can 
only comment on one side—When Lola Plays 
the Pianola. It’s a jolly, quasi-Dixieland noise 
which should go down well at parties. So, 
for that matter, should the latest chorus waltz 
song So Long (It’s Been Good to Know Yuh), 
written by the wandering balladeer Woody 
Guthrie. There are two versions so far—by 
Les Baxter, also a newcomer (Cap. CL13449) 
and Gordon Jenkins (Bruns. 04636). I think 
the latter has more punch in it, though both 
are good. The reverse of the Baxter is The 
Roving Kind, a modern sea-shanty of great 
possibilities, and that of the Jenkins, Lonesome 
Traveller, not quite as distinct or distinctive as 
it might be. The booby-prize should go to 
Mickey Katz and his Orchestra on Cap 
CL13457- Hereon the leader and the band 
scream their way through what is termed on 
the label, with masterly understatement, a 
parody on The Cry of the Wild Goose, under the 
new name of Geshray of De Vilde Kotchke. If you 
understand Yiddish, then I expect you’ll have 
a wonderful time with it; otherwise, it will 
appear to you as it did to me—unfunny 
gibberish. The other side is labelled The Baby, 
the Bubbe and You. } have no idea what a 
“bubbe ”’ is, but the tune is that of Bibbidi- 
Bobbidi-Boo, and the same remarks apply. 

I am not enamoured of British music-hall 
humour, but it is preferable to effusions like 
the above ; a good example of it is to be found 
on Decca F9596, What a Referee and Oh, Oh, 
Owen, played and sung by Billy Cotton and 
his Band. They should be congratulated on 
achieving so close a copy of the mid-twenties 
style of humorous song and presentation, and 
I am not being sarcastic. This disc oozes 
good spirits ; I don’t like them, but it’s a fine 
record of its kind. Harry Roy has dug up a 
real old one in Lily of Laguna (Decca F9607) 
and features in it a vocal duo that sound for 
all the world like Flanagan and Allen. The 
professional mimics will have to look to their 
laurels. The reverse is The Little Old Clock, and 
it is just what should be expected. The last of 
the rip-roaring vocal-cum-dance records is 
Geraldo’s Parlophone (F2453) of Ferry Boat 
Inn, which is full of the right atmosphere, and 
coupled with Eve Boswell intoning Jf, a 
refreshing waltz sung with dignity and appeal. 

There is no sound of a voice on any of the 
remaining dance items. Well, well! Even 
Ted Heath is going in for straight versions of 
dance standards, such as The Lady is a Tramp 
and Ramona (Decca Fo604) and Sweet and 
Lovely and Avalon (F9605), though they are a 
bit too straight, and at times monotonously 
syrupy; I feel that the insertion of a verse 
might have helped in each case. I much 
prefer the ingenuity and varying orchestral 
colours shown in Joe Loss’s latest four titles. 
These are Why Can’t You Behave ? and So in Love, 
both from ‘‘ Kiss Me Kate,” on H. poh 
BD6088, and Tennessee Waltz and M; 

Cries for You (BD6087). The oboe an 

make such a pleasant contrast to the other ema 
and the brass, and the absence of a vocal to 
the last-named side makes it listenable anyway. 
(I cannot say this of Victor Young’s record 
of the number on Bruns. 04646, which is 
mainly vocal and dreadfully age dy the other 
side is even more so, being The One-Finger 
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Melody.) Warry Davidson and his Orchestra 
are quite listenable in Cuckoo Waltz—a bit late, 
surely ?—and Hors d’oeuwvres, which might have 
been a little more robust; the trombone 
glissando which I always look for in this tune 
was not nearly strong enough. The number is 
Col. DX1725. 

Joe Daniels and his Hotshots continue to 
show the young revivalists in jazz that they 
(the Hotshots) know all the answers. Their 
new record of Who's Sorry Now ? (Parlo. F2452) 
is a brassy, rousing performance, and the 
backing, Boogie for Googie, is a new number 
written for a girl who persisted in requesting 
the band to play boogie numbers while they 
were working a Northern resort last year. 
Asked her name, she said it was “ Googie,” 
hence the above disc. 


Vocal 


“T see there’s a new record by Ziggy 
Talent,” remarked a cynical young friend of 
mine on seeing the supplement. “ Talent— 
the man who hasn’t any.’”’ Of course, it all 
depends on whether you can appreciate what 
Mr. Talent is driving at in his new effusion 
(H.M.V. B1oogo). The titles are What is the 
Thing ? and Please Say Goodnight to the Guy, Irene, 
both being leg-pulls at the expense of two of 
last year’s most popular songs. We don’t get 
any further with the identification of “ the 
Thing” as a result of this side, but Ziggy 
voices in a succinct chorus song the sentiment 
I have felt for some months about J/rene. 

Another, rather obvious, parody on The 
Thing comes from Peter Lind Hayes on 
Bruns. 04648 in Thing-a-ma-jig, to which the 
accompaniment is very sour, doubtless 
deliberately so. Its partner is Sing Me a Happy 
Song, exactly similar lyrics to the origi 
version by the composer, Frank de Vol, but 
without the winsomeness of the girls’ trio in 
~ chorus. 

see Bing Crosby is also reverting to being 
a light comedian in The Old Chaperone (Bruns. 
04643), in which you can learn a few words of 
Spanish at no extra cost. The other side is 

quasi-Mexican, I Do Do Do Like You. 
On 04634 Bing is more conventional in Looks 
Like a Cold, Cold Winter and Milady, the latter 
from his film “ Mr. Music,” and in which he 
is assisted by Dorothy Kirsten. Many will 
find the arch humour of Dinah Shore and 
Tony Martin in A Penny a Kiss and In My Arms 
as entertaining as I did (H.M.V. B10034), 
and in any case these are surely preferable to 
the depressing songs of Dick Haymes (Bruns. 
04638) and Don Cherry (04637), the latter 
being very noisily recorded. But whatever 
possessed Capitol to record Jo Stafford with 
a raucous and altogether unsuitable “ Dixie- 
land ”’ (sic) accompaniment in Pagan Love Song ? 
Odd, isn’t it: half the songs of the times get 
mushy or sweet accompaniments where some- 
thing a bit more vigorous is called for, yet when 
a languorous tune like this is recorded, it 
receives a belting it certainly doesn’t deserve. 
The reverse, Our Very Own (CL13444) is 
suitably accompanied, however. Both sides are 
from films of the same name as the songs. 

While on film songs, it may interest readers 
to know that Mario Lanza, star of “ Toast 
of New Orleans,” has recorded four songs from 
that film. are Be My Love and The Bayou 

(H.M.V. DA1964) and Tina-Lina and 

PU Never Love You (DA1965). The singer has 

a powerful voice, but little idea of how to use 

it even pleasantly, let alone artistically, and to 

witness such issues as these on the label which 

has given us priceless gems from real artists— 
Caruso, Melba, Plangon, de Gogorza, Schi 
tefano, de and the o 

singers of the century—is distressing 

indeed. Doubtless they will sell to capacity. 
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Turning to the more acceptable artists, we 
find Webster Booth singing No More and 
May the Good Lord Bless and Keep You on H.M.V. 
B10035. This will delight his many fans ; and 
those who look for a cheerful straight soprano 
song may be satisfied with Joan Butler singing 
The Song of the Tritsch-Tratsch and All are Aware 
(the latter from ‘“‘ La Fille du Régiment’’) 
on Decca Fg599. Miss Butler has a pronounced 
vibrato which worries my ears somewhat, but 
she gets into the spirit of the Strauss adaptation. 
Her diction is good; that of Vanessa Lee 
(H.M.V. Bioog32) is not; due, I think, to 
balance in the studio being rather at fault. 
She sings Finder, Please Return and On Such a 
Night as This, both from ‘‘ Gay’s the Word.” 

The Hastings Girls’ Choir have made 
another record (Col. DB2814), this time of 
Forgive Me, Lord and Such Lovely Things, the 
latter featuring a pure-voiced, but under- 
standably rather nervous, soloist, A 
Mewett. The choir has commendably clear 
diction. 

There seems to be a tremendous following for 
Delya Murphy. Listening to her new 
Melodisc record (P201) of The Wake in Kildare 
and that morbid Wild Colonial Boy, 1 wondered 
why ; she has a very ordinary, rather throaty 
contralto without much tune in it. 

Returning to the heart-throbs, I have been 
asked by Mr. Peter J. Holden why I did not 
review Vera Lynn’s Decca (F9567) of How 
Can I Leave You? The answer is that, like 
many records, it did not come in in time for 
the month’s review and got lost under the 
following month’s avalanche. Admittedly it 
is much more artistic than many records of its 
kind, having a good choral accompaniment ; 
but the new lyrics to the Hon. Mrs. Norton’s 
old song Juanita do not seem to be an improve- 
ment, though the lovely melody remains lovely. 

Petula Clark has four more sides on 
Polygon; these are yet another Beloved, be 
Faithful (in a slightly Teresa Brewer style) and 
a jingle which owes its tune to Baa-Baa, Black 
Sheep, entitled Fly Away, Peter, Fly Away, Paul 
(P1003), and a rather laboured Tennessee Waltz 
and Sleepy Eyes (P1004). However sentimental 
these may be, though, they are preferable to 
the weepy business that permeates both sides 
of Parlo. R3365, whereon the Five Smith 
Brothers sing When I Leave the World Behind 
and My Mother's Eyes, real pub-crawler stuff, 
with a recitative in the Ink Spots style thrown 
in. Oh dear! How nice to turn to Evelyn 
Knight, chirpy and cheerful in Lucky, Lucky, 
Lucky Me (Bruns. 04631) and slinky in an 
attractive way in He Can Come Back Any Time 
He Wants To, though even she gets a dose of 
the willies with Red Foley (Bruns. 04644) in 
My Heart Cries for You; the backing is some 
adolescent drivel called Tater Pie. Miss Knight 
is worthy of better things. I find Tennessee 
Ernie very crude in My Hobby and The Shot- 
Gun Boogie (Cap. CL13447) and monotonous, 
and there is nothing exciting on Bruns. 04642, 
which comprises Tic-Tock Polka (you know 
what to expect here, too) and Professor Spoons, 
an old-time-style song rather like the Original 
Dixieland One-Step. These are sung very loudly 
by Bob Hannon and Jimmy Ryan. [I think 
Gene Autry’s latest record (Col. FB3597) must 
be mentioned as having the most obvious tune 
in months, if not years ; it is J Love You Because, 
and it has all the makings of a hit, to be whistled, 
hummed and even perhaps sung out aloud by 
menial labourers in 


To end with, here is Lester Ferguson, a 
man with a tenor voice who knows how to use 
it. I have heard better sides from him than 
Ill Always Love You (Parlo. R3370)—Teddy 
Johnson’s last month is the best so far of this 
number—but So in Love is very nicely done. 
And just in time for inclusion come those four 
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talented singers the Johnston Brothers 
(Decca Fg606) in a subdued Tennessee Waltz 
and the only really good vocal version of My 
Heart Cries for You. 


Long-Playing Records 


Decca are still determined that the people 
who buy L.P. discs shall be thoroughly 
acquainted with Robert Stolz and Johann 
Strauss, jointly or severally; the former 
conducts the Vienna Symphony Orchestra 
on LM4526 in a selection of Marches of the 
World, though they all lack vitality ; there is 
yet another Strauss selection on LM4530, 
conducted by Josef Krips. 

A better assortment of marches for symphony 
orchestra is on LK4o20, by the London 
Symphony Orchestra . under Warwick 
Braithwaite. Those who prefer music of 
lighter texture will find what they want in a 
selection called Dinner at Eight, played almost 
too politely by Georges Tzipine and his 
Salon Orchestra on Cap. LC6518. Again, 
those requiring something a little different 
should hear the Robert Farnon Octet in a 
finely arranged selection of Stephen Foster 
melodies, most beautifully presented on Decca 
LF 1034. 


Jazz Collectors’ Column 


The first part of this column could fit on to 
the last—we have L.P. discs of jazz! 
Bruns. LA8515 has a Dixieland Jazz Battle, 
with four full-length numbers by Pete Daily 
and his neat little band on one side, and four 
by Phil Napoleon and his Memphis Five on 
on the other. (There are seven in the Memphis 
Five, by the way.) As the Five—I mean, 
seven—are inclined to raucousness, I would 
declare Daily to be the winner of: the battle. 
He seems to achieve more with less effort. The 
other two discs are Capitol’s History of Jazz 
anthology (LC6507, The Golden Era, and 
LC6508, The Solid South), in which such divers 
artists as Huddie Ledbetter, Zutty Single- 
ton’s Creole Band and Trio, Jack Teagarden, 
Paul Whiteman, and others are featured. 
The Singleton band is appallingly shrill, but 
the Trio with Barney Bigard on clarinet is 
delicate and delightful. I am not ashamed to 
admit I found Whiteman’s Wang Wang Blues 
the most satisfying, for it strives not after 
effect, as most of the others do, but just gets 
down to a workmanlike job of jazz, needless 
to say a vast improvement on the 1920 record 
by Whiteman of this tune ! 

The Tempo people have been very busy 
lately with some revivalist jazz; Turk 
Murphy’s Jazz Band lacks light and shade 
(A74) and the Graeme Bell sides on A77 and 
A78 are rather messy, but I was very pleased 
indeed with the progress made by the Mick 
Mulligan Magnolia Jazz Band. On 
they play a fine original, The Curse, though the 
end of the piano solo gets a bit lost, and How 
Long, How Long Blues, first rate ; and on A85 
we find a beautiful Skid-Dat-De-Dat, which is 
not a slavish copy of the Armstrong of 1926. 

But the prize of them all is a i 
disc made by Lee Stafford, an American 
pianist. The number is A83. 


Hoddesden Conference 

We understand that there are still a few 
bookings left for the Confsrence to be held at 
*High Leigh’ during the weekend, March 
16th to 19th. 

Application should be made to Mr. D. M. 
Freeland, Conference Secretary, 8 Friars Place 
Lane, Acton, London W.3 from whom any 
further particulars can be obtained. 
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THE IDEA BEHIND 
THE WORDS 
HARTLEY-TURNER 


Quality and Service 


The past few months have brought us many new customers 
and still more new enquiries about our products. Some of the 
questions asked suggest that the nature of our activities is 
| not always understood by the “* newcomer.” We are not only 
| a manufacturing firm, but one with a distinct personality, and 
this is the first of a series of explanations of why we are unique 
in the field of sound reproduction. If you value craftsmanship, 
technical competence, and commercial integrity and efficiency 
in a world which is fast having to cast these aside because the 
devil drives, then we assure you the devil isn’t driving us. 


We are a small firm simply because we like it that way. 

lso we have to be small because no large corporation 
could produce goods of our quality at our price. Our 
products could not be mass-produced because they have 
no mass-appeal, and the colossal overheads of a large 
actory making our quantities would increase the price 
50 per cent or more. That is a plain statement of 

j economic facts and nothing else. 


We have no competitors, not even among the other small firms. 
Simply because we have been at the game longer than any other 
firm we have learned more than any other firm, and put that 
experience into practice. Our methods of production, with 
ruthless elimination of unnecessary overhead expenses, enable 
us to charge a lower price for a given standard of performance 
and service. And we never cheat or neglect a customer. 


Dissatisfaction is sometimes registered. Being only 
human we can’t please everyone, and arguments arise at 
rare intervals. The dissatisfied customer’s letters are 
very revealing and if we went wrong even in the smallest 
i detail we put it right. If he went wrong and won't listen 
| to reason, then we tell him to take his business elsewhere 
simply because we won’t let him pull a fast one on us. 
That happens on a average once a year. 


an individual partnership, the success of which depends on 
mutual trust and esteem. We share in thousands of these 
partnerships all over the world, and they last because our 
customers and we trust and understand each other. We get 
an order for 100 speakers from the Far East from a firm that 
knows nothing about us, but they were told we make the finest 
speaker selling in the U.S.A. and back it up with service. We 
get an order for 250 long-playing records from the Middle East 
; because that dealer was told we are ‘ scrupulously attentive to 
| every detail of service.’ And we get cash with order because 


| We believe that a manufacturer and each of his customers make 


he was told we could be trusted. What more natural than we 
should get further orders of similar magnitude ? 


| Your order for one speaker or one record will receive the same 
| unremitting care. 


Our mailing list is getting out of date. If you wish to be 
kept informed of all we are doing, just send a postcard 
with your name and address, marking it ‘* Mailing list.” 
If you want our catalogue, it will be sent free on request. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 


Amplifiers 
Tone Controls 
Tuners 
for 
Quality Reproduction. 


Type LA.12. A.C. only, 12/15 
watts output for 0.25 volt input. 
PRICE £19-19-0 

Type MA.10. A.C. ~~ 8/10 
watts output for 6.25 volt input. 
PRICE £16-16-0 

Type T.V.1, Pre-tuned, variable seiectivity unit 
for use with above, and embodying tone control, 
PRICE £12-12-0, P.T. £2-160. 


GOODSELL LTD., 40 GARDNER ST. 


BRIGHTON, SUSSEX TEL. BRIGHTON 26735 
London Representative - Holleys Radio, 285 Camberwell Rd., London, S.E.5 - Rodney 4988 


S.G.BROWN 
Precistonw 


Veedle 


For high Fidelity of Reproduction 
with minimum of wear on the record 


FIVE TYPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups 


No. 1. ** Miniature ” jewel tipped needle for light-weight pick-up. 
No. 2. ‘* Straight * jewel tipped needle for crystal pick-up. 
No. 3. ‘* Trailer ” jewel tipped needle for medium-weight pick-up. 
No. 4. ‘* Knee Bend Trailer ’”’ jewel tipped needle for the older heavy-weight pick-up. 
No. 5. ‘* Miniature Solid Sapphire ’’ needle for light-weight pick-up. 
PRICES :—Nos. 1-4, 7/+ plus Purchase Tax 3/1 
No. « » 4/1 
(Subject to full Trade Discount) 
A “TIP” WORTH TAKING 
An interesting and instructive Brochure giving technical deteils, valuable 
information and advice on the choice of a S. G. Brown precision Sapphire 
Needle to suit your pick-up, will be sent on request. Write Department ‘* G.” 
Telephone : 
Watford 7241 a, 


SHAKESPEARE STREET, WATFORD, HERTS 
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Ray Anthony and his Orchestra (Am.) 
*** Man with the riorn (De Lange, Jenney) 
(Am. Capitol 5725) 
** Mr. Anthony’s Boogie (Williams, Anthony) 
(Am. Capitol 6734) 
(Capitol CL13438—6s.) 


Ray Anthony’s arrival in this column from 
Oliver King’s Miscellaneous section is due 
mainly to the numbers. 

The Jack Jenney-Eddie de Lange Man with 
the Horn comes in the category of ‘ sweet ”’ 
melodies. But it is one of the better type, and 
ever since the first record of it was made, in 
1945, by the progressivist Boyd Raeburn, it has 
always been looked upon as within the domain 
of connoisseur jazz and is generally treated 
accordingly. 

Using it as a showcase for his trumpet, Ray 
Anthony plays it in what is perhaps best 
described as the Harry James manner. You 
will have to like Harry James’s effusive tone 
and gushing style to enjoy Anthony’s perform- 
ance. But even if you are not very partial to it, 
you may still find much in his record to please 
you. The tune is an unusually delightful one, 
and the Ray Anthony ensemble plays its part 
of the effective arrangement with more than 
average skill and feeling. 

As regards performance, Mr. Anthony’s Boogie 
also shows his orchestra to be one of the better 
of the newer American bands. But the piece 
is just another of those ‘‘ commercialisations ”’ 
of boogie woogie so beloved by the Hampton’s 
and the Krupa’s, and best left to them—that 
is if they are worthy anybody’s time and 
trouble, on which point I have always had my 
doubts. 


Wild Bill’s Stompers (Am. N.) 
*** Eccentric (J. Russell Robinson) (Am. 
Circle NY43) 
***Baby, Won't You Please Come Home 
(Clarence Williams) (V by Bertha 
** Chippie ” Hill) (Am. Circle NY47) 
(Esquire 10-110—6s. 6d.) 

** Wild Bill *’ Davison (cornet) with Albert Nicholas 

clart); James Archey (imb); Ralph Sutton (pno) ; 
y Barker (gtr); George ‘*Pops’’ Foster 
(bass); ** Baby ’’ Dodds (dms) July 26th, 1947. 

You won’t have to go further than the first 
inch of Eccentric 1o learn that these sides are 
recordings of the American radio series ‘‘ This 
Is Jazz.”’ 

Whether the announcement that the pro- 
gramme is “ Radio’s only live talent presenta- 
tion of authentic improvised New Orleans jazz ”’ 
is entirely justified is questionable. For although 
the music is in the New Orleans manner, it is 
a bit too slick to be truly representative of the 
early New Orleans bands. 

However, all but the most incorrigible 
seem will probably agree that anything it 

cks in authenticity is more than compensated 
by the good musicianship and the first-class 
recording. 

Baby is notable for the fact that it features 
Bertha ‘‘ Chippie’’ Hill, one of the best of 
the surviving old-time blues singers. 


Les Brown and his Band of Renown (Am.) 
*** Slaughter on Tenth Avenue (Pts. I and IL) 
(Lorenz Hart, Richard Rodgers) (Am. 
Columbia 44557 and 8) 
(Columbia DB2823—5s. 44d.) 


Slaughter on Tenth Avenue is the bizarre 
American version of the Apache ballet which 
Harry Rodgers and the late “ Larry’? Hart 
wrote for their score of the theatre production 
“On Your Toes,’’ first presented in 1936 in 
New York. Most readers will be familiar with 
the ballet, for it was included in the M.G.M. 
film ‘“* Words and Music,’’ based on the life 
story and featuring the music of Rodgers and 
Hart, which was released here in 1949. Also 
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SWING 


Reviewed by EDGAR JACKSON 


there are various other records of the music 
and it has often been broadcast. 

It is therefore unnecessary for me to say that, 
although the record is issued in the Columbia 
Swing Series, the composition hardly comes in 
the swing category. It is typical Broadway 
show music. Nevertheless, in addition to being 
one of the well-known Rodgers and Hart’s 
more ambitious efforts, it is in the rhythmic 
style in which almost all contemporary Ameri- 
can light music is written, and it has made 
excellent material for Les Brown and _ his 
deservedly named Band of Renown.” The 
arrangement adheres to the original character 
of the composition and its frequent changes of 
tempo, but it gives the band ample opportunity 
to show its first-rate musicianship and prowess 
as a swing combination. 


Johnny Dankworth Seven 
*** Excerpts From The Conway Suite—Lament, 
Wild Dance (Dankworth) (Esquire 

. M-7-120) 
* Don’t Blame Me (Fields, McHugh) (V by 
Frank Holder) (Esquire M-7-121) 

(Esquire 5-o10—5s. gd.) 

***Get Happy (Arlen Koehler) (Fsquire 


M-7-119) 
*** Perhaps (Charlie Parker) (Esquire M-7- 
118) 


(Esquire 10-103—6s.) 

Dankworth (alto); Don Rendell (ten); Jimmie 
Deuchar (tpt); Eddie Harvey (tm>); Bill Le Sage 
(pno); Eric Dawson (bass); Tony Kinsey (dms). 

ctober 14th, 1950. 


To-day the word Suite can mean almost 
any set of more or less related compositions in 
light vein. But even so, I doubt whether 
Johnny Dankworth’s Conway Suite can fairly 
be called a Suite. It consists of only two move- 
ments, and they are so brief (the first runs to 
less than a minute) that they can hardly be 
described as more than short themes. 

The explanation of this is that Dankworth 
wrote them for a concert in which he took 
part at the Conway Hall, London. He had 
intended that there should be five movements 
which would be worthy of the term Suite. But 
he found himself so pressed for time that he was 
unable to write more than these very sketchy 
two. 

(Subsequently he wrote a third, but that has 
no bearing on the matter in hand, because 
he used it as a separate item—Seven Not Out, 
which we have already had on Esquire 10-093, 
reviewed last October.) 

Admittedly, as far as they go both Lament 
and Wild Dance are fascinating morsels. The 
former is an Ellingtonish fragment adequately 
described by its title. The latter, with its 
riding character, is in quality, if not in quantity, 
the equal of most worthwhile compositions 
conceived in the name of jazz. Also the per- 
formances are well up to the Dankworth 
standard. But I cannot help feeling that Dank- 
worth would have been better advised to wait 
until he could find time to extend the pieces to 
the length they deserve before committing 
them to wax. 

Also I feel that Don’t Blame Me is anything but 
a suitable coupling for such “ specialised ”’ 
music as The Conway Suite. It is just a con- 
ventional vocal record which goes no way to 
prove that because Frank Holder was chosen 


by Dankworth he must necessarily be a good 
singer. 

Get Happy and Charlie Parker’s 12-bar 
Perhaps bring us back to the bop music by which 
most of us know best the Dankworth Seven. 

The routines are the familiar ones of solos 
inset between opening and closing ensembles. 
Again the performances are all one has a right 
to expect from the enterprising Dankworth 
group. But what impressed me most were the 
arrangements, and not only because of their 
inventive introductions, modulations, etc. The 
harmonisation is a lesson in how to obtain the 
modern sound in jazz. I hope the rather noisy 
surfaces, and, in Get Happy, at times over- 


prominently recorded bass drum, will not 

prevent you from appreciating it fully. 

Ted Heath and his Music 

Blues Skies March (Berlin) (Decca 
DR14617) 


***#* Sidewalks of Cuba (Oakland, Parish, Mills) 
(Decca DR14618) 
(Decca F9594—4s. 8d.) 

Heath directing Les Gilbert, R Owen (altos); 
Henry McKenzie, Tommy Whittle (tens); Dave 
Shand (bur); Stan Roderick, Bobby Pratt, Stan 
Reynolds, Ronnie Hughes (tpts); Jackie Arm- 
strong, Jack Bentley, Jimmy Coombes, Maurice 
Pratt (tmbs) ; Frank Norrox (pno); Sammy Stokes 
(bass); Jack Parnell (dms). February 8th, 1950. 

The first-mentioned side is an arrangement 
by Ted Heath saxist Reg Owen of Irving 
Berlin’s well-known Blue Skies. When he scored 
it Owen seems to have had in mind the march 
rhythm so often used by the early New Orleans 
street parade bands. But this doesn’t mean 
that he was making any attempt to turn the 
Ted Heath orchestra into an old-time jazz 
band, Indeed this would probably be as 
impossible as it would be regrettable. For the 
Heath combination is one of our finest modern 
swing groups, and despite a more or less 
sufficient suggestion of the march idiom to 
justify the use of the word, Blues Skies March 
is in fact swing. 

And delectable swing it is, too. Although 
the record was made over a year ago, by when 
trumpet player Kenny Baker, tenor saxist 
Johnnie Gray, pianist Norman Stenfalt and 
bassist Charlie Short, who were considered to 
be among the irreplaceables, had left, the band 
sounds as good as it ever did. The changes in 
personnel had no detrimental effect on the tone 
or style of the well-integrated ensemble, nor 
did they lessen that strength of character by 
which one could always identify Ted Heath 
and his Music. 

Much the same may be said for Sidewalks of 
Cuba. Another, if somewhat more fanciful, 
arrangement by Reg Owen, it gives this 
catchy Ben Oakland-Mitchell Parish-Irving 
Mills Latin-American-styled piece from the 
1934 New York “ Cotton Club Parade ’’ show 
a new and enticing flavour. 

In fact, the only complaint I have to make 
is that Decca should have sat on these recordings 
for so long before deciding to issue them. 
Dance music fans are not the only ones who 
like to be kept up-to-date with the changes in 
styles as reflected by the leading bands. There 
may sometimes be some good excuse for delay 
in the release of American recordings, but there 
is none for holding up those by our own bands. 
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Stan Kenton and his Orchestra (Am.) 
** Theme to the West (Stan Kenton, Pete 
Rugolo) (Am. Capitol 2280) 
* This Is My Theme (Kenton, Rugolo, Lacy) 
(V by Jume Christy) (Am. Capitol 
2943) (Released America late 1947) 
(Capitol CL1 


Milt Bernhart, Ha’ 

ona, Harry Betts, Eddie Bert (tmbs) ; 
Laurindo Almeida (gtr); Eddie Safranski (bass) ; 
** Shelly ’’ Manne (dms); Jack Costanzo (bongos). 
September, 1947. 

Since co-writer Pete Rugolo has been quoted 
as himself having said that Theme to the West 
was intended to be no more than a “ frankly 
appealing bit of Hollywood scoring,”’ I'll leave 
it at that. But I hope that if ever again he and 
Stan Kenton can find no better means of 
featuring the Jatter’s piano than celluloid music 
they will not borrow quite so bare-facedly from 
the Warsaw Concerto and other film scores. At 
the best, it is no more in keeping with the 
Kenton band than it is worthy of it. 

Nor for that matter is This Is My Theme. 
The ‘“‘ My”’ in question is June Christy. Not 
only does she have so many themes that you 
never find out what the girl. really wants, but 
she recites them. June may be a good singer, 
but she is far from being a good dramatic 
elocutionist. 


Stan Kenton’s Poll Cats (Am.) 
*** Jumpin’ for Jane (Leonard Feather) (Am. 
Atlantic Ag4) 
**** Turmoil (Pete Rugolo) (Am. Atlantic Ag3) 
“(Esquire 10-113—6s. 6d.) 


Art Pepper (alto) ; Bob Cooper (t-n) ; Ray Wetzel 
(tpt); Eddie Bert (tmb); Pete Rugolo (pno) ; ; Eddie 
Satranski (bass); Shelly Manne (dms). February, 


Seven members of the 1948 Kenton orchestra, 
including “‘ Metronome’’ and ‘“ Down Beat ”’ 
poll winners Pete Rugolo (arrangers’ section 
winner), Eddie Safranski and Shelly Manne, 
get together for a bop session. 

Turmoil, which starts off in slow tempo and 
then goes into faster measure with a fine drum 
break by Manne, is a chic example of the 
originality of Rugolo as a composer and 
arranger, and as a pianist. His duet with 
Safranski early on is a comely little morsel of 
jazz embroidery. In the fast section there are 
solos by Rob Cooper and Art Pepper and an 
exciting chase chorus by Eddie Bert’s trombone 
and Ray Wetzel’s trumpet, all well supported 
by Safranski’s clean, sprightly bass and Manne’s 
excellent 

As an arrangement, Jumpin’ for Jane (Leonard 
Feather’s piece, named after his glamorous 
young wife) is less enterprising. But again the 
performance, with its solos by all four of the 
front-line players and Safranski’s agile con- 
tribution to the first chorus, is more than 
averagely good. 


Carlo Krahmer’s Chicagoans 
*Climax Stomp (Pts. I and II) (Improvised) 
(Esquire p-3-41 and 42) 
(12 in. Esquire 12-010—8s. 7}d.) 


Krahmer (dms) with Wally Fawkes (clart) ; ; Ernie 
Mansfield (ten); Derek Neville (bar); cCure 
tm ); 


This performance was recorded at the No. 1 
Rhythm about two years ago, and I am 
afraid I can only say it is the worst record I 
can remember ever having heard. It consists 
of over fifty choruses in what is presumably 
meant to be old-time jazz style, but most of 
which are in no style at all, The ensemble 
choruses sound more like cat fights. The solos 


Lyttelton (tp ); oh 
Jones (pno well (gtr) ; ’ 
(bass). 
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vary from passable (e.g. Dill Jones and Ernie 
Mansfield) to awful. Humphrey Lyitelton 
plays some of the worst and nastiest toned 
trumpet anyone has ever been indiscreet 
enough to have allowed to be recorded. Even 
worse toned is Derek Neville’s baritone. This 
may be due partly to the recording, which 
makes no atiempt at balance and varies in 
volume as the recordist vainly struggies to 
adjust his gear to suit the different combina- 
tions of instruments. In view of all this it seems 
superfluous to add that people often play off 
pitch and come in Jate for their solos. 


Leadbelly—Blues Singer (Am. N.) 
*** How Long (Trad.) (Am. Asch 260) 
—— Morning Blues (Trad.) (Am. Asch 


63) 
(Melodisc 1140—5s 
Mie You Glad (Le 


**Goodnight Irene (Ledbetter, Lomax) (Am. 
Asch 261) 
(Melodisc 1151—5s. gd.) 
** Huddie *’ Ledbetter (voc, gir) with, on 260, 262° 
263, Sanders Terry (harmonica). Circa 1945. 


(Am. Asch 


Here is something for those interested in 
early Negro folk music sung in the traditional 
manner. 

The late Huddie Ledbetter, to give him 
his proper name, may not have been another 
Josh White; he never acquired White’s 
“finish.” But he has for long been recognised 
as one of the most characteristic exponents of 
what has acquired an historic significance as 
having been the start of something which a 
noted American critic once described as the 
only original art form ever produced by his 
country—its ‘‘ popular music. 

As I mentioned when reviewing last May his 
Backwater Blues and Eagle Rock Rag on Capitol, 
before Ledbetter died in December, 1949, at 
the age of sixty-four, he recorded over one 
hundred of his songs for the archives of American 
Folk Music of the Washington Congress Library. 
Some of them were made during his ten years 
in prison, while he was sitting in the electric 
chair because they could find nowhere else to 
put him. 

The recording of none of these four Melodisc 
sides is very gi The surfaces are rather 
noisy and lack of top has done nothing to make 
Ledbetter’s diction any clearer. But the blues 
How Long and Good Morning are good examples 
not only of Ledbetter, but also of the attitude 
the less fortunate negroes adopted towards life, 
an attitude which was invariably reflected in 
their naive but revealing music. 


Melody Maker Ali Stars 
##** Brand’s Essence (arr. Dankworth) (Esquire 
SSS-7-126) 
Marshall’s Plan (arr. Dankworth) (Esquire 
SSS-7-127) 
(Esquire 10-115—6s. 6d.) 
1236—Ronnie Chamberlain (soprano); Johnny 
Dankw orth (alio); Ronnie Scott (tr) ; ve Shand 
(clart); Kenny Baker (tpt) ; 
rm (tmb); Victor Feldman (vib) ; 
Ralph ‘Shores (pn ar Ivor Mairants (gtr) ; Charlie 
(bass); Jack Parnell by 
‘ohnny Dankworth. February 3rd, 
above, minus Dave date. 


What would a band consisting entirely of the 
finest instrumentalists one could possibly find 
sound like ? 

This far from new, but still intriguing, 
question has often been answered as regards 
American artistes through records by bands 
made up of players who have won the 
Favourite Musicians’ polls regularly conducted 
by leading U.S. music magazines: Now it is 
answered as regards British performers; for 
the Melody Maker All Stars are ten of the 


March, 1951 


twelve winning instrumentalists, plus two 
runners-up(t) in the latest of the similar polls 
run more or less annually by our own dance 
music publication, the ‘‘ Melody Maker.”’ 

It must not be forgotten when endeavouring 
to assess the reliability of these public ballots 
that there may well be some outstandingly good 
musicians who have never come to the voters’ 
notice because they are hidden away in bands 
which seldom, if ever, broadcast or record and 
confine their activities mainly to their home 
localities. Also to be taken into account is the 
competence as critics of the voters. Therefore 
I had better add that the “‘ Melody Maker ”’ 
has a weekly circulation of 75,000, mainly 
among fans and musicians, so the verdict of 
its readers may be taken as reasonably accurate. 

Anyhow, few are likely to query its accuracy 
when they hear these records, for they are on 
the whole excellent. 

Incidentally, they owe their existence to the 
enterprise of Carlo Krahmer of Esquire 
Records. Within twenty-four hours of the 
publication of the poll results he had located 
the musicians and assembled them in the 
Star Sound Studios, thereby proving once 
again that when it comes to jazz the wieldy 
independent recording concerns are often much 
quicker on the uptake than our more cumber- 
some major combines. 

Despite the fancy titles, Brand’s Essence (so 
named in memory of “ Melody Maker” 
Editor Pat Brand’s war-time gossip column) 
and Marshall’s Plan (in tribute to “ M.M.” 
Associate Editor Jack Marshall) are the chord 
sequences of respectively Honeysuckle Rose and 
The Sheik of Araby. 

The introductions, first choruses and endings 
are all arranged for the ensemble—by Johnny 
Dankworth, who, in addition to winning the 
alto saxophone and Musician of the Year 
awards, achieved the third distinction of 
having his band voted the best small combina- 
tion. His scoring is similar to that found in 
various recent jazz records by the Dankworth 
Seven—modern in its harmonic conception, 
but not too involved for the less advanced jazz 
enthusiasts, and anything but lacking in 
ingenious ideas. The eon | has done full justice 
to this spicy writing, especially, perhaps, the 
saxophones, whose nice tone and good internal 
balance has helped to produce the rich “organ” 
sound that is one of the hall-marks of a good 
reed team. 

In between these arranged passages are 
sequences of solos. Almost everyone of the 
twelve players is featured on each side, and as 
this means that each gets no more than sixteen 
bars even in the fast six-chorus Marshall’s Plan, 
and in most cases only eight in the slower four- 
chorus Brand’s Essence, 1 cannot help feeling 
that it would have given them more scope had 
some of the soloists been featured on one side 
and some on the other. 

However, even in the short spaces allotted 
to them all the players manage to give good 
accounts of themselves. I congratulate them on 
having resisted what must have been a great 
temptation to show off. Each plays more or less 
in the bop idiom. But there is much more 
tunefulness and sense of form in what happens 
than one so often finds in music in the bop 
manner, and it is all in the best of taste. 

Possibly you may feel that, considered 
separately, most of the solos are too short to 
allow one to hear as much as one might like 
of these deservedly famous stars individually. 
But taken collectively they make with the 
ensemble parts mosaics which are a credit to 
both the musicians and the “‘ Melody Maker ”’ 
readers who selected them as Britain’s best. 


t—The runners-up are clarinettist Kenry Mackenzie 
and trombonist Gordon Langhorn taking the places 
respectively of winners Sid Phijips and Jack Armstrong, 
who were unable to be present at the session. 


XUM 


Bob Cooper (tn); Bob Gioga (bar); Warner 
Weidler, Frank Pappacardo (saves); Ray Wetzel, 
Al Porcino, ‘* Buddy *’ Childers, Chico Alvarez, 
d 
262 
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James Moody and his Cool Cats (Mixed) 
*#** These Foolish Things (Strachey, Marvel, 
Walker) (Scandinavian Metronome 
MR26) 
*#** Out of Nowhere (Green) (Scandinavian 
Metronome MR25) 
(Esquire 10-105-—5s. 9d.) 

Moody (ten) with Arne Domnerus (alto); Per- 
Arne Croona (bar) ; he." Sundewall (bass-tpt) ; 
Gosta Theselius (pno) ; Yngve Akerberg (bass) ; 
Sven Bolihem (dms). October 6th, 1949, Sweden. 

Should you be unable to place James Moody 
it may help if I remind you that he was tenor 
saxist with Dizzy Gillespie. Having joined the 
Gillespie band in 1947, early the following year 
he went with it to the Continent, stayed on 
when most of its members returned home, and 
made these records, while touring Scandinavia 
in 1949, with Swedish musicians. 

Both are saxophone solos, to which the 
Swedish players, as a group, do little more than 
provide simple sustained organ-harmony (as it 
is called) accompaniments. 

Over these conventional backgrounds Moody 
plays . . . No, not the out-and-out bop you 
might expect in view of his performances with 
Gillespie ; at the most it is music with a bop 
flavour. But it makes entrancing listening. 
Moody has an immaculate technique and an 
unusually nice tone. He also has an inventive- 
ness which, coupled with his tastefulness and a 
flair for melody that brings back memories of 
Benny Carter at his melodic best, has resulted 
in some of the most alluring music ever pro- 
duced in the guise of modern jazz. 

At which point I should mention that 
although Moody played only tenor with 
Gillespie, in these records he plays also alto. 
But he isn’t the only one. 

Featured, too, on alto is the Swedish Arne 
Domnerus. He plays so like Moody that I defy 
most people to tell one from the other. 

Whatever else this may imply, it means that 
Domnerus must be one of the finest modern- 
style jazz altoists in existence. This is a record 
you must get, and as much for Domnerus’s 
performance as for Moody’s. 


Red Norvo Nine (Am. Mixed) 
**One Note Jive (Pts. I and II) (Norvo) 
Scandanavian net) 
(12 in. Esquire 12-00g—8s. 7d}.) 
en H . 


(gtr) ; 
(dms). June 9th, 1944, 


Considering the reputations of the players, 
these sides are disappointing. Reason seems to 
be that they were recorded (by Baron Timme 
Rosenkrantz for his Scandanavian Baronet 
label) in the New York Town Hall at a public 
jam session, and most of the faults one usually 
finds in records made under such circumstances 
are apparent in these. The recording balance 
is often bad, and the usual make-it-up-as-we-go- 
along procedure has resulted in sequences of 
solos which, except for Red Norvo’s own good 
contribution in Part II, are mostly only fair and 
often not helped by the poor attempts of the 
front line to “ muck in”? on the accompani- 
ments. Also Part I starts at 56 bars to the 
minute, but finishes up at 64. Which is perhaps 
the most revealing clue of all to the discomfort- 
ing conditions the large hall and probably 
another of those hysterical audiences must 
have brought about on this occasion. 


t+t—Actually the sequences of the solos are: Foolish 
Things—First chorus 16 bars Moody on tenor, then 16 
bars Domnerus alto; second chorus (only last 16 bars 
used) Moody tenor. Nowhere—Intro (12 bars) ensemble ; 
first chorus 8 bars ensemble, then & bars Domnerus 
alto, then 16 bars Moody altc; unaccompanied lead-in 
2 bars) Domnerus alto; second chorus 16 bars 
mnerus alto, then 16 bars Moody tenor; third 
chorus (only last 16 bars used) 8 bars Moody tenor, 
after which ensemble. 
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Kid Rena’s Deltz Jazz Band (Am. N.) 
a March (Trad.) (Am. Delta 


3 
*##* 7 owdown Blues (Trad.) (Am. Delta B801) 
(Esquire 10-111-—6s. 6d.) 
**High Society (Piron, Williams) 
Delta B804) 
*** Panama (Tyers) (Am. Delta B800) 
(Esquire 10-112—6s. 6d.) 


(tmb); Willie Santiago (gtr); Albert Gleny (bass) : 
Joe Rena (dms). Augi.st 21st, 1940. - 


(Am. 


These records should be particularly interest- 
ing to period jazz devotees, for are among 
the very few in existence on which one may 
hear the above listed now almost legendary 
New Orleans figures, some at least of whom 
are to-day considered to have been among the 
greatest exponents of old-time jazz. 

Kid Rena and his brother Joe used to sing 
on the streets with Louis Armstrong before 
Louis’s exploit with a gun during the 1913 
New Year Day celebrations landed him in 
the reform school where he learnt to play the 
cornet. Before long most of the gang found 
themselves for some reason or other in the same 
institution. In it Kid Rena, too, learned the 
cornet. But much of his inspiration came from 
such musicians as “ Bunk”? Johnson and 
“ King’? Oliver who followed Buddy” 
Bolden as the Cornet Kings after Bolden had 
had to be put into a lunatic asylum. When 
Louis Armstrong went to Chicago in the early 
1920’s, Rena took Louis’s place in the Kid Ory 
band. Later he formed a band of his own for 
the Gypsy Smith Auditorium, and won with 
it the coveted Old Gang Best Band trophy 
from the ‘then famous Celestin Tuxedo 
group. 

In the Kid Ory band with Rena had been 
also clarinettist Louis “ Big Eyes’’ Nelson. 
Nelson, who played with (among others) J. A. 
Piron at Eddie Grociel’s Club and King Oliver 
at the Aberdeen Brothers’ cabaret, is said to 
have inspired many of the then younger 
clarinet men, including Jimmy Noone, Sidney 
Bechet and Johnny Dodds. : 

Also heard in these Rena Delta Band records 
is the equally famous clarinettist Alphonse J. 
Picou. As long ago as 1898 he was playing 
with the noted Imperial Band. But he was a 
star even before then, for three years previously 
he had been with the even more celebrated 
Olympia Band which was the only serious rival 
of ‘‘ Buddy ’’ Bolden’s group. Picou composed 
many of the old New Orleans jazz classics, 
including Snake Rag, Alligator Hop, Olympia Rag 
and, it is believed (although the piece is often 
accredited to “ Kid ’’ Ory), Muskrat’ Ramble. It 
was Picou, too, who invented the clarinet chorus 
of High Society, which has long been looked 
upon as essential to any true jazz performance 
of the number and which he plays towards the 
end of the record. 

Although at the time they made _ these 
records, in 1940, some players must have been 
anything up to seventy years old, much of 
what they do still sounds good. It is not just 
that the performances are among the most 
authentic examples of jazz as it was in those 
far off New Orleans days. There is some 
really feeling playing in the nostalgic Lowdown 
Blues, and whatever there may be to be said 
against it in other respects, especially the 
trombone solo, Gettysburg March is a most 
interesting example of one of the less familiar 
march rhythms used by the early jazz bands 
for their street parades. 


P.S.—The star ratings are based on the merit 
of the performances, without regard to their 
considerable historic interest. 
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Zoot Sims and his Five Brothers 
*** Yellow Duck (Almstedt, Gullin) (Scandi- 
navian Metronome MR.88) 
Zoot Sims and his Three Brothers 
***Boot it Zoot (Improvised) (Scandinavian 
Metronome .89) 
(Esquire 10-107—5s. gd.) 
88—Sims (ten) with Lars Gullin (bar) ; 


Eriksson (tpt) ; Dick Hyman (pno) ; Charlie Short 
April 24th, 1950, 


aoe Ed. Snaughnessy (dms). 
weden. 

89-——Sims (ten) with Hyman (pno) ; Short (bass) ; 
Shaughnessy (dims). Same date. 

This mixed American, British and Swedish 
group is actually a part of the Benny Goodman 
Sextet as constituted for Goodman’s Continental 
tour last year, plus, in the Five Brothers’ side, 
two well-known Swedish musicians, and the 
records were made in Sweden. 

They consist mainly of bop solos by Sims 
and American pianist Dick Hyman. Sims, 
whose soft tone is well suited to the “cool” 
style that is an ingredient of bop, is one of the 
more tasteful boppists. Hyman’s fluent 
technique and nice smooth touch goes some way 
to conceal the fact that he is a less logical, 
though certainly imaginative player. 

Lars Gullin’s solo in Yellow Duck shows that 
Scandinavia also has its musicians who know 
plenty about bop. 


Sister Rosetta Tharpe and Marie Knight 

Gospel Singers (Am. N.) 

****Beams of Heaven (Tharpe) (Am. Decca 
74153) (November 24th, 1947) 
ecious Memories (Tharpe) (Am. Decca 
74172) (November 26th, 1947) 
(Brunswick 04632—6s.) 

Acc. b7 the Sam Price Trio (pno, gtr, bass). 

This is gospel singing, and as religiously 
sincere as any psalm ever heard in any place of 
worship. All the same it is jazz. To any who 
would query the possibility of this I can only 
say that the coloured folk of America never 
looked upon jazz as something for a specific 
purpose. To them it has always been music. . . 
their music . . . the music inherent in their 
being . . . the only real music ; and it came 
as naturally and uninhibitedly into their 
worship as it did into their work and play. 
And it has remained there. You will still find 
not only the same type of singing, but also the 
same type of accompaniment, as you will hear 
in these records in many negro churches 
throughout the U.S. 

Sister Rosetta Tharpe has for long been one 
of the most noted of the coloured gospel singers, 
in this country through her records, as well as 
in America. In these recordings she is joined 
by a newcomer to us, Marie Knight, whose 
harmonisation with Miss Tharpe has done 
nothing to lessen the jazz character or typical 
negro fervour of the records. 


Saxophone Solos (Am. 


#** Ghost of a Chance (Young, Crosby, 
Washington) (Am. Savoy $5455) 
***Jndiana (Hanly, McDonald) (Am. Savoy 


$5456) 
(Savoy 676—5s. 9d.) 

Young (ten) with ‘* Count *? Basie (pno) ; Freddy 
Green ) ; Rodney Richardson (bass) ; 
** Shadow ”’ Wilson (dms). May Ist, 1944. 

Lester Young—a pioneer of the “‘cool’’ style 
of playing which later became one of the 
characteristics of bop. His adherence to the 
mode cost him, in 1941, his job with Count 
Basie’s band: the customers still wanted what 
they called music with a kick in it. But in the 
po Lester won.. To-day he is considered to 
have been one of the most outstanding tenor 
saxists of the pre-bop era. 

Ghost of a Chance and Indiana are instances of 
him, at, respectively, slow and bounce tempi. 
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TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Acoustical Q.U.A.D. Amplifier 


Type- - - Main Amplifier Chassis (9} x 
62 x 
Pre-Amplifier and Filter Unit. 
Panel Mounting with Cover 
(103 X 33 X 34). 
Valves Used - Pre-Amp. ECC35. 
Main Amp. 2 x EF37. 2 x 
KT66. 5u4G. 
Mains Input - 200/250v. A.C. 
Frequency Response Within 0.5 db., 20-20,000 c/s. 
(Tone controls out). 
Power Output - 12 watts. 
Distortion - - 0.2% Total at 1,000 c/s. 
Input - - At Input A, 10 mo. (0.010). 
At Input B, 50 mv. (0.052.). 
Hum Level - 70 dbs. (controls out). 
Damping Factor - 15 app. 
Price— 


Acoustical Manufacturing Co., Ltd., Huntingdon, 
England. 


Those enthusiasts who have doubted the 
advisability of buying high fidelity equipment, 
because of opinions expressed, that it is not suit- 
able for ordinary day to day listening, may now 
feel encouraged to re-equip with the Q.U.A.D. 
amplifier which, to a large extent, enables one 
to “‘ have one’s cake and eat it.”” In other 
words the comprehensive tone and _ filter 
circuits allow of modification te narrow range 
response for poor sound sources or when the 
equipment is used to provide “ background ”’ 
music only. 

The main amplifier chassis bears a strong 
family resemblance to the QA.12 and incor- 
porates all the original features, of which the 
most noteworthy is the splitting of the output 
loads between anodes and cathodes of the 
KT66 output tetrodes, this gives several 
advantages including reduced output impe- 
dance and improved liniarity. The two EF37 
driver valves are connected in a paraphase 
circuit with self-balancing cathode and screen 
networks. Two output tappings are provided 
on the multi-sectional output transformer for 
use with speakers of either 15 or 7 ohms 
impedance, which will deal satisfactorily with 
the majority of high grade speakers. 

It is, of course, the pre-amplifier which con- 
tains the novel features which make this 
amplifier so interesting. Mounted on a grey 
crystalline finished die-cast panel, the unit is 
enclosed by a pressed metal cover which also 
serves to clamp the panel firmly to a motor 
board or other mounting surface. Five cast 
control knobs are semi-sunk into the panel, a 
large volume control with graduated scale, two 
balance controls which give bass and treble 
rise and fall, a four-position switch which has 
the following positions : (1) Balance controls 
out of circuit ; (2) Balance controls only in 
circuit ; (3) Balance controls and filter in 
8ke. cutoff ; (4) As (3) but 6kc. cutoff. The 
final control varies the slope of the filter circuits 
from 10 db. per octave to 100 db. per octave. 

Starting with the two input sockets: A, is a 
straight uncompensated inlet for pick-ups 
which do not require bass compensation, or can 
be used for radio inputs; B, has the appro- 
priate compensation at 6db/octave for constant 
velocity pick-ups. Both these inlets feed direct 
to the grid of the first stage (one section of the 
double triode, ECC35) which is coupled to the 
second stage via the volume control. Negative 
voltage feedback is applied between the stages, 
from anode to grid of V2. 

Between the anode of V2 and the four feet 
long screened cable, linking pre-amplifier and 


main chassis, are tone control and filter net- 
works with their associated switches. 

It is perhaps not inappropriate to mention 
here that mechanically and electrically this 
unit is first-class and the workmanship and 
finish is amongst the best the writer has exam- 
ined for some long time. Although of equal 
standard the main amplifier lacks ‘ eye-appeal, ’ 
but I understand a cover is available for those 
who do not house it in a cabinet. 

Turning to performance, the makers have 
gone to considerable trouble to produce the 
most comprehensive booklet, which contains 
full working instructions and suggestions for 
getting the optimum results. Also included are 
drilling templates, full circuit diagrams with all 
values and full test data for maintenance 
engineers. 

In carrying out our listening tests we had the 
advantage of using the “Corner Ribbon ”’ 
speaker which has a wide enough frequency 
response to cause embarrassment with most 
sound sources, showing up only too plainly the 
distortion on most recordings, and the whistles, 
etc. common to radio. 

As may have been noticed above, the tone 
controls are referred to by the makers as balance 
controls and are intended to be pre-set to suit 
room acoustics, speaker and pick-up char- 
acteristics, etc., rather than to deal with 
various types of programme input. 

The bass and treble controls both give 
approximately 15 dbs. rise and fall at the ends 
of their respective ranges, the bass control 
varies in both slope and turnover point, so it is 
possible to use small degrees of bass boost 
without introducing middle range lift. The 
intended method of use is as follows: Taking 
a variety of programme material, the two 
controls are adjusted to give the best balance 
as proved by switching the controls in and out 
and thereafter are left set unless the listening 
conditions alter. During this portion of the 
set up, no notice is taken of high frequency dis- 
tortions, surface noise or whistles, as these are 
dealt with by the filter arrangements, and not 
by the treble control as with more normal 
controls. 

During our tests we tried as wide a variety of 
records as possible: early electric recordings, a 
few acoustic discs, American jazz pressings, 
and, of course, the latest wide range productions. 
Although with the Corner horn only a few 
selected discs could be used without some 
degree of filtering, we were able to play all the 
records picked with some degree of pleasure by 
cutting out the top end distortions with aid 
of the filters. With radio inputs the filters 
eliminate heterodyne whistles fairly simply and 
also deal effectively with ‘monkey chatter’ 
without cutting off too much of the signal, as 
would happen with normal top cut controls. 

Apart from the filter advantages, the ampli- 
fier’s performance is in keeping with the 
technical figures obtained during our tests, and 
when the tone controls are correctly adjusted 
gives the most satisfactory reproduction from 
good records or the better radio programmes, 
whilst with lower grade sound sources the use 
of filters allows of at least tolerable reproduction. 

As will be noticed above, the B input is 
arranged for the correct bass boost needed for 
78 r.p.m. discs, and when L.P. reproduction is 
required, a small switched correction unit is 
available, which is fed into the A input pro- 
viding a simple method of switching from a 
78 r.p.m. pick-up to a L.P. pick-up. Various 
correction units are available for use with any 
combination of two pick-ups and the correct 
model will be supplied if the pick-ups are 
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quoted. The price of the units complete with 
screened lead and plug is 45s. each. 

Taken all round it is difficult to find points 
of criticism with the Q.U.A.D. Amplifier, and 
it must be considered as one of the most inter- 
esting amplifiers we have tested to date, offering 
as it does almost complete quality control for all 
normal programme sources, at a price which 
must be counted as modest. 

* * 


From Messrs. M. Watts & Co., 8 Baker 
Street, Weybridge, we have received a list of 
components suitable for “ The Gramophone 
Amplifier,” which covers all the items needed 
for the construction. The prices quoted seem 
reasonable. 


E.M.I. Intermodulation Test Record 

Although of little interest to the average 
amateur who lacks the necessary test equipment 
to use it, this disc is of considerable value to 
the professional engineer concerned with the 
manufacture and testing of pick-ups, amplifiers, 
etc. 

Briefly it consists of recordings of two 
simultaneous pure tones of widely different 
frequencies and amplitudes. If distortion is 
= in the reproducing equipment com- 

ination tones are produced, their amplitude 
being a measure of the distortion. 

For those interested the details are as follows : 
Sipe 2. 78 r.p.m. Standard Groove Shape. 

72 Grooves/inch. 

The outer groove consists of a 60 c/s tone at 
a level of + 8-6 db. c., with 2,000 c/s tone at 
a level of 10-3 db. c. superimposed additively. 
When the 2,000 c/s tone is reduced in the pick- 
up bass equaliser by the correct amount 
relative to 60 c/s. (i.e.—13°7 db.) its effective 
level is —1+4 db. c. or 12 db. below the 60 c/s 
tone. 

SIDE I. 

Is similar but the two tones are 400 c/s at 
+ 22°5 db. c. with approx. 4,000 c/s at 
+ 10°5 db. c. superimposed additively. The 
level difference is 12:5 db. and an exact 
integral frequency ratio is avoided to aid 
visual observation on a C.R.O. 

Again the succeeding bands are reduced by 
2 db. steps. 


Norte.—The term db.c. refers to the level 
in decibels above a zero of 1 cm/sec. R.M.S. 
lateral velocity as measured by the Buchmann- 
Meyer method. 


E.M.I. 
Intermodulation 
Test Record 


Side 1 400 and 4,000 c.p.s. 
Side 2 60 and 2,000 c.p.s. 


Specially recorded at E.M.I. 
Studios’ Laboratories and pressed 
in low surface material, this record 
is indispensable for testing and 
comparing pickups. 

Obtainable only from :— 

E.M.I. STUDIOS LTD. 
3, Abbey Road, London, N.W.8 


Price including Purchase Tax - 
and postage 188 
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NEW RC/PA/U 
REMOTE CONTROL PRE-AMPLIFIER 


RECOHOS 
7 
7BA 

RADIO 


£8-15-0 
For use only with LEAK 
‘*POINT ONE AMPLIFIERS 


A Leak two-stage feedback tone-control pre-amplifier of negligibly low distortion in which resonant circuits or 
resonant filters are not used. This pre-amplifier is a complete re-design, electronically, of the original RC/PA and 
of the modified versions supplied to the U.S. market during the past year. The RC/PA/U will meet world conditions 


of use, and it embodies not only the best features of the previous models but every refinement suggested by users 
in Britain and the U.S., with additions considered desirable by ourselves. 


Input Control. A five-position switch selects : Treble Control. A seven-position switch allows the choice of 
1. Microphone (or other source). Response, level. accurately determined boosts and losses on all inputs. 
Sensitivity, 3mV r.m.s. Input resistance, 200,000 ohms. Bass Control. A seven-position switch allows the choice of 
2. L.P. Records, with built-in equalisation for new Decca and accurately determined boosts and losses on all inputs. 
Columbia (U.S.) records. 
Sensitivity, 145mV r.m.s. Input resistance, 100,000 ohms. with AL. 
3. 78 r.p.m. Records, with built-in equalisation for British 
characteristics. Panel Light as a visual reminder. 
4. 78 r.p.m. Records, with built-in equalisation for American _ Total Harmonic Distortion : 0.02% approx. 
characteristics. The sensitivities relate to 10 watts output at 1,000 c/s, with the 
5. Radio (or other source). Response, level. tone-controls level, when coupled to the TL/12 power amplifier 
Sensitivity, 50mV r.m.s. Input resistance, 100,000 ohms. which provides the heater and anode supplies. 


These amplifiers are those used by H. J. LEAK when giving the most recent of his demonstrations between a 
reproduced orchestra and (two minutes later) the live orchestra in the lecture theatre. 


The amplifiers can be used for disk recording with the assurance that total amplifier distortion will certainly be no 
greater than that obtaining in the major studios of the world. 


% FOR YOUR LIBRARY * 


A new booklet by H. J. Leak, M.Brit.I.R.E., describing the above amplifiers and 
containing much information of technical value to those interested in recording 
and reproduction in the professional and amateur fields. 


WILL SHORTLY BE AVAILABLE 
T.L./12 12-watt Triple 4 
SEND COMPLETED FORM TO: Feedback Amplifier £25 . 15 . 


H. J. LEAK & CO. LTD. (Est. 1934) a 


Please register my name for ,nnpeco 
BRUNEL ROAD, WESTWAY FACTORY the free booklet by H. J. LEAK 


ESTATE, ACTON, W.3 
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FOR PUBLIC ADDRESS, 
RECORDING, 
AMATEUR RADIO 


TYPE MIC 22 


This model incorporates the. famous Acos 
“* Filtercel”” insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
and mountings are available for the MIC 22 


MIC 22-1 is for fit- 


MIC 22-2 is supplied ting to any British or 
as a complete unit American type stand- 
incorporating an at- ard floor stand and 
tractive desk stand can also be used as a 
with cable side entry. hand microphone. 


PRICE £6. 6s. (Either Model). 


TYPE MIC 16 


Incorporates the Acos Floating Crystal Sound 
Cell giving a response substantially flat from 
30-10,000 c.p.s. Performance is unaffected 
by vibration or shock and low frequency 
wind noise. As in the case of the MIC 22, 
two. alternative mountings are available for 
the MIC 16 Head :— 


MIC 16-1 is ready 
for fixing to either 
British or American 
MIC 16-2 is a com- type floor stands by 
plete desk stand unit means of a knurled 


with side cable entry. ring. 


PRICE £12. 12s. (Either Model). 


COSMOCORD LIMITED, ENFIELD, MIDDX. 
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DELETIONS FROM 


The GRAMOPHONE 


INTERNATIONAL 


SPECIAL AND GERMAN LISTS 


By F. F. CLOUGH and G. J. CUMING 
(Continued from page 214) 


SCARLATTI 
DA4454—Sonatas, L104, 3 


Kolessz, pf 
DA5248—Idem L413—" Stockmarr. 
SCHIASSI 
OEH1211—“ Christmas Sym.” Diener C.M. 
SCHUBERT 
DB9256-8—Sym 8, ‘‘ Unfinished.” B.S.0. 


EH1039-43—Str. 
DB6431-5— Idem. 


t., G ma., Op. 161, Strub Qt. 
” Hungarian Qt. a; ). 


DB5282—0t. Movt., C mi. h Ot. 
EH1078—Impromptu, A fl. W. Wolf, Pf. 
OPXO1039—Valses nobles, Op. 77. . Kraus. 
EG3687—An Svivia. Karl Erb, ten. 
DB5878—An die Leier. |. Biédrling. 
EG6708—Ave Maria Ww. Kieline. treb. 
DA1550—Forelle ; Tod u.d, Madchen. Anderson. 


DB3306—Im Abendrot. K. Flagstad, sopr. 
ODB2481—Idem ; Forelle ; gelogen. Ginster. 
ODB1923—I iebe ‘schwarmt. P. Frijsh, sopr. 

EG3184—1 itanci. A 

DB3819—Idem. H. Lashanska and Inst. Trio. 

EH1262—Standchen ; Sei mir gegriisst. 

A. Schilenberg, bar. and Orch. 


TZ, S. S. 
ODB5227—Concertino. Danish Qt. 
SCHUMANN 
ODB2687-90—Fantasiestiicke, Op. 12. H. Bauer. 


A. Rubinstein. 
Monath, Kolisch. 
Petroni, Raucheisen. 
M. Anderson, contr. 


DA1883—Voerl als Prophet. 
ODB3642-4—-Pf. Ot., On. 47. 

237-8— Vin. Sonata, A mi. 

DB2951—Nussbaum. 


EG6058—Zur Trauerfeier. H. Jungkurth. 
SCOTT, C. 

DA1683—Danse négre. Y. Menuhin. 
SCRIABIN 

EG6297—Nocturnes, Op. 5-1 an F. Wihrer. 


EG6224—Studv, Op. 8-12; Wale on 1. F. Wiihrer. 
DB2271— Romance. G. Piatigorsky, vlc. 


SIBELTUS 


DB2798—Danse champétre, Op. 106-1. Telmanvi. 

DB9242-6—Symphony No. 2. R.P. 
SMETANA—all from Bartered Bride 

EH1034 —Selection. S.0.B.-S.W. 


EH1033—Onening Cho. and Polka. Soli and Cho.t 
EH1032—Endlich allein. M. Teschemacher.t 
OEH1036—Weiss ich doch eine... . Strienz, Ludwig.t 


STRAUSS, J. 
EH374—Blue Danube. S.0.B.- 
DB4638—Fledermaus Ov. S 
DB2622—Fledermaus Ov. 
EH17—Fledermanus Ov. 
EH869—Fr‘hlinesstimmen. 
DB2623—G'schichten a. d. W. wala? é 
EH120—Idem. S.0.B.-K. 
EG6481—Kaiser-W. 

DA1710—Idem. Vienna Cho. 


EG6425—Rosen a. d. Siiden, L. Pillti. 
EG6152—Seid umschlungen, Millionen. K.0. 
DB2623—Zigeunerbaron, Ov. M.S.O. 
STRAUSS, R. 

DB3214—An einsamer Ouelle. J. Heifetz. 
DA1704—C ‘cilie ; Morgen. J. Bijseling. 
EG6213—Allerseelen ; Winterweihe. K. Hammes. 
EG3953—L iebeshvmnus ; Schlechtes Wetter. Id m. 
EG6107—Traum d. d. Dimmerung. P. Bender. 


Hymn. Berlin Solistenverein. 


H350—Rosenkavalier S.0.B.-B 

Ider (arr. vin.). S. Borries. 
STRAVINSKY 

DCX70-2—Oiseau de feu, suite. P.O.-G. 
SUPPE 

EH1097—Dichter u. Bauer Ov. S.0.B.-S.W. 

EH284—Idem. Gr. Orch. “Schmalstich. 

EH48—Leichte Kavallerie Ov. S.0.B.-V. 
SZYMANOWSKY 
ODB6347—Mazurkas, Op. 50. A. Rubinstein. 
TCHAIKOVSKY 

EH1051—Eugen Onegin-Gremin’s Aria. Strien>.t 

DB4632—Capriccio Ital (abridged). S.SO 


EH351—Screnade Op. 48 (excerpts). S.O.R.-B. 
DB3309-13--Svmphonv 6, Pathétique.” PA.S.O.-O. 
DB&628-32—Idem. (Arto. Counlings.) 


tEG6889— Str. Ot.-Andante cantabile. Riele Ot. 
EH1236— Chant sans paroles. L. Petroni, vin. 
DB2271—Valse sentimentale. Piatigorsky, vlc. 


THOMAS 
EH1212—Hanmlet-Brindisi. 


Schellenberg. 

EH283—Micnon-Overture. Gr. Or.-Schmalstich. 

EG6136—Idem-Berceuse. G. Hiisch.t 
EG6424—Idem-Connais tu. . . . ; Styrienne. 

Beckmann.t 

DPX25 —Idem.-Elle ne croyait pas. Malipiero.* 

VERDI 
AIDA 
DB1455—Cicl! Mio Padre. Rethberg, De I uca. 
DB1606-——Ritorna Vincitor. R. Ponselle. 


DB4409— Finale, Act 4. Klose and Ensemble.t 


RIGOLETTO 


EH867—Caro nome. M. Korjus.t 
DB1371—Cortigiani ; Povero Rigoletto. De Luca. 
DB1449—Si vendetta, etc. Granforte and Ens. 
LA TRAVIATA 
PO148—Ah! fors é lui. G. Altar. 
DB16%—Ah! fors lui. L. Bort. 
DB4473—Semnre libera. M. Perras.t 
DR4416—RBrindisi. Wittrisch.t 
DR4495 and 4446—De’miei bollenti.... Roswaenge.t 
DB1340—Di Provenza. G. de Luca. 


DB4458—Love Duet. 


IL TROVATORE 
DB1I288—Di quella pira. G. Martinelli. 
DR4416—Miserere. Teschemacher, Wittrisch.t 
DR5279—Se m’ami, etc. E. Brems, S. Islandi. 
DB1474—Tacea la notte, ete. A. Galli-Curci. 


OTHER OPERAS 
DR4646—Rallo : Di tu se fedele. 


Perras, Roswaenge.t 


Rostwaenge.t 


FG4578—Don Carlos: Ella giammai. . . .  Strienz.t 
EH994—Frnani: EF. involami. M. Korius.t 
DB1203— Forza: Tl santo Nome. Pinza. 
D®5993—Luisa Miller : Quando le sere. Lugo. 
FH1938—Otello : Ave Maria M. Wutz.t 
DR1492—Otello : Si pel ciel. Pertile, Franci. 


EH1051 —Simone Boccan. : Lacerato spirito. ‘Strienz.t 


VITALI 
DB4647—Chaconne, L. Silva, cello. 
WAGNER 
MEISTERSINGER 
DR4498 —Pralude. S.8.0. 
{D84636—Wach Auf! D.S.O. 


+DB4636— Selig wie die Sonne 


Teschemacher, Ralf, Nissen, etc. 
TANNHAUSER 
DR3775-7—Over. and Venusbere. PHS.O. 
E.¥44—Einzue der Giste ; Pileerchor. S.0.B 
FH983~— Blick ich. ondstern. Hiisch 
DB4553_—Romerzahlung. M. Lorenz 
OTHER OPERAS 
EH1938 —Lohenerin: Elsa’s Traum. Wutz. 


EG3431 and 3902—Parsifal : Der Glaube Ibs. 
Regensburg Cathedral Choir. 
DB3987-9—Tristan : Liebesnacht. Ph.S.O. 


WEBER 


DR4561—Freischiitz : Overture. S.8.0. 
1)44457— Idem: Tagerchor. 
DR3t30— Enrvanthe : Overture. B.B.C.-Roult. 
wilde Jaed. Regensbure. 
ODA4417—Oberon : Vater, hér’ mich. Roswaenge. 
KI 
1B2872—Souvenir de Moscou. Menuhin. 
WOLF 
ODA1441—Anch kleine Dine. J. McCormack. 
DA4458— Fussreise ; Der Freund. H. H. Nissen. 
ODR6813—Geh’ Geliebter! M. Fuchs. 
TEG3591—Grbet Verborgenhrit. K. Erb. 
DA1441—Herr, was trigt der Boden. ... McCormack. 
ODR6813—Nimmersatte Liebe. K. Frb. 


FEG3498—Niun wandr, Maria. K. Frb. 
Tesukind. K. Erb. 
EG6153—Verborgenheit ; Wiegenlied im Sommer. 


. Teschemacher. 
EG3499—Zum-neven Jahr. K. Er 
YSAYE 
DB4622—Reve d’enfant. R. Ricci, vin. 


ERRATUM—MASCAGNI, fo- EH1022 read EH1032 


** COLLECTORS CORNER "’ 
VOCAL ARTISTS 
P. Bender: EG6107. 
J. Bjorling : DA1594, 1607, 1704, 1890 ; DB5787. 
F. Chaliapin : DA621 ; DB691, 757, 2145. 
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+ Crooks : EW75. 

da} Monte : DB212 

G, de Luca: 1371, 1455. 

E. van Endert : EG5 

Karl Erb: +EGRIS +3498- 9, $3591, 3687 ; DB6813. 

K. Flagstad : DB2306, 

M. Fleta: DA1087. 

B. Franci: 

P. Frijsh : DB1923 

A. Galli-Curci : DA1056 ; DB1474. 

D. Giannini: DA4446 7, 445 51. 

: DA941, 1053, 1447, 1451, 1511, 1658; 

DB2481. 

A. Granforte : DB1449. 

F. Heldy and F. Ansseau : DB1410. 

J. Histon : DA1N62-3. 

G. Husch : DB4669 EH983t, 1024, 1069; EG6136 
634%, 8779, 

A. Kinnis : EW89. 

M. Klose : FH993 ; DR4409, 4418, 

G. Lauri-Volni : DA983 ; DB1438. 

M. Lorenz : DR4553. 

G. Luto: DR5093. 

G. Maliniern : DPX25, 29. 

G. Martinelli : DR1288, 1411. 

J. McCormack : DA475, 1390, 1441. 

F. Norena: DR4849. 

M. Offers : E558, 567. 

L. Pasliughi: DPX15-18. 

C. Panzera: DA4858. 

M, Perras: *DA4419; DB4458, 4473. 

A. Pertile : DR1402. 

F. Pinza: DAWMR: NB1203. 

R. Ponselle : DR&72. 1606. 

Rethhers : DB1455. 

H. Roswaenge: DA1417: ae. 4445, 4623, 
4848, 4655: EG3493, 6165, 

T. Schina: DA1042, 10: 54, "1088, 1110, 1595, 1596, 
5357: DRR73, 1038. 

F. Schorr: 

F. Schumann: 1DA1666. 

D. Smirnoff: NR5S1. 

E. Stiénani: DPX21. 

A. Ziliani: DA1450. 


MISCELLANEOUS VOCAL 
GERMAN SONGS AND SINGERS 
F. Beckmann: All records (tEG6846) 
W. Donéraf-Fassbaender : EGS5135. 
K. Dorsch: FG381«, 
Anni Frind : EG3643, 3900, 6293, 6304. 
M. Grundéene: All records except EG3088, 3771, 
3774, 3905, 6157-8. 
K. Heihers : EG6531, 6872. 
H. Hitdebrand: All seeords except EG3891. 
M. Hubner: EG69N8 
EG3795, 6058, 6296, 3727 ; Eh1045, 


wt Kistine : —, 6281, 6296, 6426, 6488, 6595, 
+6822, 6798, 

H. Korher : 

M. Korius : EHS860, 867, 876, 937, 956, 994, 997: 
EG3428, 

J. Ksirova: EG6485. 

F. Lauri: All records. 

V. v. Martens: 

W. Ostermann : EG20R6. 

F. Reichelt : FG3838. 

O. Rinnehach : FG6527-%. 

A. Schellenhers : EG6014, 
EH1945, 1212. 1262, 

W. Strienz : FG3727, 3748, 6139, F228, 6529, 6578, 
6697, B80, 6221: FH1018, 1044, 1036, 1051, 1132. 

W. Treffner : EG6613. 

L. Weltmuller: 

M. Wittrisch : FR115, 955; DR4416, 44.9, 4418; 
EG1279, 1583, 3897, 3992, 6104, 6111, 6348, 6378 


6161, 6262, 6707; 


DANISH SONGS AND SINGERS 
L. Melchior : DA5211, 5212, 5213 ; DR5233. 
E. Brems : DA5228. Princess Viggo: DA5214. 
ICELANDIC SONGS 
S. Islandi: DA5201 


CHORAL 
Aachen Domchor : EG6520, 6354. 
Berliner Soli FH982. 
Rerliner Lehrersesanéverein : EG1124, 
Comedian Harmonists : EG3204. 
OQCoanenhasen Poys’ Choir : NA5249, 
Dijon Cathedral Choir: DA4816. 
Domchor St. Hedwis : EG6079-80, 6094. 
Meistersextett : EH998; All EG, except EG3555, 
8298, 3954, 3973, 6420, 6487, 
Potsdam Madrisal Choir: FG1918. 
Resenshyrs Domchor : EG2897, 3431, 3835, 3902, 
3927, 6530, 
Stuttéart Liederkranz : EG3350. 
Vienna Mozart Roys* Choir: EH120i. 


SPEECH, DICTION, e'c. 
In of V.ivernool : 
In Danitsu—-P. Reawmert : DA5219: 
H. Gabrielsen : DA5254. 
S. Netiendam and K. Nellemose : 
DB5251. 
A. Poulsen : DB5269. 
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MISCELLANEOUS INSTRUMENTAL 
CHAMBER AND PIANO, Et. 
W. Glahe ( EG6475, ti 


OE. Harich- : TDA4449. 
J. oma (violin): DA1375, i376, 1378, 1568 ; 


(Neo-Bechstein piano) : EG3753. 
L. Jensen (cellu) : DA5209. 
(piano dno) : EG6258, 6387. 
E. B. Nielsen (vivlin) : — 1; DR5284. 
ooG. “Neveu (violin) : DA445 
H. Schimmelpfennig (Zoo Ail re 
Berlin (recorders) +6998, 


E. Telmanyi DB2798. 
Inst. : EG 
. Zeller (piano) : Bess, 


BANDS. Ete. 
ird Recordings (K. Reich): EG576, 2348, 3567, 
6005, 6012. 
Banda Internacional : EG6020. 
Blasorchester : EG#543. 
Grosses Militarorch : EH142, 169. 
Jagdgeschwader Richthofen : EG6349. 
Marches : EG2762 


LIGHT ORCHESTRAS, etc. 

i. Carste Orch. except EG6436. 

Freundorfer Quartet : EG2 

R. Gaden Orch.: All 3630, 6230, 
6468. 

B. Orch. : All except EG3229, 3291, 3295-6, 
3438, 3510, 3569, 2626, 3818, 3867, 387 3928, 
6087, 6148, 6179, 6291, 64.8, 6119- 20, 6912. 

Glahe’ Musette ‘Orch. : FG4015, ‘632-3, 6398, 
6593, 6814, 6713, 6722, 6830, 6853, 6899, 6901. 

Glahe Orch. : All except FG3313, 3225, 3788, 3887, 
$95€, 6112, 6124, 6137, 6150, 6151, €199, 6208, 
6219, 6390, 6371, 6452, 6461, 6497, 6512, 6677, 
6721, 6727. 

Goldene Sieben Orch. : 


U_ records. 
Grvsses Konzertorch : EHI 246, 1254; EG6842, 


6907 6866. 

Grosses Orch. D hlandsenders: EH1067, 
1479. 

Grosses Salonorch: EH394; Gr. Waltz Orch. : 
EG6814, 


G. Haentschel Orch. : EG3£25. 
P. Igelhoff (Ensemble, ete.) : All, except EG6164, 6353. 
Tliescu Orch. : EG1295, 1302. 
F. Kavfmann Orch. : FH28, 45, 57; EG616, 725. 
Konzertorch: Eli1921, 1937, 1076, 1126, 1129, 
1130, 1131, 1224; EG3794, 38u9, 3912, 3975, 3983, 
6°59, 6060, 4°69, 6152, 6166, 6263, 6348, 6412-8, 
6417, 6495, 6822. 
EH1214: 


Mackeben Orch.: 
EG3931-3. 
Ori¢ginal Bayrische Kapelle : +EG1235. 
Original Wiener Schrammel Orch. : EG1318. 
H. Remstedt Orch.: All records. 
H. Rohrbeck Orch. : EG6358 
L. Ruth Orch. : All except EG2958, 3940, 2421, 
H. Schittenhelm Ensemble : EG6815, 6843. 
Seidler-Winkler Orch. : EH1227 ; EG6510, 6688. 
Staatsoper Berlin: EG1966. 
E. Steinbacher Orch. : All reco 
Marek Weber Orch. : £451, 54, . 90, 91, 97, 112, 
114, 141, 143, 167, 209, 267, 297, 3u4, 390, 


, 731, 761, 769, 777, 
855, 884: EG233, 284, 277, 49 1155, 
1276, 1343, 1386, 143u, 1755, 


and solos, etc., 


"1995; 2091, 
2153, 2325, 9501, 2655, 2820, 2837, 2877, 3103, 3637. 
Wiener Stimmungsorch : : EG1275 


For the convenience 0, those who may not possess a 
copy of the raost recent (serman Catalogue, we list below 
all the numbers of the respective German series which 
will remain available after these present deletions (EG’s 
are tov numerous) : 


'W: 60. 
EJ : 53, 57, 89, 133, 135, 140, 180, 189-90, 195, 196, 
oe 306-7, 326-8, 335-6, 359-60, 386-7, 485, 520-2, 


EH: i, 55, 98, 121, 124, 187, 142, 175, 178, 207, 253, 
957, 258, 265, 268, 301,310, 315, 330-1, 396, £01,494, 
408, 120, 427, 433, 616, 619, 634,657, 640, 652, 
723, 724, 725, 735, 807, 809, 599, 893, 893, 902. 9F3, 


1986, 1082, 
1084. 1686, 1098, L190, 1213, 1216, 
1231, 1244, 1253, 124, 1243, 1262. 1269, 

DA : 449%, 4414, 4416, 4418, 4420-9, 44145, 
4452, 4459 69, 4445. 

DB: 411, 4441, 4445, 4150-7, 4485-7, 4470, 448-4, 
4486 94, 4196-7, 4515 22, 4532, 1522, 4547, 4550-2, 
4555, 4596 % 4443-4, 1661-6, 1675, 4877, 4681, 4690. 


"1046, ‘1070, 


The following are the German Catalogue items to be 
transferred to the Educational List : 
DA: 4419, 4449. 
DB: 1558-9, 4€21, 4636. 
EH: 975, 1624, 1127-8, 122 
EG: 1235, 2881, 3184, 3408, 3591, 3896, 3976, 6098, 
6116, 63848, 6622, 6AR9 


The following International Columbia numbers are 
being withdrawn, but the same recordings are poses Bernd 
with LX numbers as shown : 


LCX128-30 LX1223-4 
LOX134-5 LX 1293-4 
LCX136-7 LX1215-6 
LX1228) 


The GRAMOPHONE 


BOOK REVIEW 


The Music of Gustav Holst. By Imogen 
Holst. (Oxford Press, 15s.) 

A shrewd, musicianly summing up by the 
daughter of a composer whom we may grow 
to see as a bigger man (for us here, at any rate) 
than we had thought. He was modest, a 
teacher, a self-training toiler, and sometimes 
doubter. Here is a steady, kindly but keen 
criticism of his entire output. The life is touched 
on only as it illuminates the work. Odd to 
read that Holst was distressed when The Planets 
became popular. Odd, also, to think how 
many annotations have been written that (to 
my thinking) took far too little notice of the 
vast “influences”? therein. Holst, though 
taken by folk-song, among other joys, was not 
submerged by it: nor yet by that strong 
poison, Stravinsky. I think foreigners take 
less to him because of his supposed sharp 
folkiness. If we British want to know more 
about our music, we ought to read far more of 
the best foreign criticism, and less of the native 
gush. But who gushes about Holst—or records 
his major works ? 

Holst was a grand, honest soul, always 
seeking, never self-satisfied, but at times, like 
every big man, hell-bent for his own vision, 
even if nobody else shared it. His colour 
and tang are sadly missing to-day; nobody 
has really taken his place: and he’s been dead 
close on seventeen years. W.R.A. 


MARCH RECORDS 


* Indicates Long playing. 


A 
A-razz-a-ma-tazz—N. Paramor. DB282! 
Adieu lannie—?P. Peri. DEC. C16 
After you get what you DEC. F9603 
Ali Anthony—R. Acthony. CAP CL13464 
All are aware—J. Butler DEC. F9599 
All hands on deck—B. Cotton. DEC. F9608 
All my life—E. Boswell, PAR. R3372 
All my life—E. Winstone. M.G.M. 366 
All the things you are—S. Roce COL. DB2827 
Alleluja—B. Neely. H.M.V. BI0041 
Always true to you—D. Shore. COL. DB2820 
Always true to you—V. ree COL. FB3599 
Amour—L. Boyer. DEC. 
Arc de Triomphe - P. Scala. DEC. F9603 
Au revoir again—L. Reraud. COL. DB283 
Auf dem Wasser zu singen—!. Seefried. COL. LBIO6 
Auld lang Syne—H. Jerome. LON. L860 
Avalon—T. Heath. DEC. F96°5 


B 
Baby, obey me—D. Martir. CAP. CL13451 
Baby, the bubbe—M. Karz. CAP. CL13457 
Ballet 9 oe (Luigini)—Boston Promenade Orch. H.M.V. 
B70 


Barcarolle No. 1, Op. 26 Pernt boo DEC. LM4528* 
Bayou Lullaby—M. larza. H.M.V. DAI964 
Be my love—C. Stapietan. DEC. 
Be my love—M. Lanza. H.M.V. 
Be my love—8. Eckstine. M.G.M. 342 
Be my love—R. Anthony. CAP. CL13455 
Beer that i left on the bar—E. Lawrence. BRU. 04649 
Bewitched Medley— 8. Snyder. LON. APBI004* 
Beyond the reef—B8. Crosby BRU. 04623 
Billboard March—Buckeye Boys. LON. L889 
Birds, The—B. Neely. H.M.V BI0041 
Black Bottom Stomp—Dutch Swing cle. DEC. C16144 
Bless you my sweet—A4. Jones. H.M V’. B10040 
Biue Canadian Rockies—G. Autry. COL. DB3597 
Boheme, La (Puccini) 
Lovely maid in the moonlight—K. Grayson. M.G.M.368 
Che ge'ida manina—E. Conley. DEC. X402 
Boogie for Googie—j. Daniels, PAR. F2452 
Boutique fantasque .Rossini)—L.S.0. DEC. LXT2555* 
Bring flowers of the rarest —S. MacEwan. COL. DB2818 
Buffalo Billy—R. Rogers. H.M.V. BD1267 


c 
Cabin in Canada—L. Renaud. COL. DB2830 
Calm Sea and Voyaee 
harmoria Orch. 4.M.V. ©7836- 
Can | canoe you—B. Cotton. “DEC. F019 
Can't seem to laugh—D. Cherry. BRU. C4637 
Can't seem to laugh—K. Morris. COL. DB2828 
Can't seem to laugh —V. Silvester. COL. FB3598 
Cantata No. 42 (Bach) 

Sinfonia—London Chamber Orch. H.M.V. C4069 
Caprices, Op. | (Paganini)—R. Ricci. DEC. LK4025* 
Carmen (Sizet) 

Arias—K. Grayson. M.G.M. 367-8 
Changing with the times—C. Shearing. M.G.M. 365 
Charlie Kunz—Piano Medley. DEC. F9597 


March, 1951 


Chicken Song, The—G. Lomvardo. BRU. 04656 

Chilly chiquita from Chile—E. Ros. F960! 
Chispazo—Doina. MEL. 1020 

Close your pretty eyes—R. om BRU. 04650 
Co-co-coconut—F. Res. DEC. F961! 

Columbia, gem of the ocean—R. Anthony. CAP. CL13464 
Concerto in B (Albinoni) 

Allegro—Goossers & Philharmonia. COL. DX8367 
Concerto No. 2 (Chopin)—Ballon & L.S.0. DEC. LX3035° 
Concerto da Camera a tee & Los Angeles 

Chamter Orch. CAP. CTL700) 

Concerto No. 2 (Paganini)—Y. H M.V. DB9588-9) 
Concerto in G (Ravel)—Henriot & Conservatoire de Paris. 
DEC. gs 5* 
ncerto for left hand (Ravel lancard & Suisse Romande. 
DEC. LXT2565* 


Concerto in D (Vivaldi) —Goos. & Philha ia. 
thy, (Vivaldi)— sens ilharmonia. COL. 


Connamara Credle Song—D. Murphy MEL. P202 
Cosi Fan Tutte (Mozart) 
scoglio—Jurinac & Thebom. H.M V. 


Countess Maritza (Kalman)—Tonhalle Orch., etc. DEC. 
LK4032° 


Cuckoo Waltz—H. Davidson. COL. DX1725 
Cumbanchero, EI—T. Reilly. PAR. R3364 

Czardas—-Doina. MEL. 1021 

a The (Lehar)—Tonhalle Orch., etc. DEC. 


D 
Daddy’s little boy—J. Garber. CAP. CL13454 
Dancing at the Tower hg er (ee Dixon, COL. FB3600 
Dancing to the Piano, No. 3—Semorini. H.M.V. B10037 
Danse Hongroise—Doina. MEL. 1021 
Dear ! Dear !—B. Strong. CAP. CL13452 
Dear ! Dear !— J. Russell. 56 
Deed | do—B. Farrell. M. 
Desillusion—Doina. MEL. | 
Dinner at Eight—G. eae. LC6518* 
Dixieland Jazz Battle—Doily & BRU. LA8SI5® 
Do, do, do—M. Torme. CAP. CL13448 
Duet-Concertino (R. & Los Angeles 
Chamber Orch. CAP. CTL 
Dupree—J. White. MEL. 1155 


Easy go—S. Kenton. CAP. CL13453 
Everybody wants to go to heaven—T. Dorsey. BRU. 04654 
Everything happens to me—D. Haymes. BRU. 04638 
Everything’s wrong—Dutch Swing Clg. DEC. C16144 


Fantasiestucke 
Fare thee well—J. White. 
Favorita, La (Donizetti) 
Spirto gentile—G. Poggi LX 1364 
Finder, please return—V Lee. ww V. B10032 
Fine and Dandy—A. Tatum. MEL. 1157 
Forgive me Lord—Hastings G.C 0B2814 
Galway Shawl—R. Hayward. DEC CI6148 
Geshray of de vilde—M. Katz. CAP CL13457 
Get out of here—H Lyttelton PAR. R3369 
Get out those old records—M. Martin. COL. DB2813 
Get out those old records—S Kaye. COL. DB 
Get out those old records—C. Stapleton. DEC. F9616 
Get out those old records—G. Lombardo BRU 04647 
Giselle (Adam) 
Ballet Music—Royol Opera House Orch H.M.V. C7834-5 
Golondrina, La—F. Mendelssohn COL. DB2822 
Good Luck. Good Health—B. Cotton. DEC F9608 
Goodnight Irene—R. Girerd. DEC. F9613 
Goofus—T Dorsey. BRU. 04654 
Green Grass—G. Lombardo. BRU. 04647 
Gypsy lullaby—E. Calvert. MEL. 1023 


DEC. LM4532° 
L. 1145 


H 
Halls of Ivy, hing Lawrence. BRU. 04649 
History of Jazz, Pe 3. CAP. LC6520* 
Hoppla-hoppla—Ww Glahe. C6150 
Hora Samba—E. Celvert. MEL. 1122 
Hora Staccata—Doina. MEL 1018 
Hors d’oeuvres—H. Davidson. COL. DX1725 
House | live in, The—j. White. MEL 1146 
House of singing bamboo—H. Keel. M.G.M. 358 
Hullabaloo—Buckeye Boys. LON. L889 
Hullabaloo—P. Neighbours. CAP. CL13460 


| can't get started with you. L956 
1 do do like you—S. Phillips. 

1 do do like you—B. Crosby. BRU. “aa 

don’t stand a ghost of a chance—T Maortin. BRU 04655 
| guess i'l! have to dream—D Hayrres. BRU. 04638 

| love you because—G. Autry. COL. FB3597 

I love you because—jJ Garber. CAP. CL13462 

I need you so—D. Cherry. BRU. 04637 

I still feel the same about you—E. Young. LON. L874 

| want to be happy—D. Day. COL. DB2815 

I'll always love you—R. Inglez. PAR. R336? 

I'll always love you—L. Ferguson. PAR. 83370 

I"! always love you—F King. DEC. F962! 

t'll never love you—M. Lanza. H.M.V. DAI965 

I'm so crazy for love—B. Eckstine. M.G.M. 362 

if—V, Silvester. COL. FB3599 

if—Geraldo. PAR. F2453 

Martin. CAP. CL13451 

Garber. CAP. CL13454 

If you're Irish—B. Strong. CAP. CL13463 

Impromptu in B (Schubert) —C, DX8372-3 
In my little red book—-A Tig N. L884 

In your arms—D. Shore. H.M 

Inniskilling Dragoon—R. EC. C16148 


March, 1451 


institution—L. Tristano. CAP. CL13456 
Irving Berlin Songs—D. Haymes. BRU. LA8516® 


Ja-da—A. MEL. 


E11486 
Jesus, My MacEwan. COL. DB2818 
Jing-a-ling—S. Burke. BRU. 04645 

Johann Strauss Recital—L.S.0. DEC. LM4530°® 
Josh White Programme. LON. APBIO0S*® 
Just say | love her—L. Lawrence. DEC. F9598 


K 
Kiss Me Kate 
Selection—Melachrino. H.M.V. C4072 
Selection—S. Torch. PAR. R3368 
Vocal Gems—Stasjord & MacRae. CAP. LC6515* 


5 

Lady is a tramp—T. Heath. DEC. F9604 
Legion Patrol—B. Cotton. DEC. 
Let me in—B. Wayne. LON. L’ 
Let the good times roll—R. Elinecon. DEC. F9609 
Lily of Laguna—H. Roy. DEC. F9697 
Little Old Clock—H. Roy. DEC. F9607 
Little Red Book Medley—A. Morgan. LON. APBI003® 
Little Red Riding Hood—R. Ellington. DEC. F9609 
Listening Time—F. Waring. BRU. LAT80I1* 
Lohengrin (Wagner 

Intro & Bridal Chorus—Vienna Phil. COL. LX1360 
Lonely Dreams—K. Morris. CO! . DB2828 
Lonely Dreams—E. Winstcne M.G.M. 366 
Love for Sale—S. Kenton. CL13453 
Love song in 32 bars—F. Froba. BRU. 0465. 
Lovesick Blues—A. O’Day. LON. L958 
Lucky level—H. Carmickael. BRU. 04653 

*s Boogie—-Lux Lewis. MEL. 1152 


M 
Mac Mahon—Doina. MEL. 1020 
Madame Butterfly (Puccini 
COL. LX1370 


Un bel di—E. Schwarzk 
Magic Flute (Mozart) 
Oh ! cara nes Munteanu. PAR. R3003! 
Mambo—E. Calvert. MEL. 1023 
Mambo No. 5—S. Burke. BRU. 0464! 
Mambo a la Kenton—P. Prado. M. BI003) 
Mandolin Blues—A. Smith. M.G.M. 36 
March of the Grenadiers—J. Locke. COL. DB2829 
March Rhythms—L.S.O. & L.P.0. DEC. LK4020* 
Marches of the World—Vienna DEC. LM4526€® 
Marigold—B. Mayerl. PAR. F2449 
Marta (Flotow) 
M’Appari—G. Poggi. COL. LX1364 
Matchbox Samba—E. Ros. DEC. F9602 
Maxixe Carioca—R. inglez. PAR. R3367 
May the Good Lord—W. Booth. H.M.V. 810035 
May the Good Lord—B. Crosby. BRU. 04657 
Me and my Teddy Bear—R. Rogers. H.M.V. BD1267 
Mem'ry Island—Hoven & Roberts. M.G.M. 369 
Memphis Blues—A. Smith. M.G.M. 363 
Mer, La (Debussy)—Philharmonia Orch. COL. DX1726-8 
Merry Overture (Nicolai)—L.P.O. 


H.M.V. DB 
Messiah 
I know my Pcie liveth—H. Squire. DEC. X402 
Midnight in Mayfair—T. Reilly. PAR. R3364 
Midsummer Night’s Dream—Scherzo (Mendelssohn)— 
Philharmonia. H.M.V. C7836 
Minikins—M. Mitchell Trio. R3371 
Miserlou—E. Calvert. MEL. 
Miss Otis Regrets + White, MeL. 1155 
Mistakes—F. Froba. . 046 
Mona Lisa—R. F9613 
Moonshiner, The—D. Murphy. H. BDI268 
More, Mambo—P. Prado. H.M.V. B10031 
More, Mambo—E. Ros. DEC. £9602 
Mother of Christ—S. MacEwan. COL. DB2819 
Music by the Angels—F. Cordell. H.M.V. B10036 
Music for the Fireside—P. Weston. CAP. LC6521* 
ea French Operettas—Kingsway S.0. DEC. 
Musical Courtship—Intimate Opera Co. LM4537* 
My heart cries for you—D. Peers. H.M.V. B10039 
My heart cries for you—J. Loss. H.M.V 
My heart cries for you—E. Boswell. PAR. R3372 
My heart cries for you—B. Thorburn. PAR. F245! 
My heart cries for you—B. Farrell. M.G.M. 364 
My heart cries for you—B. Cotton. DEC. F9617 
My Hobby—T. pollo CAP. CL13447 
My love for you—H. Dawson. H.M.V. B10038 
My mother’s eyes—Smith Bros. PAR. R3365 
My sin—A Morgan. LON. L884 


N 
Nacht und Traume—!. Seefried. COL. LB106 
Nationale, La—S. Thompson. PAR. E11485-6 
Neon Signs—P. Lee. CAP. CL13458 
Night and the nightingale—F King. DEC. F962! 
Night is young, The—R. Anthony. “CaP. CLI3455 
Nineteen-ten Rag—L. MEL. 1158 
No more—W. Booth. H.M.V. B ae 
No more—F. Cordell. H.M.V. B100 
Nocturne No. 4, Op. 36 trary Long. DEC. LM4528° 
Nuit noire—Doina. MEL. | 


Offenbach Fantasy—Vienna S.0. DEC. LM4529° 
Old Chaperone, The—8. Crosby. BRU. 04643 
On such a night as this—V. Lee. H.M.V. B10032 
Once there lived a fool—A. O’Day. LON. L958 
fitger Melody—F, Carle. H.M.V. 810033 
ne finger Melody—F, De Vol. CAP. CL13450 


The GRAMOPHONB 


Operatic Highli for de Paris. 
DEC. LK40 

Conley. DEC. LM4534® 
Danco. DEC. LXT2557° 

Schoeffler. LXT2554° 


Operetta Butler. C6519* 

Opus Americanum No. 2 lined) French Radio Orch. 
CAP. CTL7008* 

Ostrich Walk—L. Watters. MEL. 1158 


Our Lady of Fatima—L. Marjane. DEC. F9612 
Outskirts of town—J. White. MEL. 1145 


P 
Pagan love song—H. Keel. M.G.M. 358 
Palace of Varieties—E. Longstaff. DEC. LK4026* 
Parsifal (Wagner) 
maidens & transformation scene— 
tow & Vienna Phil. DEC. LX3036* 

MEL. 1018 

Patricia—S. Kaye. COL. DB2825 

Patricia—L. Lawrence. DEC. F9598 

Patricia—R. Morgan. BRU. 04650 

Penny a kiss—D. Shore. H.M.V. B10034 

Perfect Day, A—B. Crosby. BRU. 04657 

Philosophy—A. Trace. COL. DB2826 

Piano in Dance Tempo—A. Stewart. PAR. F2450 

Piquito de tu amor, Un—D. Arnaz. BRU. 04641 

Please say goodnight to the guv—Z. Talent. H.M.V. B10030 
Please what is the thing—Z. / slent. H.M.V. B10030 
‘oet easant Overture uppe i ia Orch. 

COL. LX1369 

Polonaise Militaire—A. Kostelanetz. COL. DX1732 
Prends-moi dans tes bras—L. — DEC. C16147 

Primo Scala Medley. DEC. F9618 

Prof. & BRU. 04642 
Promenade—L. Ande U 04652 

Punch & Judy Polka—B. PAR. F2449 


Quartet No. 2 (Bliss 


juartet in C, laydn 
4066-8 


Str. Qt. H.M.V 


R 
Rainy day & COL. DB2813 
Ramona—T. Heath. 
Randini’s Boo; 1152 
Raspita, La—W Giahe. DEC. C16150 
Recipe for romance—M. Torme. CL13448 
Recital of Favourite Songs—E£. Con DEC. 
Recorder & Harpsichord Recital No. & Sa 

DEC. LM4535 
Rienzi (Wagner 

Overture—Vienna Phil. DEC. LX3034° 
Rite of S + (Stravinsky)—Suisse Romande. DEC. 


Danse Slave— ire de Paris. DEC. AX437 
Romance in F Smith. COL. DX8372 
Rondo in G (Beethoven)—Rostal & Osborn. DEC. LK 4034* 
Rose of Bel-Air—D. Rose. M.G.M. 361 
Roving joer The—D. Murphy. H.M.V. BD1268 
Roving kind, The—S. Phillips. H.M.V. BD1269 
Roving kind, The—G. Mitchell. COL. DB2816 
Roving kind. The—C. =. DEC. F9615 
Roving kind, The—L. Baxter. CAP. CL13449 
Run for the roundhouse—P. Lee. CAP. CL13458 


s 
Saloon bar rag—N. Pa-amor. COL. DB282! 
Saloon bar rag—H. Roy. DEC. F9610 
Samson (Handel) 

Overture—Philharmonia Orch. COL. aye 
Samson & Delilah—V. Young. BRU. LA8517' 
Santa Lucia—B. Gigli. H.M.V. DA1963 
Schubert recital—H. Schlusnus. DEC. LXT2539* 
Scottish country dances—J. Shand. PAR. F3412 
Sea of the moon, The—M. Miller. COL. DB2824 
Sea of the moon, The—E. Williams. M.G.M. 360 
Sentimental music—P. Neighbours. CAP. CLI3460 
Sentimental music—E. Young. N. 4 
September Song—T. Martin. BRU. 04655 
Seule sur le route—L. Mariane. DEC. F9612 
She's a lady—T. Heath. DEC. F9620 
Shot-gun boogie—T. Ernie. CAP. CL13447 
Show me the way—H. Jerome. LON. L860 
Siegfried (Wagner) 

Forest Murmurs—H. Lechleitner. DEC. LX3034° 
Sierra di credos—P. Scaia. DEC. 
Silver threads among the —— Bros. PAR. R3365 
Similau—D. Arnaz. BRU. 
Sing me a happy song—Lind Hayes BRU. 04641 
Singing in the ——— & Wilkiams. M.G.M. 359 
Six io Op. 118 (Brahms)—W. Kempff. DEC. 


Slaughter on 10th aewag Brown. COL. DB2823 
Sleigh ride—L. Anderson. BRU, 2 

So goes my heart-—W. King. H.M.V. B10033 

So goes my heart—B. Thorburn. PAR. F245! 

So in love—A. s. H.M.V. B10040 

So in love—j. H.M.V. BD6088 

So in love—S. Race. COL. DB2827 

So in love—V. Silvester. COL. FB3598 

So in love—L Ferguson. PAR. R3370 

So in love—D. Shore. COL. DB2820 

So long—P. DB2824 

So long—R Goff. DEC. F9614 

So long—L. Baxter. CAP. 113449 

my horse and wagon—H. Carmichael. 


Sonata No. 3 (Bach)—O. DEC. LM4536® 
Sonata in’C ( . DEC. LK4043° 
Sonatensatz DEC. LK4034° 


recital, Sock, DEC. L Butler. 


Coward—G. Tzipine. CAP. LC6s516° 

Sorcerer’s Apprentice (Dukas)—Conservatoire de Paris. 
DEC. AX437-8 

Spharenklange (J. Strauss)—Vienna Phil. H.M.V. C4070 

Spin the bottle—L. Raine. CON. L899 

Stalkin’ the stalk—R. Sharon. MEL. 1156 

Stan Kenton’s milestones—S. Kenton. CAP. LC6517° 

Stardust—B. Crosby. NRU. LA8514* 

Stay awhile—H. Dawson. H.M.V. B10038 

Stephen Foster Melodies—R. Farrer. DEC. LFI034° 

Strolling—G. Shearing. M.G.M. 

Such lovely things—Hostings © e COL. DB2814 

Sweet and lovely—T. Heath. DEC. 5 

Symphony No. 4 (Beethoven)—L.P.O. DEC. as 

4 (Dvorak)—Phi!. Sym. of N.Y. COL. 


Vienna Phil. 
Suisse Romande. 


Symphony No. 36 (Mozart 
No. 29 (Mozart 


No. 5 (Tchaikovsky)—La Scola Orch. H.M.V. 
187-91 


Tahati—H. Keel. M.G.M. 360 
Tailor’s blues—R. Ellington. DEC. F9600 
Take a letter—T. Heath. DEC. F9620 
Tea for two- D. Day. COL. DB2815 
Tea for two—Stofford & MacRae. CAP. CL13459 
Tennessee Waltz—D. Peers. H.M.V. B10039 
Tennessee Waltz—J. Loss. H.M.V. BD6087 
Tennessee Wa.tz—B. Cotton. DEC. F9617 
Tessie stop teasin’'—B. Strong. CL13452 
That's my girl—R. Ellington. 
eme and Variations in gg Long. DEC. 
LM4528° 
They can't take that away—P. Faith. COL. DB2817 
Thing-a-ma-jig—Lind Hayes. BRU. 04648 
This is the time—B. Crosby. BRU. 04623 
This year’s kisses—F. de Vol. CAP. CL13450 
Thomas & Sally—Jntimate Opera Co. DEC. LK4036* 
Three fantastic dances Lympany. 
H.M.V. C4071 
Three handed woman—B. S P. CL13463 
Three Op. 117 Kempff. DEC. 
Tic-toc polka—Hannon & Ryan. BRU. 04642 
Time out for tears—ink Spots. BRU. 04640 
Timon of Athens ——.. 

Masque—Iintimate Opera Co. DEC. LK4036° 
Tina-Lina—M. Lanza. H.M.V. DAI965 
Tina-Lina—D. Rose. M.G.M. 361 
To Jesus heart all burning—S. Ewan. DB2819 
To an 've chosen CAP. 


Lympany. H.M.V. C4071 
(Puccini) 
Vissi d’arte—R. sot DEC. X324 


Traviata, La 
Addio—€. , COL. LX1370 
3 . Murphy. MEL. P202 


Idi. +> 324 
True Blue—Iintimate Opera Co. DEC. LM4537® 
Turandot (Puccini) 
Non piangere—E. Conley. DEC. X402 
Two loving eyes—R. Goff. DEC. F9614 
woe Op. 79 (Brahms)—W. Kempff. DEC. 
Two sleepy people—R. Sharon. MEL. 1156 


Valse, Op. 64 (Chopin 
Varcarola Triste—B. Gigli. 
Velvet lips—G. Lombardo. 56 

Velvet lips—J. Garber. CAP. CL13462 

(Schonberg)—Hollywood Str. Qt. CAP 


Victor Olof Orchestral Concert—Suisse Romande. DEC 
LK4031* 


Vie en Rose, La—F. Mendelssohn. COL. DB2822 
Vienna Blood (J. Strauss)—L.S.O. DEC. X415 
Vieux Tobie, Le—P. Peri. DEC. C16149 

Violin recital by O. DEC. LK4024* 
Virgin Islands—E. Ros. DEC. F961 

Voice of the Xtabay—Y. Sumac. CAP. LC6522° 


v 
COL. DX1732 
1963 


w 
Wake in Kildare, The—D. Murphy. —. P20! 
Way it used to be, The—Ink Spots. U. 04640 
What is this thing called love—P. Feith COL. DB2817 
When | lay down—J. White. MEL. 1146 
When | leave the world—Smith 


Why is love so crazy—H. Ki 
Wild Card—B. Wayne. LON. ‘L97 

Wild colonial boy—D. Murphy. MEL. P20! 
Wolverine Blues—H. Lyttelton. PAR. R3369 
Wooden Soldier Samba—E. Ros. DEC F960! 
Worthy the Lamb—Scottish ons Choir. PAR. R3366 


Yesterdays—L. Tristano. car. CL1I3456 

You are my heart's delightJ. Locke. 0B2829 

You wonderful you—j. Kelly. M.G.M. 369 

You're not in my arms tonight—G. Mitchell. COL. DB2816 
Your *s too big—M. Mitchell Trio. PAR. R337! 


z 
Zing, zing—C. Stapleton. DEC. F9616 


239 
| 
rovatore, erdi 
il balen—C. PAR. R30031 
Who'll take my place—L. Raine. LON. L899 
Who's sorry now—J. Daniels. PAR. F2452 
Why can’t you behave—J. Loss. H.M.V. BD6088 
CUM 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by Mr. J. R. Shaw “ey 


Avenue, South Harrow, Middlesex. Postal Order to 
the value of sixpence wil! bring a circular of sugges- 
tions and other useful literature 

Meantime, will reporting secretaries kindly notify 
us of any change of address. 


The “Gramophone” Exchange & Mart 
FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate threepence per word, with a 
um charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
ne,”’ 49 Ebrington Road, Kenton, Middlesex. The 
prietors retain the right to refuse or withdraw 
“copy ’’ at their discretion and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
contract. 

-A CONNOISSEUR FIBRE PICK-UP with stand- 
ard and fibre transformers, £3. Record storage 
cabinet, holds 150, 30s. Flad bed duplicator, £5.— 
2 Orkney Road, Blackpool. 

A QUALITY RADIOGRAM.—Large modern wal- 
nut cabinet comprising Williamson” amplifier, radio 
feeder, auto-change player, lightweight pick-up with 
sapphire, push-pull output, 12-in. speaker; per- 
fect condition. £39.—May, 47 Cadogan Gardens, 
Woodford. WANstead 3000. 


A LARGE COLLECTION.—Deletions, many recent 
Deccas, etc., in excellent condition; state wants.— 
Box No. No. 5728. 

"AMERICANS. —Berg Lyric Suite. Milhaud Quartet 
No. 14, also Walkiire. _ 3 (Jannsen), Mahler 4th 
(Walter).—Box No. 5712 

AMERICAN L.P.s for current English releases, or 
45s. each, payable in England.—2327 Arthur Street, 
Los Angeles 65, California. 

AS NEW.—Fibred Symphonies, your price accepted. 
Beethoven Choral, LX413; Beethoven Ist, LX1204; 
Shostakovitch 6th, LX998; Schubert (Great), LX1138; 

) 856; Haydn 88, AK1472; Siemens 
Special Brahms ist, 68175A; Roussel G Minor, 
CA8199; Berg Lyric Suite, CA8244; Schubert’s Im- 
Promptus (album), DB8524.—Homiblow, 23 
Street, Street, Newington Butts, London, S.E.17. 

AS NEW. — Decca pick-up with type D_ inter- 
changeable 334 and 78 heads, sapphire styli, £4 15s. 
—39 Waverhill Road. Birmingham, 21. 

AUTOGRAPHED HUGO WOLF ALBUM NO 1.— 
Album and each record autographed by Madame 
Elena Gerhardt; perfect condition; purchaser must 
collect in London.—Box No. 5397. 


AUTOMATICS: Bartok 
“Norma”; 


Concertos; Bellini, 


8 


Ibert, 
Symphonies 37 (LLP. 41; Prokofiev Concertos. 
Classical: Rachmanin: ‘Symphony 2, Concertos; 
th; lll ist; Shostakovitch 5th, 
9th (L.P.); Stavinsky, Baiser Fee, Octet, 
‘al Tfrietagzauber 


Many rs. L.P.s wanted.—Willows, 92 een’s 
Road, Clifton, Bristol. - 


10 MIXED RECORD-CHANGER.—in 
attaché rds 


highly polished cabinet, carries 20 reco 
safely; plugs into any radio; cost £19 10s; 3 months 
had; with 100 


Decca hy fibred, as new, £5. 
Turret, Pigeon Lane, Herne, Kent. 
BARGAIN.—E.M.G. Gramophone Mark 10B with 
Expert Dynamic soundbox and new — electric 
motor; only £10.—Cave, ‘‘ Summerlea. Sugden 
Road, Thames Ditton. 


Cabinet for 12-in. speaker with saparete compart- 
ment _for treble speaker, well made, oak, £5 5s.— 
131 Shi Lane, Watford, Herts. 
BARTOK “SECOND QUARTET, Auto; Bach Vol. 6, 
pre-war album; perfect condition.—Mervyn-Jones, 
Trinity College, Cambridge. 


£60. Orchestral records as new, DBs 4s., Cs 3s.— 
Scott, 63 Haynt Walk, Merton Park, 8.W.20. 
BEETHOVEN 1 (Busch) 131 x % 12s.; 
(Paganini) 18 15s.; Schube ‘anderer 
(Fisher) 15s. 5686. 
BERLIOZ ROMEO (Toscanini); Barber Adagio 
(Toscanini) ; 5th (Beecham); Beeth- 


all excellent condition; post free £4 or nearest — 
No. 5360. 


BRITISH ACOUSTIC Corner Reflector 


Chamber, 
suit any 12-in. speaker, £3; very handsome polished 
playing desk, 240 A.C., Audix synch. motor, £4— 
170 Lower Clapton Road, E5. 


The GRAMOPHONE 


BRIERLEY RIBBON and Lexington Snr. pick- 
ups and transformers; Goodman’s Axiom 12 and 
T12 speakers; Partridge 15 ohm. O/P Transformer; 
all excellent condition; offers to.—Hole, 39 Claver- 
ton Street, Bath, Som. 

BRITTEN’S “Rape of Lucretia,” H.M.V 
plete, played once, 40s. or near offer. —Noble “ 
bourne,’’ Wonersh, Surrey. 

CATALOGUES.—H.M.V., 1932 10s., 1935 7s. 6d., 
1938/9 7s. 6d.; Victor, 1936 10s., 1940/1 7s. 6d., 
1932(?) 15s.; yo 1934, 1935, 1939 6s. each, 1940 
(French) 15s., 1943 (American) 7s. 6d.; 

1931 £2 2s.; Opera at Home, 1921, £3 3s.—Box 


~GHAMBER MUSIC 
lent condition; s.a.e.—Hurst, 57 Chestnut Street, 
Southport. 

~ CHANCERY CONVERSION UNIT £2 10s.; Collaro 
AC47 motor with Sound Sales non-magnetic turn- 
3g £3.—Appletree Cottage, New Road, Esher, 


CHARLES PRE-AMPLIFIER and tone-control 
unit, new condition (cost 8 gns.), accept 4 gms.; 
exchange standard classics for autometics, 3 discs 
for 2.—Sternberg, Home Lodge, Rainham, Lo 

CINEMA ORGAN.—Re-pressings by Dixon 
broadcasts.—Marsh, 64 ts Lane, Hunts Cross, 
Liverpool. 

COLLECTOR CLEARING. — Gramophones ”’ 
1942-49. Jazz literature and records. many cut-outs, 


as/or brand new. by sale or exchange for records, 
production. 


pick-up, motor for long-playing re 

Theaker. 28 Leslie Road, Sheffield; 6. 
~COLLECTOR’S PIECE.—Edison Gem Phonogtaph. 
in excellent working condition, cylindrica) 
records.—Offers Dr. Sternberg, Home Lodge, 
Rainham, Essex. 

CONNOISSEUR PICK-UP with Long-Playing head, 
unused. £4.—69 Selwood Road, Croydon. 

CONRAD 334 motor/turntable 27s. 6d.. motor 
B.S.R. shaded pole 8.R.I. 15s.; beth as 
No. 5671. 

*“*COULPHONE ” WILLIAMSON Output Trans- 
former, £2. Atkins H.P. stage superhet, ae. 
£1; Sound Sales. scratch filter, 108.—Box No. 5663. 

DECCA L.P. CRYSTAL PICK-UP. as new, £2. 
Fibred only records,-all manual! couplings. Bach: 


Conce! 
Minor (Bartlett) 8s. 4 (Koussevitsky) 
24s., 5 ( — 10s., 7 (Toscanini) 20s. Br: 
8s. Mozart: (Toscanini) (Krauss) 12s., 
40 (Walter) Quartet 8s., 

Schubert: Quartet Op. 
29 (Musical Art) 12s. Strauss: Don Juan (Bohm) 
8s., Till Eulenspiegel (Busch) 8s.—Gibson, Hawk- 
stone Avenue. Guiseley, Leeds. 

DECCA DECOLA, with | tadlo. superb 
condition, mahogany; rail? 
180 gns. or 22 Street. 
— 


—DECCA “D” PICK-UP, new 10s.; 
collate A.C.47 motor, £2 10s.—Box 26. 
DECCA PLAYER. 3378 (plug-in neadiy 3378T, 
new. ‘‘ Gramophones,”’ .1939-50.—Box . 5694. 
DECCA.—Type 3378 2-speed paper £15.—H. 
Hacking, 5. Duchess Street, Lr. Darwen, Nr. Black- 
burn, Lancs. 
DECCA L.P. RECORD PLAYER 33C, £9, Mendels- 
sohn Violin Concerto. Campoli, Standard 78, unused, 
£1.—Mortimer, er, Grove’ Cottage, Driffield, Yorks. 
~DECCA P.U. HEADS.—Type “D,” new. 
(Bayonet) 35s, type 30s. each. 
record-erase head, new, £4 5s.—Smith, 45 
ton Street, London, W.2. 
DECOLA RADIOGRAM, — finish, automatic 
record change. 8 waveband radio, 2 aie condition; 


best offer over £150.—Box Non 
DECCALIAN.—Auto-change, 1950; perfect 


“DECCALIAN REPRODUCER, 1947, for 


cellent condition, £15; seen Eastbourne.—! No. 


DECCALIAN. —With 33B player attached; 
both perfect; £25. 100 perfect orchestral” records, 
£15. No. 5760 


DELETED AMERICAN AND ENGLISH operatic 
records; also acoustic instrumentals.—Box No. 5 

DELETED AND CURRENT fibred orchestral works 
for sale, also deleted vocal celebrity discs; reason- 
able prices.—Box No. 5653. 

DELETED NON-AUTO ALBUMS.—Very good con 
dition: Beethoven 9 (Stokowski); Berlioz Fantas- 
tique (Walter); Brahms 2 lst Piano 
Concerto (Backhaus): 6s. 6d. record; fair condition. 
Beethoven 5 (Schalk), 16s.; Schubert 9 (Walter, 
33s. x, 4 lot.—V. Labaton, 55 Clyde Road, Man- 


DELETIONS: —Mahier_ Om Bioch 
t 4), Schu- 


DELETIONS.—Many unplayed. “‘ Norma.” Sona- 


Walter). Chopin Puneral ’’ (Rachmaninov), 
Ae (Divertimento (K334). Harty: 34th Symphony 
(Koussevitsky), rend also Mahler’s ‘‘ Das Lied,” 
Medtner’s Vols. I and 2, Tchaikovsky (Beecham).— 
Box No. 5699. 


condition, £23.—Florey. 133 Road, Brock- 
ley, S.E.4. LEE. 5744. 
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DELETIONS. DB115 ), 
Pinza-Martinell! 


Norma 
Teyte-Cortot Debussy albums; Beethoven 3th 
Con. (Kempff); others; all at reasonable prices.— 
Box No. 5630. 


DELETIONS, FIBRED, EXCELLENT. — Teyte/ 
Debussy Proses Lyriques; Preludes Book I; Ravel 
Quartet, Septet; Shostakovitch 5; 


intet; oa Brahms Symphonies; Piano Con- 
us Symphony 2; Stravinsky Petroushka; 
Debussy many others.—Rose, 16 Mayers 
Road, Upper Walmer, Kent. 

E.M.G. Acoustic Mark for sale, 
in y good t offers?—91 Don- 
nington Road, Readi 


E.M.G. DRi4 AMPLIFIER, “steepeut Alter. twin 
turntables, two DP4 pick-ups, Lowther tuner, in 
walnut cabinets, complete with record storage 
cabinet; all as new; cost gy £150 two months 
ago, £125 or near offer rata.—Rogers, 4 
Suffolk House, St. John’s Wood. N.W.8. PRimrose 


HORN GRAMOPHONE.—Electric motor, 
Mahogany cabinet (ex H.M.V.); 
tion; nearest £20.—Roller, 93 Sunnyfield, Mill 


E.M.G. 28-in fibre-tuned soundbox, 

Garrard AC/DC. 110/250 volt motor, in 

cabinet, all good condition; offers over 
£20-—Wingheld, Onslow, Shrewsbury. 

E.M.I. Ne. 12 PICK-UP, ll-in. arm, £3 10s.; 
Decca Bayonet heads B and C, £2 each; re-entrant 
horn, £1.— Abbey 1969. 

ENGLISH COLLECTOR wishes to exchange records 
with Swiss, Belgian, Swedish and Italian Sulleeters. 
—Box No. 5765. 

~ENTFUHRUNG-GLYNDEBOURNE BROADCAST.— 
Complete private recording 78 worn and inexpertly 
divided, £4.—Moores, H.K.P., Eton, Bucks. 


FAMOUS ELECTRICAL RECORDINGS.—Deletions: 
Berlioz Fantastique Symphony (Monteux, £2 2s.; 
Schubert’s Trout Quintet including Ethel Hobday 
(piano) and Warwick Evans (cellist), £1 -15s.; 
Tartini’s , Major Violoncello Concerto (Hindemith), 
£1; Mozart’s G Minor Quintet K516 (Lener), £1 8s.; 
Chopin's Concerto in F (Marguerite Long), 
£1 8s.; Mendelssohn's Scotch Symphony (Weingart- 
*. £1 4s.; Beethoven’s Violin and Piano Sonata 
in D, Op. 12, No. 1, including soloist Master Yehudi 
Menuhin.—Box No. 5657. 

FIBRED, CURRENT AND DELETIONS.—Bach: 
Orchestral Suites 1 and 4 (Busch), Organ Society 
Volume Two 38s., Concerto 2 pianos C, Piano Con- 
certo A, First Violin Concerto (Menuhin), Sixth 
Brandenburgh (Busch). Barber Symphony Op. 9, 
Adagio Strings; Bartok Second Quartet. Beethoven: 
Hammerklavier Trans-Weingartner, 20s., Ninth 
Symphony (DB2327-32 only), ‘Archduke 

). Second Leonora (Weingartner), Sonata 

“Les Adieux’’ (Backhaus); Berg Lyric Suite; 

Berlioz ‘‘ Harold ’’; Bloch Violin Sonesrto; Boyce 
Op. 39; Bri 


(Neel); Dvorak Violin Concerto, Third Symphony, 
Symphonic Variations, 12s.; Elgar: ‘Cello Concerto, 
‘“‘In the South,” 13s.; Fauré Elegie; Ferguson 
Sonata, Bagatelles; Goossens Oboe Concerto; Handel 
Concerti Grossi 1, 9, 11 (Neel); Haydn Symphonies: 
Military (Walter), Oxford (Walter), Drum-Roll 
(Heward); Ireland Concertino Pastorale); Janacek 
Sinfonietta; Juon Chamber Symphony, 10s.; Katch- 
aturyan Piano Concerto; Kodaly Hary Janos 
(H.M.V.), 10s.; Liadox Fairy Tales (Coates), 8s.; 


Enchanted Lake; Liszt: Faust 

itz), 30s., Funerailles, St. Francis; Valee D’Ober- 
mann: Berceuse; Mahler Second Symphony; Mozart: 
Seventh Symphony, Trio (DX), Piano Concerto 
K4l4 K365 (Schnabels), K450 (Long), 
Eine Kleine (Walter), Prague | Symphony (Beecham), 
Clarinet Concerto; Sirens’; Prokofieff, 


Wood Suite; wsthorne Symphonic Studies; 
Rimsky-Ko' vy Coq d’ 

“ Festin”’ (Col.); Schmitt Salomé; Schi 
Davidsbiindlertanze, First (Boston); 
Scriabin Ecstasy; Sibelius: Intimae; Peleas, 


10s.; In Memoriam; Night Vinide; Tempest, 15s.; 
Third Symphony; Strauss: Metamorphosen; Zara- 
(Boston), 20s.; Stravinsky: Octet (Col.), 
Noces; Psalm Symphony (Col.), 10s.; Jeu de Cartes 
(Telefunken) ; _First Symphony, 
Symphony, Sixth Symp! Piano and Trumpe 
Concerto; Tchaikovsky: ‘ Aurore, Serenade (Boul, 
Second Symphony, Third Symphony, Sixth Sym- 
phony (Gaubert), 20s.; ow Williams: Fourth 
Symphony, Violin Concerto. DB, X, LX 5s. each; 
others 4s., unless stated. ‘Postage paid but buyers 
—Stockton, ‘‘ Kinnaird,’’ Broadway, 


FIBRED =, — Beethoven Concerto No. 3 
(Solomon), Saint-Saéns No. 2 (Lympany), 15s.; 
Carnival (Orchestre 16s.; 
Mendelssohn Violin (Danish-Telmanyi), 24s.; : Elgar 
*Cello, 10s.; V. Williams Symphony No. 5 (Halle), 
20s.; Brahms Trio Op. 101 (Budapest), 12s.; others 
—Parrish, 51 Fountain Street, Manchester, 2. 
FIBRED.—Madam Butterfly Monte) com- 
plete 15s.; Eroica (Koussevi itsky) 30s.; Kreutzer 
Sonata (Kulenkampft 25s.; Franck Symphony 
(Stokowski) 3rd. (Weldon) 17s. 6d.; 
5th Polydor) 15s. 6d.; and others.—Box 


Piano Quintet, Horn, Clarinet 
Trios, Sextet; Elgar ‘Cello, Falstaff; Bliss Concerto, 
String Music; Bax Tintagel, Quartet: Scapino; 
many others.—Laithwaite, 4 Holbrook Avenue, Rugby. 


Bridge Variations (Neel); Debussy: Sonata Flute 
Harp Viola (Odeon), 10s.; Boite 4 Joupoux (Odeon), 
Debussy, Pelleas (L.P.); Franck, Symphony; Falla, 
** Brujo.”” Nights Haydn 53, 83, 96. Violin Con- 
sale; together, nearest offer £17 10s.—12 Hall 
BARKER 148A £8 15s., Wharfedale W.10CS. 
BEAU DECCA with radio, beautiful condition. 1s 
offers? Also Planets (Boult). 38s.; Walton Violin 
Concerto (Heifetz), 15s.; Rawsthorne ‘‘ Studies,’’ 
12s.; a few others.—Dean, 166 Harehills Lane, 
Leeds, 8. 
tas, Schubert (Schnabel). Grieg Quartet (Budapest). 
Berlioz ‘‘ Harold.” Bliss ‘Music for Strings,” 
YUM 


March, 1951 


FIBRED PERFECT.—Beethoven 3rd Furtwdngler) 
30s., 5th (Schiiricht) 15s., 6th (Walter. Columbia) 
25s., 8th (Karajan) 15s.; i ikovsky 6th (Miinch, 

(Beecham), 

r 2nd 
auto) 
Zs. Tristan Act 
Tl (Melchoir-Vanssen) £5.—Eves, 149 Adelaide 


FIBRED DELETIONS.—Manual couplings: Mozart 
K593. (Pro Arte), Beethoven Grosse Fugue (Buda- 
t). Op. 127 (Busch), Reger Mozart ahs ith 


Op. 78 (Petri), Op. 109 (Kempff), ber 
24 Cairnfie 


Place. die. Op. 106, ‘(Kentner), 20s.—Jones, 


“FINE_ COLLECTION of 400 Symphonies, 
Concertos, Suites, Quartets, very little used. 
Connoisseur gramophone motor; coil pick-up; Decca 

-up.—‘‘ Downing. ‘‘ Mar-Rene,’’ Hawne Lane, 
esowen, Birmingh 

FOR DISPOSAL in Manchester by personal con- 
test, ss Gerhardts, Schumanns, Lehmanns, etc. 
—Box No. 

FOR SALE Ow EXCHANGE. —Edouard de Reszke, 
complete recordings: Columbia 1221 (black i. red), 


1222 (slate-gold), #203 (black-silver). Good. Virginia 
Guerrini, complete recordings; Fonotipia "9062/6 
inclusive. Mint. "dens. Cid., Black G. & T.; 


71 St. George’s Drive, London, 
Ss. 


SALE.—1950. model 49TG 


The GRAMOPHONE 


PICK-UPS.—Wilkins Wright “* Coil,” 23 10s.; 
—*,.. £2 (both with trans Decca with 
“A and B” heads, also trans. for “‘B" heac, new 
sapphires, £4; Collaro AC47 motor. 12-in. turn- 
table and rubber mat, £3: all above have been 
slightly used only and are as new.—R.W.W., 170 
Keedonwood: Road, Downham, Kent. 

~ PLAYING NG EQUIPMENT AND FIBRED 
—Collaro AC47 motor 90s.; two special] WB speakers. 
15 ohm., 8-in. and 10-in., with Wharfedale cross- 
over unit, 90s.,. cost 126s.; all used test purposes 
only. Classical records, recent and deletions, some 
auto-sets; 60% list prices.—19 Park Avenue, Chapel- 
town, Sheffield. 

POPULAR a, by hundreds of stars 


ists; send names of 
plying. 


ply; 


very 
which interest you re} 
AM. — Modernised reproducer, a 


speaker, 135 records, fibred, 
Wibberley. Mountview 8190. 
TITLES. ‘Mint. Aloa, Amato, Arral, 
Boninsegna, Bori, Boronat, Caruso, Chaliapine, De 
Lucia, Flagstad. Gerville-Reache, Herzog, Litvinne, 
McCormack. Martin, Martinelli, Marachal, Plancon, 
Sammarco, Sembrich. Schumann-Heinck, Tetrazzini, 
~~ .—Carton, 77 St. George’s Drive, London, 
1 
RECORD PLAYER and speaker. 8 watt A.C., £60, 
genuine bargain: please make appointment.—Blythe, 
53 Langhorne Road, Heathway, Dagenham, Essex. 
~RE- a tie and 145, Horns and Arms, £2 lot. 
—Box No. 5687. 


—Box No. 


gns., as new.—Phone Flaxman 

L.P. SAPPHIRE plug-in pick-up head, 
30s.; plug-in standard head, 18s.; both as new. 
Mendelssohn's Italian Symphony (L-P.), 18s.—Clark, 
28 Lothian Street, Edinburgh. 

“GARRARD R.C.70 preey CHANGER with Rother- 
mel pick-up: best offer over £8. Connoisseur pick- 
up without transformer, 30s.; all perfect.—Percy, 
8 Powderham Terrace, Teignmouth, Devon. 

GOLDRING “3-WAY” PICK-UP (L.P. sty 
practically new. 30s.; transformer 10s.—D 
Bicknoller, Taunton, Som 

GRAMOPHONE.”’—D 7—Dec.. 1943- Feb., 1951; offers? 
—Box No. 5714. 

““GRAMOPHONE.”’—June, 1946. to Dec., 1949. in- 
clusive, perfect.—1. Effingham Rd.. Surbiton, Surrey. 


“ GRAMOPHONF.”’—July, 1946. to Jan., 1951; good 
condition, unbound; offers?—Box No. 5546. 

“GUARANTEED UNPLAYED OPERATIC SETS.— 
Falstaff on autos, £7: Norma on autos, £8; Die 
Walkure Act 3 on autos. £5 10s.; Carmen (Col. 
with Thill), £6. 600 Pathé centre and rim starts, 
mainly music hall artists. brass bands. solo and 
orchestral items. unsorted only at £10 per 100 or 
£45 the lot. Large plusagram four-door cabinet, 
on top, new cost £47. bargain 
£20.—Mr. oodward, 98 Gillot Road, Edgbaston, 


16. 

HERITAGE.—20 titles including Boronat. Bonin- 
segna. Sembrich. De Lucia. Plancon. Sammarco, 
each 30s.; eight « others 25s.: all news.—Box No. 13. 

H.M.V. PORTABLE.—Model 102: very good con- 
dit‘on and tone: £6.—Zarb, 36 Chatsworth Court. 
Pembroke Road W8 

H.M.V. MODEL 2000 Celebrity record reproducer. 
immaculate condition. recently overhauled by makers, 

or near offer.—Froude, 3a Burkes Court, 
Beaconsfield. Bucks. 

“H.M.V. MODEL 120.—Automatic 
perfect condition: best offer over £10.—Box No. 5696. 

H.M.V. MODEL 800.—High fidelity 15- aie auto- 
Tadiogram de Luxe; recently rebuilt by E.M.I 
at cost of £53, and now as new in all respects; 
price £120 or near = —McKenzie. 1 Bryanston 
Mews, London. W.1. PAD. 2020. 

H.M.V. RECORD (recent), plus 20 per- 
fect records chosen. Zauberflote, Sibelius, Delius, 
etc., £10.—Heard, Purley. Phone 


“MODEL 1605 AUTO-RADIOGRAM, — 
Carefully used, perfect condition; bargain £50.— 
Daniels, 123 Valley Road. Kenley, Surrey. UPL. 5659. 

HOME BUILT “ WILLIAMSON” AMPLIFIER.— 
Specified output transformer used, and pre-amplifier 
built to ctreuit supplied by ‘‘ Connoisseur £10 or 
Offers; would prefer buyer to — working know- 
ledge of the _circuit.—Box No. 

“ITALIAN LINGUAPHONE COURSE £6: four 
reels Magnetic tape £3.—Box No. 

LEAK RC/PA PRE-AMPLIFIFR, added by 
makers, £5.—Hare. Westholt. Henlow. Beds. 

LEAK RC/PA.—L.P. channel and extra 12 DB. rise 
incorporated: perfect me: offers?—Collyer. 8 
Forestdale. Southgate. N.1 

LINGUAPHONE CONVEREATIONAL COURSES, 
new. unovlaved. ore-war carrying cases. books; 

ch £5 10s., German £5 10s.—Box No. 5701. 

~ LOWTHER TUNER-UNIT, type Les. new January. 

d perfect. £15. — Goodwin, Kenya, Barlaston, 
itoke-on-Trent. 

SCELLANEOUS COLLECTION of records for 
Bor No details; Gracie Fields’ records wanted. 


“WNORMA.”—18 Patlo.. as new, Cigna. Stignani, 
etc., £6 15s.; also Stravins “ Suite Italienne ” 
on 2 pace 15s.—Box No. 

MES H. Elliott, Ran- 
dolph Talbot O'Farrell and others; s.a.e.— 
Wis. Gordon, 36 Kingsdown Avenue, West Ealing, 


~ PATHE ALBANI.—Largo (Handel) sale or exchange 
for Eliz. Schumann; s.a.e. for 
Grantham Place, Horton, Bradford. 


list.—Kenyon, 18 . 


TOMMASO, actor, born 1829. 
Light blue Zonophone X1559 in perfect condition, 
*Tl Sozno Di Saoul”’ (Alfieri), spoken. Offers for 


and abroad considered > to March 3ist.—Leake, 
4 Woodside Avenue, Walton-on-Thames, Surrey. 
SOUND SALES 6 watt A.C. amplifier and TC/i 
nior -up. gram. 
Chancery L.P. attachment, £5 10s.; or pe 
Pettle, “6 § Cumberland Avenue, Basingstoke. 
SYMPHONIES, Concerti. Chamber Music by 
Mozart. Beethoven, Brahms. Dvorak, Tchaikovsky, 
Sibelius, Elgar, half rfect con- 
dition. — . 6d.—Hutchinson, Ave., 


THINNING COLLECTION.—Caruso, Ruffo, Chalia- 
pin, Pertile, Melchoir. Rosing, Smirnoff, Lehmann, 
Gerhardt. Gigli. Martinelli. Valente. etc. Sym- 
phonies, Concertos. etc., by 
Mozart. Haydn. Stravinsky, Strauss, Ravel, Sibelius. 
etc. Wagner (including Bayreuth), ‘“ Boris’’ and 
other Operatics (many — Piano. Orchestral. 
Choral. Lieder, ack 
catalogues. books. Too much ~y “list.—Enquiries to 
Box. No. 5395. 


3 WATT A.C. AMPLIFIER, 8-in. ee, £2. 
H.M.V. 2102 player, £6 10s. Elderly Columbia pick- 
up, 12s. 6d.—Myers, 13 Godstone Road, Kenley. 

54 12-in. PHONOGRAM RECORDS, — Labels in- 
decipherable; what offers?—Miss Rees, 8 Dennis 
— Winchmore Hil] Road. Southgate, London, 

100 FIBRED VOCALS. — Annseau to Zenatello, 
some deletions; rertile Aida Acts III and 
(album): Granforte. Kipnis, Martinelli; Melba, 
Norena. Schorr, Schumann, Tetrazzini, Widdop. etc., 
£30 Books: De Reszke (Leiser), Caruso (D. Caruso), 
Verdi (Bonavia). Covent Garden (Shawe-Taylor), 
Gramophones, 1947-50, offers?—Box No. 


WANTED 


A BIG LOT OF CLASSICAL VOCALS REQUIRED. 


—Finest price Das sale): Rigoletto complete (Pag- 
liughi), 6d. each).—Fisher, 14 Clarendon 


A DECOLA CABINET, Decola Radio Unit, good 
pick-up, two-speed motor; modern fibred records.— 
Box. No. 5730. 

INEST CLASSICAL RECORDS, —_— 


tance to 
ity. 8. Greenway, Ickenham, 
Middlesex. Ruislip 2518. 

ANGELS’ SERENADE (Braga) deleted C3233.— 
Catley, 156 Greenheach Lane, ne. Worsley, Nr. Man- 
chester. 

BING CROSBY.—HM.V. 88913, 688929; Bruns. 
0107, 01297, 01304, 01308, 01326, 01349, 01431. 01423, 
01466. 01503. 01557, 01615, 01563, 01577, 01649, 01667, 
pang Bn 01785, 02413; also any on Rex; state prices.— 


- BROWN BOOTS.” Monologue, Holloway, Colum: 
bia FB2526, a condition.—Fisher, 11 Belsize Park 


Gardens, N.W 

~COLUMBIA.—Friedmann: (a) Chopin (Mazurkas 
and Etudes), (b) Mendelssohn (Songs Without 
Words), (c) Schubert (Old Vienna). Gray’s Elegy, 
Ion Swinley. H.M.V. Double Damask (Cicely 
Courtneidge). De Pachmann (Chopin Nocturne Op. 
32 No. 1 in B Major). Cortot: Chopin, Roscoe. 

Etude. 


§ ins, 
Schubert Sonata B. Fiat; any or all works for piano 
(4 hands, with K. V. Schnabel). Good condition; 
fibred.—Air Mail reply to L. Hungerford, 47 Beech 
Road. Englewood, New Jersey, U.S.A. 


COLLECTOR NEEDS REPRESENTATIVE to find 
him out-of-print vocal. must be vocal (electricals 
preferred), musical comedy selections, 12-in. records 
only, H.M.V., Columbia, Zonophone, , Bruns- 
wick, Parlonvhone, new or virtually. new; list items 
available.—Condition, orice, Arthur Inman, 8 Garri- 
son Street, Boston, Massachusetts, U.S.A. 


Beethoven, Brahms, 


A THING OF 


BEAUTY 
AND A JOY FOR 


The choice of a sound reproducer for one’s own 
home must necessarily involve many factors. 

Essentially the problem is to combine the most 
pleasing and natural acoustic performance with 
an attractive, harmonious appearance and 
moderate dimensions. We believe, and are 
encouraged in this by the very kind appreciation 
of our friends who own them, that our 501 
cabinet with our 150 unit together form the 
nearest approach made so far to the ideal home 
sound reproducer, regardless of price. 

As a basic driving unit the 150 has no peer for 
wide range, smoothness, and clear cut detail. 
How this is achieved is explained in our leaflets, 
but we may say here that the drive is equivalent 
to a twin unit with cross-over and feed back, 
and the cone to a highly damped piston of 
variable, self-adjusting effective area. 

The cabinet is equally unusual. Available in 
oak, walnut, mahogany and other finishes to order, 
polished or not, it is most attractive in looks 
and economical in space. A bowl of flowers 
may stand on it to mutual advantage, and it looks 
equally well in a corner or against a flat wall. 

Acoustically it is distinguished by its all-round 
radiation at the best level for armchair listening, 
its extremely solid construction and freedom 
from r a satisfying design. 


Details will helt be sent on request. 


BARKER 
NATURAL 


REPRODUCERS 
BCM/AADU, LONDON, W.C.L 


3 
} 
Road, N.W.3. PRI. 1316 3H 
) 
iogram; 
this rare historical record from collectors at home - 
. 


requires csleprity 
condition, also catalogues of 
from i917 to 1922, 30s. each offered.— 


CROSBY, any foreign label; also deleted Astaire 
and Louis Levy.—Box No. 5521. 


DELETIONS WANTED.—Strauss DB7606 (Zer- 
binetta Aria from “‘ Ariadne ’’); Pergolesi 
Decca X148-9 (Neel); also Suk’s Sokol March.— 
Box No. 5655. 

DESPERATELY WANTED. Columbia LX495 
(Mozart G Violin Concerto, Huberman, Vienna) .— 
Dunn, 58 Borrowdale Road, Liverpool. 

“EL TORO,” Decca F3087.—Box No. 5041. 

E.M.I. MODEL 12 HYYPERSENSITIVE PICK-UP. 
a 20 Church Road, Perry Barr, Birming- 


E. SCHUMANN.—DAI1438, DA1455, 
DA1557, E532, 


Gerhardt, DB1544. Petri, LX508, 
LX806. Falkner, C1875, B3581.—Box No. 5716. 

““HUTCH” — Wanted, good recording These 
Foolish Things.’”’—Skinner, 3 Pengarth Road, St. 
Agnes, Cornwall. 

MOZART OPERA SOCIETY.—Don Giovanni (com- 
plete); Figaro 2nd, 3rd vols.; Cosi 2nd, 3rd vols.— 
Box No. 12. 

ONE POUND offered for Corona Babes: 
10s. any other by them.—Box 5 

RACHMANINOV’S FOURTH PIANO CONCERTO 
urgently needed (Victor 11-8611/4 or H.M.V. 
DB6284/7); also St. John Passion (Col. D15015/6 or 
Box one Contrasts (Am. Col. 

io. 


~ RACHMANINOV’S SECOND SYMPHONY.—Condi- 
tion and price must be reasonable, 78 r.p.m. only.— 
Box No. 6715. 

RECORDS by following singers badly wanted; your 
price paid or will offer: Mildenburg; 


- 
on Zonophone, especially Caruso.--Box 


RECORDS OF OF BEIDERBECEE. Anything - 
Grange Road, Nowcastle-on- 


EECORDS-W ANTED.—Swing, dance or classical.— 
Freddie Fox, 101 Derby Street, we Lancs. 
~ SCHUMANN.—Symp. No. 4, recording; also 
Mozart Divertimentos ond” E138) on Decca 
K787-89.—Box No 


TENNESSEE WALTE (Peewee Eing), 
’s Chil (Hank Snow), 
Smoke ’’ (Tex Williams); any by BL Acuff.—Milne. 
43 Montserrat Road, London. Ww.15s. 
URGENTLY REQUIRED.—' Ida,” H.M.V. 
-—Send de 


DB7271-80; good condition essential 
=. = James, 38 Ingle Grove, Morley, nr. Leeds, 
or 


URGENTLY WANTED.—Atterberg Fourth Sym- 
phony (Polydor or Deutsche Gramaphon); Schubert 
Third Symphony (Kabasta); Bruch Violin Concerto 
on Telefunken E3172/4 (Kulenkampff); Mozart 
Coronation Concerto (Backhaus); Milhaud Second 
Quartet (French Columbia D15183/6; Dvorak Piano 
Respighi Suite No. 2 (H.M.V. 


Bronxvilic, U.S.A. 
“VICTOR BOOK OF OPERA, prior 1926, state 
price, aS W10. 5 Kings House, 396 Kings Road, 


~ VIOLIN. RECORDS.—Fibred: Kreisler, Elman, 
etc.; McCormack/Kreisler other than current lists 
before 1940.—Box No. 5702. 


WAGNER.—Wanted complete operas or acts.— 
Condition, particulars, price to Box No. 5618. 
~WANTED.—H.M.V. E451 (Chapels Royal, Mendels- 
sohn); Col. PB5 Praia 


ton Green); Col. DB211 
Sandler); H.M.V. (Molly Picon); H.M.V. 
C1640 (Constance Collier, ‘“*‘ Getting a Wife ’’).— 
Box No. 5550. 


WANTED.—Lombardi, Trio, Caruso, etc. (offers 
hhange.—Box No. 5660. 


The GRAMOPHUANB 


WANTED.—July, October, The 
Gramophone. ta Brockwell. F Park Road, 
Brixton, 8.W.9. 


WANTED.—Set ‘‘Con Moto” Rhythmic Series 
and DB1676-DB1687 Columbia. 
WANTED.—Max Miller Recordings.—Box No. 5361. 


WANTED. — McCormack, ‘“‘ DA” Dar- 
ticularly 628, 1172, 1446.—Topping, 7 Bernays Close, 


pounds each paid for mint 
Caruso hones; Adriana. Also wanted 133-in. 
“Pathe 1j-in., and any unusual vocals 
of fine singers in good condition; initial corres- 
pondence essential.—Carton, 77 St. Georges Drive. 
London, 8.W.1. ViICtoria 6021. 


March, 1951 


ALL KINDS OF CLASSICAL BECORDS BOUGHT 
ons sold. Our March catalogue contains the usua) 


and players; Part- exchanges for 78 Y.p.m. 
recor .—K. 8. Holman, 143 Greenway, Ickenham, 
Middlesex. Ruislip 2518. 
ALWAYS WANTED.—Dance, Swing Jazz and Vocal 
rds; best prices guaranteed; forward list of 
disposals or records with payment by return of 
post; call, write or phone (after 7 p.m.).—P. 
Shoben, 4 Albert Gardens, Commercial Road, London, 
E.1. STE. 1458. 


WANTED RECORDS.—Stanley Holloway mono- 
logues, also Albert Whelan recordings; state price.— 
Box No. 5706. 


A POSTAL RECORD Great 
Britain; catalogue 6d. post free—A. H. Buckley, 42 
Avenue Rise, Bushey, Herts 


WANTED. — ‘‘ Gramophone,”’ Sept., 1924, Feb.. 
March and pe, 1926, Jan., 1928, and all issues 
for 1923.—W. R. Moran, 1335 Olive Lane, La 
California, U.S.A. 


ED. H.M.V. B9458 (Webster Booth), 

-- There is no > Death ‘” (O’Hara); state price; good 
condition.—Box No. 5780 

Vv. DISCS. —Grosby. Sinatra, Dorsey, 

Herman, early Crosbys on. Brunswick and foreign 
labels.—Delany, 13 Clifford Street, Manchester, 13. 

WANTED.—Recording of Schubert’s Third Sym- 
phony.—Details and price to Peter Makepeace, 1067 
pe Road, Bir 27. 

ANTED.—Jack Payne’s “‘Tune In” and Bing 
oaie's “*She Reminds Me of You.”—F. J. Turner, 
St. Cleer, Cornwall. 

WANTED.—Columbia 4360, ‘‘ Mary Rose,” y 
Norman O'Neill; good condition essential; please 
state price.—Mumford, Whitecliffe, Coleford, Glos. 

WANTED.—In good condition, a set of ‘‘ Pictorial 
Talks in German,’ by H. Winter, H.M.V.—Write 
Jones, 118 Fairwater Grove East, Llandaff, Cardiff. 

WANTED. — Organ records issued between the 
wars. Cunningham, Weitz, Alcock, Dupre, etc.— 
Particulars Marr, 59 Motspur Park, New Malden, 


MISCELLANEOUS 


ACQUSTIC SOUNDBOXES TRANSFORMED! Tone 
doubled, range extended. Scores of testimonials. 
Swit. Tracy, 2 Akehurst Street, Roehampton, 

A VACANCY occurs for an experienced Assistant 
(lady), in the gramophone department of old-estab. 
Music Shop.—Apply in the first instance by letter 
giving particulars of ag age and salary required 
to Staff Manager, Miller & Sons Ltd., 6-7 "Sidney 
Street, Cambridge. 


GENTLEMAN (24) would welcome correspondence 
from young lady (London area) interested in classi- 
cal music, view to occasional concerts.—Box No. 5690. 


GRAMOPHILE working in Cambridge requires bed- 
sitter and some board for self and gramophone.— 
Desmond Thackeray, 9 Lovell Road, Cambridge. 

OWNER OF H.M.V. ELECTROGRAM would like 
to hear from other Electrogram owners of their 
experiences with L.P. records used with apparatus 
in conjunction with this reproducer.—Steele, Pen- 
rhyn e, Gloucester Gate, London, N.W.1. 

SOUND SALES LTD. requires Salesman for their 
London Office. Previous experience of high quality 
radio sales and general office procedure preferred. 
British nationality. State full details, experience, 
age, remuneration required.—Apply in writing to 
Managing Director, Sound Sales Ltd., West Street, 
Farnham, Surrey. 


C.J.R. ELECTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., aes Street, Birmingham, 6 
(Aston Cross 2440), the Midlands specialist manu- 
facturers of high fidelity sound reproduction equip- 
ment for the world-famous ‘ Williamson”? Ampli- 
fier and associa accessories including tone control 
stages. loudspeakers, cross-over units, distortionless 
contrast expanders and radio feeders. Send for de- 
tails and prices. 


LONG-PLAYING EQUIPMENT. — Solidly built 
walnut — hand French polished playing desks 
fitted Decca dual speed transcription quality motor. 
without pick-up, £10 15s.; any make pick-up fitted 
if desired; special veneers £2 5s. 24d. Stamp 
for details.—‘‘ Phase-in ’ 

Bucknall, Stoke-on-Trent. 


MUSICAL RETAILER, BIRMINGHAM, opening 
another shop, would be interested in agency for 
pianos, television, radio, gramophone record sale 
and return stock; good references and security.— 
Box No. 5240. 


NOW READY.—List of guaranteed second-hand 
and rare vocal records, many unusual foreign:— 
Neglected Masterpieces Recording Co., 362 City Road, 
London, E.C.1. Tel. TER. 7561 10. 0-6.0. 


OUR CATALOGUE is now issued every six weeks 
in sections as follows: Vocal, Instrumental, Books 
and Sundries, Orchestral; send s.a.e. for the part or 

Parts you require.—H. C. Harridge, 8 Moor Street, 
Cambridge Circus, W.1. 


RECORDS are expensive to buy, why not borrow 
yours by post from the Yorkshire Gramophone 
Library, Briggate, Leeds 


RECORD COVERS.—Made of semi-stiff board, 
stone-grey colour; 10-in. size 3s. per — 12-in. 
size 4s. per dozen; please adc packing and carriage 
when ordering.—M. Young & Co., 194 Drayton 
Park, London, N.5. Tel. CAN. 2296. 


“RECORD FILING CABINETS.—Models to hold 
300 and 500 discs from £13 10s.; hand 
finish; bass refiex- 


’ Speakers, 99 Ashbank, Bucknall, Stoke- 
on-Trent. 

RI-TONE PORTABLE ELECTRIC GRAMOPHONES. 
—Twin speakers, tone and volume = ge 
a. single speed 19 gns., twin 
gns., carr. paid; s.a.e. for details: trade autres 
invited.—39 Duke Street, St. Helens, Lancs 

RUBY STYLUS for E.M.I. lightweight slakabe, 
4s. 8d. plus 1s. 10d. purchase tax; cash with order.— 
Bradmatic Ltd., Station Rd., Aston, Birmingham, 6. 


SPECIAL!—Decca 2-speed Motor and Pick-up com- 
plete, £10, including postage and packing; limited 
number; send cash with order.—Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


WELL ESTABLISHED record/music business, with 
or without radio connection, H.M.V. agency, fine 
business for keen music lover; to sell 
owing to more important ob! i bl 
offer refused; genuine.—Write Box No. “5729. 

YOUNG MAN (Midlands), music lover, desires to 


correspond with other young people of similar 
tastes.—Box No. 5750. 


WANTED.—“ Yours for a Song” on Decca P7312 
by Arthur Young (Novachord), and Fela Sowande 
on the Lafleur Theatre Organ.—S. Holton, 65 Bethel 
Road, Sevenoaks, Kent. 


TRADE 
Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 


SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 

lace Leeds, 1. 

WANTED.—Classical and Operatic Records, old 
Catalog.es, etc.; high prices paid.—H. C. Harridge. 
8 Moor Street, Cambridge Circus, W.1. Gerrard 7108. 

WE HAVE A FEW copies of issue 32 of ‘‘ Disques.” 
listing all French classical recordings from 1946 to 
1950, 3s. post free.—William Lennard Concerts Co., 
38 Norbury Avenue, Thornton Heath. 


“WRITING. A ‘BRITTEN OPERA,’ by Eric 
Crozier, Librettist, in current issue ‘‘ Music Parade,” 


WANTED. — “ Prithee Pretty ag ” H.M.V. 
D1913 (Patience), state price. ~Shecher, 6 Foxgrove 
Road, Beckenham, Kent. 

WANTED. — “Die Forelle 
(Kirsten Flagstad), s rice.—Roth, 22 Priestley’s 
Buildings, Taylor Hill 

WANTED.—Regal-Zonophone record MR3426, good 
condition, state price.—Mr. S. Crowther. 91 John 


t, verhampton. 


A BIG FREE LIST of foreign records, contains 
Pick of the world’s catalogues, vocal or non-vocal. 
General boo 


er — of ks and records includes rare 
Adams, Olitzka, etc. .--* overseas service. 
Regret the "flu delayed he | lists.—Renton, Maldon 
Road, Tiptree, Colchester, Essex. 


A BIG SELECTION = fibred records to suit all 
tastes, including deletions; | long- ~playing conversion 
gear always stock.—‘‘ Reliance.” 77-78 High 
Street, Lowesto’ 


78 r.p.m. only 


“The GRAMOPHONE” 


STROBOSCOPIC SPEED TESTER 
for accurately setting turntable speed 


49 EBRINGTON ROAD, KENTON, 


1/3 post free {P.201 The Wake in Kildare—The Wild Colonial Boy 
P.202 A Trip over the Mountain—Connemara Cradle Song 


MIDDLESEX 


e 
Melodise 52 CHARING CROSS ROAD 
LONDON, W.C.2 Tem. 2315 


DELIA MURPHY accomp. by THE KERRY BAND 


(On Sale Boerywhere) 


6d.—Unwin, 4 Fellows Road, 


OU MAY FIND that item you are looking for 
in our postal list which covers all sections apart 
from vocal rarities—‘‘ The Record Album,” 13 
Gloucester Street, Brighton. Condition guaranteed. 


10s. WITH ORDEB secures records anproximate 
value £5, payable 10s. monthly; .M.V. and 
Societies, Columbia, Decca, Brunswick, etc.,—Hamil- 
tons Ltd., 45-53 Church Road, Redfield. 
Bristol, 5. 


records 5616C OD Dig ASS Scoraings, 
Box No. 5618 a a cluding recent issues and deletions, in guaranteed 

perfect condition at reasonable prices, and details 
our prompt and safe postal service. Send 6d. stamps 
Bressler-Gianoli, Caron, Tarusella. Sobinoff, Battis- 
tini, Van-Rooy. Gigli. E. Schumann. Gilly. Samar 
a Po cabinets any finish to suit all speaker units; de- 

em 

XUN 


sve. We! 


The GRAMOPHONE 


T > ¢€O ER 
COLLECTORS RN 
MARCH i951 LIST OF COLLECTORS’ VOCAL RECORDS 
ALL PERFECT COPIES. 
Anders. om etc. : renee extracts. V.~Maurel: Quand’ero paggio/Ninon. ex 

E1673 él We are prepared to buy used gramophone - masters. PO2 nae say aha ae 

: Pasquale: Sognolt. Millier : ‘Quando. records in good condition at high prices. 
ust : in—Si mes vers 
Salguerte s LYONS or Lares w. Gilibert : Per valli/Ange est venu. DMII7 30/- 
phige i for cash. Premium prices paid for out of 
Bayreuth Festival 1936. 9 Telefunken. Volker, i agen P a atthe Milona: Africana: Paradiso/Ideale. E10888... £1 
etc. ate 5 print records of famous opera singers Muzio: Traviata: Addio/Chenier : Mamma. 
Ben Sedira : Lakme : Scene ‘de clochettes. past. Write, call or phone. LX655 ... Sec, 

E1074. 30/- Onegin: 

Berger & Anders, "Fledermaus ‘entrects. John McCormack tenor) : Prophete : Mon fils/Che faro. DBII90 30/- 

Tele grey heme. DAI? 15/- Schubert-Erlkonig & Lied im Granen. 25) 
Berger : Schubert—Ave & Standchen. ‘100988 fi n_ peu d’amour/tove here is my heart. 

DA300 . éi (Gluck Raveau ete. 8 ‘Colum- 
lolly Brannigan other Machree. iy rras 
Walkure : Abscheid ‘Poly. 61739 .. él Harp that once/Endearing charms. a Verdi—Ave Regina Libera “+ 
ninsegna. Mint master pressings : 

Ruy Blas : Dolce volutta, w. Colazza. 054109 50/- Lighe in your eyes/When you look in heart. ; —_ 3 “Tosca : Recondita & E. ‘lucevan. tl 

Guarany : Sento duo. w. Bolis. 2-054087 ... 50/- A315 él = P 
Caruso : Thank God for Garden/Tumble down shack. om ems Norma : Del Tebro/Faust : Veau d Or. 25) 

Chenier Come un bel Siciliana. Serenade (Raff)/Hoffmann : Barcarolle. él Plunkett-Greene : Leierman/T rottin/ete. 

wnin tore: arewe 

“Saba: Magiche note/Sp. se Marcheta‘ln diana Moon. Poli-Randaccio & a Nile duet. 

Senza nisciuno/Scordame. DA608 cal : 

Cielo mar manine. your garden/When you “and I. Lohengria : Traum/Tannhauser a 

onotti ianca al par/Occhi celesti = : 

Carmen : Fiot Africana Paradiso. DBII7  30-| You forgot to remember/How | miss you. Russian art songs 5 Decca-Parlo 

Africana : Ch’io 2 DBI386 30/- Brown bird singing/Through all the days. Faust : Mephisto serenade él 
Massenet-Elegie/Kahn- Ave. DKIO3 . él DA780 ... Ernani: Lo vedremo. 87336 . él 
2 des/Si_ vous “Vaviez. Rose for every heart/Lilies of Lorraine. DA88! 15/- Africana : Chenier : Memico. 
DKI04 . fl ome bells/Somewhere a voice is a DBI397 
Forza & Boheme duets w. Scotti, DM105 30/- . un . Scheid! : Schwanda : 2 arias. CABI04 él 
Foust : Love duet DM 30/- elogen Sylvia, DA DAS33- 
i H i oe . . 
4 tet. w. Abott/Faust : duel trio 4 Seo tch songs/Annie Lauri ~ Forza: Son Pereda/Trovatore: Per me. a 
foe Tu che in ‘senojAida : Quel guerrier. love hear singing/Lover back. adQ/Wanderer adM. 

Boheme : Che elids, (052122 Pair of blue eyes/I feel you near me. DAI113.. 1 a Flieder. D135! 

Boheme : O Mimi, w. Scotti. 054127 .. 15/- Rosa/Little Boy Blue. DAIII6.. él 

Trovatore : Mal reggendo, w. Homer. 2.084017 15/- Song of the Night/Gateway of dreams. 15/- ich jungberg. D202... «él 

Forza ; Ivano, w. Amato. 15/- Poor man’s garden/Friend of mine. DAI391... AD ‘DBI ‘421 él 

Lucia : Sextet, w. Tetrazzini, etc. 2-054034... 30/- Quietest things/House love made. DAI393..._ Ww Vahn, 

Elisir : Una furtiva. ° little house. DAI428 ne 

Ell fi 88429 | 15/- ittle wooden head/When you wish. umann : 

89017 Kashmiri song and Till | wake. DAI746 Bach—Vollbracht & Aus Liebe. DI410 

Otello : Si pel ciel, w. Ruffo. 89075 . él All thro’ the Night & See amid the snow. Abendrot/Vogel/Post/Wohin. DI411 . fl 

Ballo: E. scherzo w Hempel, etc. 89076 |. 15/- D. él Juvals Harf. D1632 

Lescut Gomme a tune. V.D. P. Light of Sunset glow/God keep} you. DAI770... Che sapete & Venite. 

él h—Jesus Christ/Gou Hill hubert/2 Schumann songs. 1355 
Chalanin Our finest hour/Faith. 15) io 
ur Tin jour; 
Old corporal/Le cor. DBI342 . fl One | s 
. love for ever/Say a little prayer. DAI820 15/- Schwarz, Josef (baritone). (Grammophon) : 
| Plaisir d’amour/Could | but express. DAI829 Hoffmanns Erzahlung : Spiegelarie, 042495... €2 
Cortis (on Italian H M.V.) : in the moon & Street Troubadour : Grafen Luna arie. 042497... 
Ne) sounds 

Tosca: R dita & E, DAIO74 ... él Lolita/Hear you call me. Odeon masters. 864 30/- Seinemeyer, Meta tl 

Iris : Serenata/Werther : Ridestar. DAIO76 £1] Faure—Pai fideles. DB984 I Aida : ensembles Acts | & 

Rigoletto : Questa & La donna. DAII53 vi — Figaro : E Susanna... Dove sono. E11130 ... 

Cav.  Siciliana/Cattaneo : Trovatore : Stride. Forza : puo Andresen/Quelle trine. 

DAI277 et] (de Cores). 7-81075 ENNIS 
Dal Monte: Lucia: Mad scene. DBIOIS ... Believe me if all those ‘charms. ons die Musik/Nache und ‘Traume. 

CA8099 25/- toy. | Falseat Onore & w. Beretin : Prima di tutto. 
Destinn : Butterfy: Un bel di/Sounod- Ave. When you look into the heart rose. 64814 10/- 

DB467 . Bohm—Calm as the night. 8755 . 
Elwes : Sigh no more/Phyilis charming a thy singing, "maiden. EI Reli RO2I58 rH 
Come beck eo Eria/K. Mavourneen. ex. Odeon. pa Tapitovial, 

Scotti. 054202 5005 eos nnam Falstaff : 

Butterfly : Ora nol w. carmen: for. 74218 30/- 8825022 
Gadski : Rossini- Inflammatus/Liebestod 30/- Boheme : Ah Mimi w Sammarco. 2-05401!... 30/- Boheme : 4 tet w. Tassinari, etc. BB25121 |. 25/- 

Gadski & Homer. Aida: Act | duets. DB666  £I inelll : Tajo, Italo (bass) : 

Gord s : Trovatore: Tacea & D’Amor. Vesti la giubba. Vecchia zimarra/Faust : as; 
Gerhardt : Schubert- Lindenbaum & Gute Nache ideale (Tosti). : Madamina. BB25190 .. 25/- 
Ballo : Di tu se fedele. 64487 

D1262 25/- Mattinaca (Leoncavallo). 64595 | Tassinari : Werther : Leceren/Figaro : Vieni 
Gilly & Destinn : 2 Czech folk songs. .. él uale Com’e gentil. 64700 BB25122 él 
Ginster : est & Alleluia Henti 74518 ... 1] Ta Otello: Esuleate & Niun mi toma. 

30/- Che gelida/Celeste Aida. DB979_... él DRI . 


TERMS OF SALE: Inland, remit with order. Orders under 30/-, 


1951 LIST OF ORCHESTRAL AND INSTRUMENTAL SETS AT BARGAIN PRICES_NOW READY 


Send s.a.e. for your copy now 


post 2/6 extra. Overseas, order airmail, remit only when availability confirmed 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(between the Cambridge Theatre and St. Martin’s Lane) 


Telephone: TEMPLE BAR 5614 


Ma 

r 

J 

J 

J 

) 

| 

WIIRA 


FOR STANDARD AND LONG 
PLAYING RECORDS 


Already being supplied to the Ameri- 
can market, now generally released. 
This latest Goldring Pick-up has 
every feature necessary for the finest 
reproduction of the new L.P. records. 


True balanced armature movement, frequency response level to 15,000 
cycles, no “‘inner groove”’ distortion, high output, automatic recording level 
compensation, simple stylus repiacement, weight adjustment, ail are here, 
backed up by our comprehensive technical service. 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
motor units and changers. : 
Also available to “‘ Headmaster” users additional Head for L.P. 


records. 

Type 150 3-way Pick-up, complete with 2 styli_ ... .. 45/- each 
(Plus Purchase Tax 19s. 4d.) 

Type 150C.X. Cartridge only complete with 2 styli ... 25/- each 
(Plus Purchase Tax 10s. 10d.) 

Replacement styli sold separately ... 7/6 each 

(Plus Purchase Tax 3s. 4d.) 

Additional Head for “‘ Headmaster” set ........—«..._-21/- each 


' (Plus Purchase Tax 9s. Id.) 


WRITE FOR FULL TECHNICAL INFORMATION TO : 


ERWIN SCHARF 


49-5ia DE BEAUVOIR ROAD, 
Telephone : CLissold 3434 


The GRAMOPHONE 


Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 
Watt QUALITY AMPLIFTER 


8.5 watt spre. PP 6V6s—independent bass and treble boost and cut—. 
aon for records—neg. feedback—provision for radio feeder-unit— 


d.b. down at 6.5 watts— 
3,600 Price Price only 14 gns. 


44 Watt QUALITY AMPLIFIER 
pa 
NUSOUND REMOTE CONTROL & PRE-AMP. UNIT 


winch Gives a pain Sf in voltage ideal for Williamson and’ 
ves a 
Amplifiers. Price £4 10s. Od. 


REFLEX CABINET 
reflex cabinet fir the f Wharfedale 10 in. Size 
inn 12 in. complete with ass Polished finish. 
ploce of model is avalahic 
Pre set TRF—H: and Third wi ositlan-—sir spaced 
trimmers fo stability of tuning. inc. 
tional booklet, Is. 8d. — none built for £3 10s. Od. 


MW and LW Bands—S/Het. of small dimensions—R/Gram. switch, 
model. Price £9 9s. Od. inc. £10 100 0a, 


GER 8845 


(Shop hours 9 to 5.30 p.m. aye ag 


Do You want to 


PART EXCHANGE 


your present gramophone 


equipment? 
if so, write, ’phone or call at 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


Phone: Central 9391 LONDON, E.C.4 


We are stockists of DECCA, H.M.V. MURPHY, PYE, 
PHILIPS and BUSH radiograms, amplifiers and record 
players. 


Model illustrated above is a DECCA 33-I/3 r.p.m. record 
player at £12.1.6. 


HIRE PURCHASE TERMS 
Supplied on request 
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March, 1951 
New Releases 


x xk x x x ISSY BONN 


femeous top line veriety stor, wings with The Keynotes 


Love 
HEALTH, GOD 


C.8.1403 inc. 

personality of Housewlves’ 
GEORGE ELARICK 

pee destined t be on every 

RIDIN’ ON A ROUNDABOUT 

in New Orieans NUMBER Ons, HONSYHOON 

L.B.1042 inc. P.T. LANE 1041 - inc. P.T. 


Sensational Success of ‘Itma’ issue 


he broadcast Fay B.B.C. of these 69/6 _ 


ORIOLE bring you once again 
BROTHER BONES 
with his inimitable whistle and rhythm in 
BUBBER'S BOOGIE 
WAY DOWN YONDER 


Since ¢ 

Handley shows, these five 12” Oriole 

have been acclaimed with enthusiasm by every- 

“records sre. beyond” 
is are 

Price including de luxe album ; 


Oriole Records Ltd., 101 New Bond St., W.1 "git" 


ROSS, COURT & CO. 


British agents for the sale and distribution of : 
‘ANTHOLOGIE SONORE and SEMS . 
(Musique au Vatican) records. 
Full official catalogues available, price 1I/- each 
Stocks also held of the following imported $ 
Austrian Telefunken (Eurocord) ; Le Chant du Monde ; 
Florilege ; Durium. 
Send for stock lists. — 
Available to special order : French H.M.V., Columbia, 
Pathe and Odeon. 
Our monthly lists of slightly used records contain many rare 
= —_e vocal items. Ask to be placed on our mailing 
today. 


ROSS, COURT & COMPANY 
R TON, 


92 TRAFALGAR STREET .. BRIG SUSSEX 
Telephone : 
H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY -- EXCEPT THURSDAY : 
Monday to Friday 11 a.m. to 5.30 p.m. Saterday 10 a.m. to 5 p.m. 


The GRAMOPHONE 


TELEPHONE GERRARD 7108 


RXV 


AMPLIFIERS : Leak “Point One’’— £34.108. Accous- 
tical Charles “‘ Kg1"’— £17 . 178. 
Sound “A-Z’’— £30, ete. 


PICK-UPS: Decca “ X/M/S’’—£7. Leak “‘ Dynamic”’ 
—£14.108. 8d. Connoisseur— £6.98. 8d., etc. 


SPEAKERS: Wharfedale, Barker, Goodmans, B.T.H., 
Decca, Mordaunt, etc. 


14 SOHO "ORPORD ST., LONDON, W.!. Tel: GERrard 2089 
Shop Hours : 9 a.m.—S.30 p.m. Sats. 9 a.m.—! p.m. 


AMPLIFIER Chassis, ready 
drilled. All valveholders, input a 
output sockets ready mounted. 21/- 
“Tag Board, 22 way, silvered tags, 
black plastic, 4/- ; with 29 resistors 
and capacitors ready mounted, 25/- 


PRE-AMPLIFIER Chassis, 
ready drilled, valvehoider and 
plug and socket mounted, 14/- 


Ti way, 3/-; with 16 
18/- 


Add for orders under £2. 
Stamp for’ full list of parts. 


YOU CAN build this fine 
amplifier—and the companion pre- 
amplifier—with assurance if you buy 
the parts from QUALITY MART. 
New parts by reliable makers. And 


the ready drilled part assembled 
chassis and tag-boards make the 
so much easier! 


A book for every music-lover ! . 


Containing 29 of the THE GRAMOPHONE 
most delightful AMPLIFIBR, ceady built, £16.16.0 
INE enlightening essays On . 
on music of recent years. aaa FIER 
Zz Mail Orders only to: 
ME (plus 3d. postoge) QUALITY MART 
SPECIAL OFFER—SHEFI Moving Coil 
Pick-ups, complete with, transformer. . 110 VILLIERS ROAD, 


Output jv. Reduced from 53/4 to 33/6. WATFORD, HERTS. 
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°° Passed with THE GRAMOPHONE SHOP 
flying colours’? RECORD SUPPLEMENT 


ESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing Subscriptions for the. 1951 issue 
in the january issue of LONDON TEACHER about our Amplifier 
which is suitable for both standard and L.P. records : of our RECORD SUPPLEMENT 
ee ITH the smaller room in mind | have been testing the D5/8N ° 
Wamoplifier buile by Charles Britain (Radio) Ltd. “As the price now being accepted, 8/6 yearly. 
was only £7.19.6 including valves and a hed 10 in. per magnet 
speaker, | was frankly sceptical, but | must say that in my tests | have been Remittance to The Gramophone, 
more than pleased with the results. 49 
“THIS is a high fidelity, five valve amplifier for AC or DC current. Ebrington Rd., Kenton, Middlesex 
The components are well spaced on a chassis size 133 x 5}. There : 
are two knobs only, one 2 combined on off and tone control, the second a The @®ram hone ne. 
a high-gain pentode with feed back, follow a triode phase-inverter drivin; 
two power amplifier push-pull. The smoothing of the (No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 


- {N performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

In the reproduction of the new Kathleen Ferrier record ...of an unaccompanied 

song, the singer could easily have been in the room. Equally faithful was the piano | , | 
recording as shown in the Backhaus sonata, while the really rigorous test of a ay | 

big orchestra playing softly, as inthe Queen Mab Scherzo, was passed with 

flying 8. 


colour: 
chassis and i Ay hold the largest stock of fibre-played records in the 
my recommendation. it will certainly give reproduction of a quality well above " a 
average.”” 
COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION © CLASSICAL & OPERATIC only 
Special sections for Collectors'! Deletions—A 
Price £9- 15-0 including 10 in. speaker 


Individually constructed and guaranteed for | year ‘ prices for sale or exchange. 


All sent carriage paid to your home : 
Models for AC or AC/DC. Please specify voltage when ordering @ NO LISTS — CALLERS ONLY 


SEND FOR BROCHURE “G’? Private collections purchased. Full stocks of all new records kept. 
CHARLES BRITAIN (RADIO) LTD. Every possible accessory. 
11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 . 
Hours : 10 a.m. to 5.30 p.m. o'clock Thursdays. 4 p.m. Saturdays. 


Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 


THE COLLECTORS’ SHOP _ LOUDSPEAKER CABINETS 


We manufacture a comprehensive range of attractively designed and well 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. finished loudspeaker cabinets, suitable for housing the majority of high-fidelity 

20 Newport Court, W.C.2. Phone: GER 8589 loudspeakers. In addition to this standard range of cabinets, we specialise in 
supplying cabinets to customers’ individual requir including I 

WE BUY RARE RECORDS OF EVERY SORT. and radiogram types, and can submit a quotation on receipt of a sketch and 

HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS description of the cabinet required. An illustrated brochure dealing with our 

EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES writs, and tecommended highAdelity and 


BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 

OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. ROGERS DEVELOPMENTS co. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY “*Rodevco House,” 116 Blackheath Road, GREENWICH, S.E.10 
CHANGING SELECTION. | (Telephone : TIDeway 1723) 


CLEARANCE SALE : Commencing March 3ist. Send now for full details. 


ORDER FORM 


id SHOP FOR SLIGHTLY 
USED RECORDS Tue GRAMOPHONE, 
Catalogue Issued Regularly 49 Esrincton Roap, Kenton, Mippiesex. 
THE DRAWDA HALL BOOKSHOP T enclose my subscription for 14s. for one year, post fres, 


33 HIGH STREET, OXFORD 


beginning 
THE LUXURY 9-VALVE 
Fidelia RADIOGRAM CHASSIS « 
Features include wide range electronic tone 
control system for both standard and micro- 
groove recordings. Push Pull triode output 
stage, variable selectivity, infinite impedance 
detector, 3 wavebande 16-50, 190-550, I, 2,000 
metres. Audio amplifier response 30-18,000 cycles. 
Guaranteed 12 months, Price €21 5s. Od. Data 
sheets of thisand other ‘Fidelia’ models on request. 
ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RD., WILLINGDON, SUSSEX 


QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, ther wi 


je until Mareb 


7 
Wo”, 
LTD 
=i 
es : stamped addressed envelope if a personal reply is 
hy desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Avallab «31st 


March, 1951 


The GRAMOPHONE 


COVER II 


“the pickup 


with 
three 
heads”.... 


For Standard and Microgroove Recordings 


The finest Pickup on —\ 


market at a competitive price 


Green Spot with .001” radius sapphire for microgroove recordings 
Red Spot with .0025” radius sapphire for modern standard recordings 
Yellow Spot with .003” radius sapphire for older standard recordings 


These pickup heads are fitted with an easily replaceable 
armature system complete | with, a semi-permanent 
sapphire. Armature mass 20 milligrams. 


Extremely low mass at needle point (4/5 m.g. only), 
allowing for reduction in downward pressure to 10/12 
grams for standard recordings, and 5/7. grams for 
microgroove recordings. 


Prices: With one Head £4 0 0 plus £1 14 8 Purchase 
Tax. Extra Heads each £2 100 plus £1 1 8 Purchase 
Tax. Spare Armature System with Sapphire 14/8 
including Tax. 


Telephone: Halifax 69169 


“Connoisseur 


PRODUCT 


Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. 


CHARLES AMPLIFIERS 1951 MODELS 


@ K51 HIGH FIDELITY AMPLIFIER 


incorporates features of advanced design, including 
a detachable remote control unit. The output stage 
is Triode-connected KT66 valves. in P.P. with 
negative feedback. The controls include input 
selector, Mic, Radio, Gram 33/78 ; bass control and 
treble control with both boost and cut. Output 6 
watts ; 3, 7, and 15 ohms at below .5% distortion, 
30-20,000 c.p.s. £17.17.0. 


30-PAGE ILLUSTRATED CATALOGUE 
OF AMPLIFIERS, TUNING UNITS, 
LOUDSPEAKER CHAMBERS, ETC. 


% Write to-day for YOUR copy! 


181 KENSINGTON HIGH STREET, LONDON, 


@ THE RC 
TUNING UNIT 

is a highly sensitive 3 
waveband, 4 valve unit 
employing an RF stage 
on all bands. A switch 
permits superhet or high 
quality TRF reception 
from local stations, the 
RF stage ensures that Continental stations and short 
wave signals are of real entertainment value, delayed 
AVC and I.I. Detection are used. Guaranteed for 
two years. £14.18.6 (Inc. P.T.) 


PLIFIERS 


(SALES) LTD. 


Phone: WEStern 3350 
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RECORDS 


“HIS MASTER’S VOICE” 


She Hallmark of Cwality POPULAR FAVOURITES 


WEBSTER BOOTH MASTER BILLY NEELY SEMPRINI Y 
with orchestra cond. by Sidney Torch with GERALD MOORE at the piano with chythm accompaniment YY 


.  TheBirds—Britten: Alieluja (from Oancing to the piano (No. 3): ‘‘ Hit 


Yrodier)- - - - - 810035 WAYNE KING B 10041 Foxtrots"’" - - BI Yy 
ARTHUR FIEDLER HARRY DAWSON Yy 
BOSTON PROMENADE ORCHESTRA yy 
Ballet Egyptien—Luigini - B 7030-1 FRANKIE GARLE Stay awhile and listen to my song: iy Yy 
VANESSA LEE One finger melody - - 8103 - - - 
wi orchestra 
finder, please return: On such a night OMAN SHORE and TONY MARTIN 61D PHILLIPS 
as this (both from “‘ Gay's the In your arms: Apennyakiss 8 10034 The Roving Kind!: | do, do, 0, tke you 

PERRY COMO FRANK CORDELL 

with orchestra and his orchestra DELIA MURPHY 

Zing Zing-Zoom Zoom: If - 8 10042 Music by theangels: Nomore B 10036 The The fining 

ZIGGY TALENT “DANCING TIME FOR DANCERS": + 

with orchestra JOE LOSS and his orchestra 

What is the Thing: irene - 8 10030 Quick-waltz—My Heart cries for you: ROY ROGERS (King of the Cowboys) 

PEREZ PRADO Waltz—Tennessee Waltz: Foxtrot— with orchestra and Male Quartet 


and his orchestra Why can't you behave: Quickstep—So Buffalo Billy: Me and my Teddy Bear 
More more Mambo: inlove - + BD 6087-8 1267 


THE MELACHRINO ORCHESTRA | 


ond. by George Melachrino 
Selection from ‘' Kiss Me, Kate "’ 


Do! singing 


THE MERRY MACS 


\ \ \ \ 
\ 


AN 


and orchestra 

Tennessee Waltz: My Heart cries for 
you- - -  - 8B 10039 
ALLAN JONES 


with orchestra 
So in love (from ‘Kiss Me, 
Bless youmy sweet - - BI 


Ou y DA 1965 


and The Ba {| never '0 


Tina-Lina: 


KKK 


Y 
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